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Now! All the convenience of the 35mm camera 
‘ale plus...all the advantages of 
the 2V4x% 21/4 negative! 





$119 50 


ANSCO SUPER SPEEDEX 


e@ Takes 12 214 x 214" negatives on 120 roll film! 
e New Agfa Solinar f/3.5 lens and 1/500 second M-X-V 


Synchro-Compur Shutter! 


e@ Wide-base coupled rangefinder for perfect focusing . . . 


even in poor light! 


Automatically, the new Ansco 
“thinks 
through” all these jobs: loads, 


Super Speedex 


measures, positions film. . . 
prevents double-exposure . . . 
protects lens against damage 
. locks lens and shutter 
opening at any pre-determined 
setting. 
Here’s the camera that guar- 
antees transparencies with no 


fall-off, no blurring at edges! 
The reason? A great new Agfa 
Solinar f/3.5 four-element lens 
that is sharp right out to the 
edges . . . even at maximum 
aperture. 

Ask your dealer about ai/ 
the precision features that 
make the Ansco Super Speedex 
the one camera you'll never 
outgrow! A whale of a buy at 


$119.50! 


Automatically... 
and feature by 
feature...the world’s 
finest folding 


Rei Milliiimeselilclaeh, 


AUTOMATIC LOADING 
Insert film, close back, turn knob. 
Film positions itself automatical- 
ly for first and later exposures! 


Precise optical distance meter couples 
with lens, combines with viewfinder 
for fast, easy operation! 


‘ 

F/3.5 LENS 

Hard-coated, 
four-element. 
Focuses as a unit 
for crisper, finer 
shots. Paired with 
1/500 second M- 
X-V Synchro 
Compur Shutter 
for all types of 


flash and strobe! = 


Film type reminder setting dial, accessory 
clip, frame counter and winding knob are 
all conveniently grouped for ease and 


Another great precision camera from Ansco 











New Robomatic by Bell & Howell—only slide projector to offer totally automatic operation with remote control. 


Just set it...and relax. With the new 
Robomatic, your slides show themselves! 


It’s front row center for you! The 
Robomatic runs itself while you take any 
seat in the house. It’s the most advanced 
automatic projector on the market today. 
February, 1957 


bes 
“Take-your-choice” cycle control. 
Holds slides from moments to minutes— 
or as long as you like. Handy pushbutton 
lets you change or hold slides at will. 


It’s totally automatic! Holds any slide 
for as long as you like — seconds to a 
minute or more. Bell & Howell’s new 
Robomatic is the only truly automatic 
projector with all the latest refinements. 
See it in action at your Bell & Howell 
dealer’s or write for free booklet. Bell & 
Howell, 7106 McCormick Road, Chi- 
cago 45, Ill. New Robomatic complete 
with case and all controls, $149.50. 


Finer Products Through IMAGINATION 


Bells Howell 
3 
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Charles Varon, a Long Island City 
free lance, made this picture of Lou- 
ise Salm with a Rolleiflex and an 80- 
mm Xenotar f/2.8 lens. Exposure was 
1/5 sec at f/2.8 on Type F Ekta- 
chrome, pushed | stop in processing. 
Three #2 bounce floods were used 
—two aimed at studio ceiling, one 
at wall—with bluish 82A filter to bal- 
ance color temperature to spectral 
response of flash-type color film. 
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FOR 8mm MOVIE CAME 


UTTER 


11/2” (38 mm) f:1.9 
Tri-Color Focusing 


For 8 mm Cameras with Stand- 
ard D Mount. Angle of field 9°. 
f: stops—f:1.9 to f:16. Focusing 
range—3.5 feet to infinity. Ac- 
commodates Series 1 Filters 
with removable built-in sun- 


shade. 
$29.95 


11/2” (38 mm) f:2.5 
Tri-Color Focusing 


For 8 mm Cameras with stand- 
ard D Mount. Angle of field 9°. 
f:stops—f:2.5 to f:16. Focusing 
range—3.5 feet to infinity. Ac- 
commodates Series 1 Filters 
with removable built-in sun- 


shade. 
$24.95 


6.5 mm f:1.9 


Focusing 


For 8 mm Cameras with stand- 
ard D Mount. Angle of field 
54° 30’. f:stops—f:1.9 to f:16. 
Focusing range—one foot to 
infinity. Accommodates Series 
1 Filters with removable built- 
in retaining ring. 


Each WALZ Movie Lens is a 
precision optical instrument, 
engineered and laboratory test- 
ed to afford critically sharp 
movies. Presented in a digni- 
fied deluxe jewel-type case. 
WALZ lenses reflect the highest 
quality obtainable even though 
moderately priced. 





WALZ 
CAMERA 


Exclusive Representative in U.S.A. 
U. 8S. PHOTO SUPPLY CO., INC. 
6478 Sligo Mill Road, Washington 12, D. C. 
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11/2” (38 mm) £:3.5 
Tri-Color Focusing 


For 8 mm Cameras with stand- 
ard D Mount. Angle of field 9°. 
f:stops—f:3.5 to f:16. Focusing 
range 3.5 feet to infinity. Ac- 
commodates Series] Filters with 
removable built-in sunshade. 


7mm :2.5 


Fixed Focus 


For 8 mm Cameras with stand- 
ard D Mount. Angle of field 
46 f:stops—f:2.5 to f:16. 
Fixed focus for universal focus- 
ing. Accommodates Series 1 
Filters with built-in retaining 
ring. 


$24.95 


FOR 16mm 
MOVIE CAMERAS 


3” (75 mm) £:2.5 
Tri-Color Focusing 


For 16 mm Cameras with stand- 
ard C Mount. Angle of field 9°. 
f :stops—f:2.5 to f:22. Focusing 
range 5 feet to infinity. Accom- 
modates Series 6 Filters with 
removable built-in sunshade. 


$42.50 


17 mm f:2.7 


Focusing 

For 16 mm Cameras with stand- 
ard C Mount. Angle of field 
41°. f:stops—f:2.7 to f:16. 
Focusing range—one foot to 
infinity. Accommodates Series 
1 Filters with removable built- 
in retaining ring. 


$34.95 


Exclusive Representative in Canada 
Maiko Optical & Photo Products 
529 Rogers Road, Toronto, Canada 








You CAN’T Spend 
LESS than 


| 


and still get the 
=> ¢ og Eh) A 
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TIFFEN POLAROID 


KOTOSCREEA 


. . . because it’s the world’s 
only polarizing 
attachment using 
Free-Floating Control 
and genuine 
POLAROID® 





Criticism of Print Criticism 
I cannot agree at all with your criti- 
cism of the photograph sent in by E. 


| Hunter (November, What’s Wrong With 
| My 35-mm Picture?) I feel that blocking 


of the sun as you suggest would destroy 
what now appears to be rather interest- 
ing lighting. The only possible improve- 
ment I would suggest is a slight fill, to the 
left of the field either with a white re- 
flector or flash. Let’s be fair to these peo- 
ple. You are not only liable to set this 
person off on the wrong track, but to be 
entirely discouraging. 

LAWRENCE P. FAETH 

Mt. Carmel, Conn. 


“Head” Takes a Prize 

When I entered my color photograph 
“Basement Debris” in your 1956 Inter- 
national Picture Contest, I didn’t dream 
that I would win a $100 prize or that my 
name would appear in Earl Wilson’s col- 


| umn, between that of Elvis Presley and 


Jayne Mansfield! I first learned of my 
prize when a neighbor dashed in one 
evening waving a Columbus paper and 
proclaiming I had made the “scandal col- 
umn” of Earl Wilson. 

Oscar BAILEY 

Athens, Ohio 
e Mr. Bailey’s prize-winning photograph 
is reproduced on page 73.—Eb. 


| Carry That Camera! 
R Seems to me that Jacques Lowe has no 
sound argument against camera carrying. 


0.1, ROTOSCREEN gives you built-in sélec- 
tion control! Choose your degree of polariza- 
tion by simply rotating ROTOSCREEN on its 
own free-floating rim—without wear on adap- 
ter ring or lens thread! And ROTOSCREEN’S 
polarizing features give you foolproof 
results: kill glare and color “wash-out,” em- 
phasize blue skies without affecting sur- 
rounding colors, and see clearly through 
water and glass, See results before you shoot, 
through ROTOSCREEN’S Viewer Attachment! 

it costs Tiffen more to make ROTOSCREEN 
with these valuable and exclusive features, but 
you will agree the results are worth the differ- 


ence! Insist on the genuine Tiffen Polaroid 
ROTOSCREEN Universal Attachment! 


Handsomely Gift-Packaged 





#5 | #6 | #7 
$18.95) $23.95 























POLAROID® POLAROID CORP. 


ae MARKETING CO. 
Roslyn Heights, L. I., N. Y. 


in Canada: ANGLOPHOTO, LTD., Toronto, Vancouver, Montreal 


6 


(December). His main objections—that 


| it’s often antisocial, that a photographer 
| isn’t always completely prepared to cap- 


ture all the picture possibilities he sees 
—are minor to me. He says he prefers to 
choose the time, the place, and the ap- 


| propriate gear according to the project. 
| It seems to me that for a sensitive person 
| to capture picture-wise the significance 


of experiences as they occur, a camera 


| is a necessary tool. To my way of think- 


ing, a picture need not have the excel- 
lence Lowe demands. It must, though, be 
a completely sensitive picture to do its 


| proper work. And who says the camera 
| wearer can’t go back later with more 
| equipment for a retake, if he feels the 


necessity? 
Leste H. Horn 
New York, N. Y. 


Single-Lens Seeing 


Thank you for pointing out in the No- 


| vember issue that the single-lens reflex 
| does not see the field that you get (35-mm 
| Today). 
| channeled into close-up photography of 
| wildflowers and fleshy fungi and scenery. 
| I like the single-lens reflex very much for 


My hobby is fairly narrowly 


my work and have bellows, several 
lenses, etc. Early in my investigations of 
the advantages and limitations of the 
equipment I found out that my focal 


| Stee te eo) ae) - 


plane field and viewed field were not the 
same. Not only that, but a lot of fussing 
is necessary if, say, you want to fill one 
dimension of the frame exactly. It took 
me three hours to get six adequately 
framed slide copies of the sleeve emblem 
of the Michigan Botanical Club. I hope 
that every single-lens reflex user will 
heed your remarks. 
Gerorce WILLIAM THOMSON 
Detroit, Mich. 


Just One Flashbulb? 

In reference to your November issue, 
page 79, aren’t we getting carried away 
with ourselves? The foreground is lit up, 
ladders on both sides of the building are 
lit up, smoke is lit up, and in spite of a 
shadow across the building top sign, one 
is able to read “At All Leading Food 
Stores.” Weegee may have fired a #40 
bulb but unless I’ve badly underestimated 
the power of the bulb, isn’t some of that 
light coming from emergency vehicle 
spotlights? 

Rosert J. KUHN 

Buffalo, N. Y. 

e@ Undoubtedly. But in almost every 

flash shot there is some pre-existing il- 

lumination. The story concerned only 

the use of a single photographic light 
source.—Eb. 


"Split" Analysis 

In the color advertisement of General 
Electric, page 20 of your November issue, 
the lady has a very interesting shadow, 


Double Image 


almost schizophrenic, in fact. Won’t you 
tell us just how it was arranged? 
E. R. PoLHEMUS 
San Francisco, Calif. 
e@ Photographer Howell Conant used 
painted green muslin for his background. 
This material was pulled down to floor 
length, and the foreground, of the same 
material, was tilted wp and cut off at a 
point 6 feet from the background. Light 
struck in 2 planes, causing the image 
to break into 2 shadows.—Eb. 
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ARTIST 


..and the moment of truth 





Seconds tick by. Moments seem like hours. Then suddenly 
you feel the elements fusing. The subject — the pose — the angle 
— the mood — and the lighting begin to blend. Almost instinc- 
tively, you feel the picture. 


And you tense. 


Suddenly, the expression begins. It starts slowly. A mere 
hint. Then it bursts. At that moment of peak expression — you 
shoot! 


Confidently, you know that a picture has been made. 


Then, slowly, the return begins. You thank the subject. You > 
smile, perhaps even light a cigarette. The tension eases. — 


Almost absent-mindedly you handle your Nikon. And you Be | * K oO Fa] Ss -_ -—] 


appreciate the way it frees you to climb the heights of creativity, 

> . ‘or? 
with the assurance that at the moment of truth, you and your the Fastest Handling ‘35 
Nikon are one. in the Field 


For complete details, and free booklet “35mm Photography —a New Art” 
write to Nikon Incorporated, 251 4th Ave., New York 10, N. Y., Dept. PP-2 


NIKON PHOTOGRAPH BY MARTIN GRIOENE 
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ONLY THE 


napllie ts 


MAKES FINE PICTURES 


SO SIMPLE... 
SO SURE! 


HERE °S WHY! UNIVERSAL SPECTRAMATIC FLASH SETTINGS 


EXCLUSIVE PUSH-BUTTON FOCUSING 


The Graphic 35’s exclusive push-button focusing is one of 

the great camera advances in recent years! This handy 

method permits fast adjustment of focus to various dis- 

tances . . . and with complete certainty. You can’t help 

getting needle-sharp pictures . . . always. 

The focusing push-buttons (circled in the illustration 

below) are convenient to your forefingers as you hold the 

camera. Just press first one finger, then the other. Your 

picture comes into perfect focus. Easiest, most accurate 

Soousing method over Snvented. With Universal Spectramatic Flash Settings, flash 
pictures couldn’t be easier or more certain! Simply 
set the sliding guide number ring (1) at the guide 
number for the film (black and white or color) you 
are using. Focus through the rangefinder. Then note 
the color of the portion of the Visi-Ready dial op- 
posite the pointer. (2) Move the aperture setting 
so that the color opposite the arrow (3) is the same 
as that on the Visi-Ready dial. That’s all! No arith- 
metic. No bother or fuss. You just get perfect flash 
pictures always. 


See the Graphic 35 and the other products shown 
on these pages at your Graflex dealer listed in the 
“yellow pages” of your local telephone directory. 
For free literature on these items, write Dept. 
P-27, Graflex, Inc., Rochester 8, N. Y. 


$540 
PAY AS LITTLE AS — A MONTH 


Graphic 35 with £/3.5 lens 
Graphic 35 with £/2.8 lens 


YOU GET PERFECTLY (Prices include camera, case and flash) 
FOCUSED, PERFECTLY EXPOSED PICTURES 


INDOORS OR OUT... wim a Chaphie 25 


GRAFLEX: 
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AV THETR BEST 


WITH A NEW 


GRAFLEX 


ONLY 500 WATT FULLY AUTOMATIC SLIDE PROJECTOR UNDER $100! 


This aristocrat of slide projectors will show your 35mm 
slides with unequalled brilliance and clarity. Yet it costs 
little more than projectors using 300 watt lamps. This 
means you can project your pictures farther, show them 
bigger . . . be equipped for large or small audiences. 
Smartly styled, it looks like a professional . . . and is. 
Its streamlined cast aluminum body has built-in automatic 
slide changer using popular Airequipt magazines with 
36-slide capacity. Automatic remote control model permits 
push-button slide changing up to 15 feet away. Its highly 
efficient optical system includes a 4” f/3.3 coated projec- 
tion lens and condenser and reflector lens system that 


MODEL ° HI-FI 


TWO SPEED TAPE RECORDER 
TRULY HI-Fi—Reproduces 40-15,000 Cycles! 
This versatile, high fidelity instrument will give you a life- 
time of pleasure. Think of the fun you can have recording 
the whole thrilling world of sound with professional per- 
fection . . . and reproducing your recordings with true 
“live performance” fidelity! 

The Ampro has two speeds—a “voice” speed, giving up 
to two hours of recording on a single reel of tape—and 
a “high fidelity” speed for capturing music at its best. 
Incorporating one of the finest amplifying systems ever 
built into a home tape recorder, it will reproduce the full 


Prices include federal tax where applicable and are subject 
to change without notice. Prices slightly higher in Canada. 


makes maximum use of the Constellation’s 500 watt lamp. 
Silent blower and heat absorbing glass keep projector 
cool, protect your valuable slides. 


GRAFLEX SLIDE-TIMER OPTIONAL 
For full-time automatic operation, the 
Constellation can be equipped with the 
new Graflex Slide-Timer. No buttons to 
push. Just set the dial at 5, 8, 12, 15, 
20 or 30 second interval showing and 
the Constellation runs by itself! The 
Slide-Timer with 10-foot cord also pro- 
vides for holding and rejecting slides 
regardless of interval setting. 
Constellation with automatic changer, 
remote control and Slide-Timer 
Constellation with automatic changer 
and remote control 


Constellation with automatic changer 
Deluxe Carrying Case 


musical range from 40 to 15,000 cycles! “Piano key” 
controls are electronically operated, giving instant start, 
stop, forward, reverse and record. Two speakers—a 
“woofer” for bass notes, a “tweeter” for treble notes. 
Shuts off completely at end of tape. Automatic selection 
locator, electronic recording level “eye,” by-pass for use 
with high fidelity sound systems. Listen to a demonstration 
by your Graflex dealer. Your ears will tell the difference. 


FULL LINE OF ACCESSORIES 

Available for the Ampro Hi-Fi Tape Recorder are: a match- 
ing high fidelity console speaker, a forward-reverse foot 
control for starting, stopping and rewinding the recorder 
from a remote position, a remote control microphone which 
starts and stops recorder from the microphone position, and 
a monitoring and transcribing earphone that permits listen- 
ing to recorded material without distracting others—ideal 
for use of the recorder as a dictating and transcribing unit 
at home or office. 


Ampro Hi-Fi Two Speed Tape Recorder 
Ampro Hi-Fi Two Speed Tape Recorder 
with AM Radio 








A SUBSIDIARY OF 


February, 1957 





All These 
Features 


For Only 


*4qs50 


35mm Camera 


A QUALITY 35mm CAMERA WITH f:2.8 
LENS FOR ONLY $44.50.... Note the many 
deluxe features usually found only in 
high-priced cameras: 


One stroke of winding arm advances 
film, counts exposure and cocks shutter 
simultaneously for next exposure; per- 
mits taking pictures in rapid sequence. 
All scales visible from above .. . 
ideal for fast-moving subjects and for 
sports photos. 


Double exposure prevention device 


@ Color corrected, fast £:2.8 45mm am- 


ber-coated lens gives high light trans- 
mission, extra depth of field. 


Single eyepiece coupled range-view- 
finder with fingertip focusing wheel 
for rapid focusing. 


Synchronized shutter with speeds B, 
1/5, 1/10, 1/25, 1/50, 1/100, 1/300 


sec. 


Hinged camera back opens wide for 
easier loading and cleaning. 


Elegant chrome-trimmed 
Eveready case available. 


leather 


Write Dept. D72B for literature and name 


of your local camera dealer 
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| solid dyed optical glass was considered 
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A round-up of recent developments and significant trends 


Photokina in Perspective. As we write this item, it is 
exactly one month since we took our first tentative 
look at the gigantic Photokina trade fair in Cologne, 
Germany. (Our on-the-spot reaction to the equipment 
trends and product highlights at the show, prepared in 
collaboration with Bob Schwalberg, appeared in a spe- 
cial PopuLAR PHotocrapPny feature article last month.) 
Of all the 500-odd exhibits at the fair, that of F. Deckel 
of Munich, manufacturers of the Compur shutter line, 
stands out in perspective as the most significant. For 
their new Synchro-Compur shutter with its new depth-of-field indicator 
automatically coupled to the shutter-speed and light-value selectors of the 
shutter and focusing mechanism of the lens, has rendered f-values obso- 


lete except where flash exposures are con- 
cerned. A substantial and important seg- 
ment of the German camera industry 
has built its products around several ver- 
sions of this unique and ingeniously de- 
signed shutter. In fact, the LVS-type 


| shutter with coupled shutter speed and 
| lens-aperture controls is an exclusive and 
| important competitive feature in the ef- 


forts of the German camera industry to 


| maintain its prewar supremacy in the 
| world market. 


(A less expensive and 
somewhat simpler version of the coupled 
exposure-control shutter was introduced 


| at Photokina by Gauthier of Calmbach 
| —the Prontor SVS—bringing the feature 


into the under-$50 camera price bracket.) 
As we wrote in last month’s roundup 
of the Photokina trends, the new Deckel 


| shutter plus the camera’s built-in light 
| meters calibrated in exposure or light 
| values, represents a high-water mark in 


exposure simplification. We didn’t have 


| room to elaborate the reason why. In use, 
| the photographer observes the meter 


reading and immediately adjusts the 
on the meter scale. The shutter speed is 
selected, and as the camera is focused, 
the moving depth-of-field markers span 
the range of camera-to-subject distances 
that will be in focus. If the depth is 
insufficient, a slower shutter speed is se- 
lected—the new depth of field becoming 
immediately apparent on the scale. If 
shallower depth is desired, a faster speed 
is selected—all this without regard for 
numerical f-stops. 

From the standpoint of long-range tech- 
nological significance, the new Franke & 
Heidecke color-conversion filters for Rol- 
lei cameras continue to impress us. These 
filters come in two sets of three each in 
increasing densities—the blue set in- 
tended to raise the effective color temper- 
ature of the light source; the red set, to 
reduce it. Specially important is the fact 
that these precisely calibrated filters are 
made of dyed optical glass manufactured 
by the Schott Glasswerke, Mainz. The 
spectral transmission is rigidly controlled 
by grinding the glass to a predetermined 
thickness and by careful application of 
the colored anti-reflection coatings on the 
Previously, 


by many to be less precise in its trans- 
mission characteristics than dyed gelatin 
or the adhesive plastic used in laminated 
glass filters. Secondly, the new F&H fil- 
ters are calibrated in “decamireds”—a 
logarithmic equivalent of Kelvin degrees 
which serves to space out the differences 
between effective color temperatures in 
an even arithmetic progression. Each of 
the two filter sets comes in 2, 5, and 11 
decamired densities. The filters can be 
coupled to each other in twos, making 
6 different decamired values available— 
2, 5, 7, 11, 13, and 16—to balance the 
effective color temperature of the light 
source to the spectral response of the 
color film being used... . It is also in- 
teresting to note that a new color tem- 
perature meter introduced at Photokina 
by Gossen of Erlangen, the Sixticolor, is 
calibrated in evenly spaced “decamireds” 
as well as “Kelvin degrees,” which are 
bunched at the upper end of the scale. 
As for cameras, the Adox 300 with its 
relatively inexpensive interchangeable 
film magazines seems to presage more than 
any competitive 35-mm camera we saw. 
The “300” comes with any of three 45-mm, 
f/2.8 lenses in various between-lens 
Synchro-Compur and Compur - Rapid 
shutters, plus a built-in LVS light meter. 
An export model for the U. S. market 
is promised by the Schleussner people. 
It should have a coupled rangefinder and 
a behind-lens Synchro-Compur LVS 
shutter with full lens interchangeability 
in addition to the revolutionary film mag- 
azine feature which permits one to 
change films in mid-roll without missing 
an exposure. 
35-mm Color Negatives. Word of a new 
35-mm color-negative service which ex- 
tends the advantages of Kodacolor “CU” 
negative roll-film and Kodak Type C 
Color Print Paper to users of miniature 
cameras has recently been brought to our 
attention. Twenty-exposure rolls of 35- 
mm “Color Negative Film” are being 
spooled in “carefully inspected car- 
tridges” by Thoro Products Co., 12733 
Hart Street, North Hollywood, California, 
for sale by authorized photo dealers. The 
exposed film is returned to the dealer, 
who in turn forwards it to the supplier 
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in the widest range ever 
of models and prices! 


QUALITY distinguishes each model in this 
broad Rollei camera line . . . in basic 
design — in craftsmanship — in optics 


— and in final picture results. Further, 
Rollei provides many exclusive 
convenience features which add to the 
pleasures of picture taking. Examine all 
models at your dealers today, or write for 
descriptive literature. 


Rolleifiex 3.5 — fully 
automatic; the standard 
of professionals every- 
where — with Zeiss TES- 
SAR, $202.50 — with 
Schneider XENAR 
$187.50 (cases extra). 


Rolleifiex #:2.8E with built-in ex- 
posure meter, automatic depth- 

Rolleiflex 2.80 — fully of-field scale, safety neck strap, 
automatic; combining choice of Schneider XENOTAR or 
speed and fine nega- Zeiss PLANAR f:2.8 lenses, plus 
tive quality — with all automatic features $331.50 
Schneider XENOTAR or (case extra), 
Zeiss PLANAR f2.8 len- 
ses $271.50 (case ex- 
tra). 


Rolleifiex £:3.5G with built-in exposure meter, auto- 
matic depth-of-field scale, safety neck strap, new Zeiss 
PLANAR f3.5 lens, and other Rollei automatic features 
$272.50. Same model, but without exposure meter 
(can be added later if desired) — with Schneider 
XENOTAR f:3.5 lens $232.50 (cases extra). 


as as Burleigh Brooks, tne. 


quillly. st wae est ~ 10 W. 46th St., New York 36, N.Y. 
with Schneider XENAR f3.5 


$124.55 (ase extra). PONDER & BEST, INC. 


814 N. Cole Ave., Hollywood 38, Calif. 
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A SUPERB NEW 35mm CAMERA 
WITH MANY UNMATCHED FEATURES 


only $9950 


The new AIRES is a truly top-quality 35 mm camera 
with deluxe features at an amazingly low price! 


Fast f:1.9 amber-coated 45 mm Coral anastigmat 
lens, 6-element; pictures can be taken in average 
indoor light without flashbulbs. 

Fully synchronized MFX shutter; speeds B, 1, 4, 
1/5, 1/10, 1/25, 1/50, 1/100, 1/250, 1/500 sec. 
Rapid wind lever simultaneously advances film, 
counts exposures, cocks the shutter in one stroke. 
Permits taking as many as 12 pictures in 10 seconds. 
Built-in double exposure prevention device. 
Exposure counter has automatic “zero” resetting. 
Single eyepiece coupled range-viewfinder; auto- 
matic focusing from infinity to 20 inches; assures 
clear image even in dim light. 

Click-set diaphragm and shutter speed scales; all 
settings visible from top of camera. 
“FRAMING” TYPE SINGLE WINDOW RANGE- 
VIEWFINDER. Luminous “frame” permits exact 
selection of scene. Finder shows larger field than 
the “frame”; ideal for shooting fast-moving sub- 
jects. Triangular corner points give accurate 
parallax compensation for close-ups. Photographer 
sees entire image even if wearing eyeglasses. 


Write Dept. D72A for literature and name of your local dealer; no obligation. 


importers of Quality 
Photo Products 


ry 


altuna ln Lo, 1909S. Kingshighway 


St. Lewis, Missouri 








for processing, with instructions to fur- 
nish positive color prints and/or 2x2-inch 
color slides from the resulting color 
negatives. The cost is said to be “reason- 
able” and, in keeping with current trade 
practice, the film is sold without the 
processing charge included in the list 
price. Like Kodacolor “CU” roil film, the 
35-mm material supplied by Thoro Prod- 
ucts can be exposed by daylight or arti- 
ficial light with the proviso that blue 
rather than clear fill-in flash be used 
outdoors. In addition to marketing and 
processing 35-mm color-negative film, the 
company is also offering a 2x2-inch slide 
service from Kodacolor negatives of any 
size. 


Infrared Optics. The structural dimen- 
sions, transmission curves, and other 
performance characteristics of fifteen dif- 
ferent infrared transmitting materials 
which can be used as optical elements in 
infrared detection and control devices are 
listed in a brochure published last sum- 
mer by the Servo Corporation of Amer- 
ica, 20-20 Jericho Turnpike, New Hyde 
Park, L. I., N. Y. The publication may be 
obtained without charge by writing 
Servo, referring to this note. The corpo- 
ration is a principal source of infrared 
equipment ranging from infrared trans- 
mitting glass to pyrometers, heat-detector 
cells, and one of the most versatile ex- 
posure meters ever developed—the Serv- 
otherm UV-IR Photometer, described in 
T&T for October 1956. 


Eumig Movie Cameras. The first new line 


| of imported equipment to be announced 


by the revitalized Willoughbys-Whole- 
sale (New York City) distributing or- 


| ganization includes three movie cameras 


of unique design made by Eumig of 


| Vienna plus a tiny 8-mm cine projector. 


The three new cine cameras include (1) 


| the Eumig 8-mm Electric Camera which 


is powered by a set of four penlight bat- 
tery cells good for as many as ten 25-foot 
rolls of film when used intermittently; 
(2) the Eumig c3 8-mm Movie Camera 


| with automatic built-in light meter; and 


(3) the Eumig cl6, a 16-mm version of 
the c3 light-meter camera. The projector 


is called the Eumig p8. 


The Eumig electric camera is the first 


| of its type in the United States; its con- 
| trol has three settings—lock, continuous 
| run, and single frame, 


the latter for 
titling and trick effects. A fixed-focus 
f/2.8 lens is supplied—the price of the 
camera, without batteries, is $69.50. Ac- 
cessories include: a 33-foot remote con- 


| trol attachment for operating the camera 


at a distance ($13.95); a 2x telephoto lens 
attachment which doubles the effective 
focal length of the lens ($37.50); wide- 
angle attachment which halves the effec- 
tive focal length ($39.50); and a leather 
ready case ($8.95) and combination case 
for camera and accessories ($22.50). 
The two light-meter model cameras ad- 
just the lens aperture semi-automatically: 
the photoelectric cell on the front of the 
camera is aimed at the subject and the 
meter needle observed in the viewfinder 
window of the camera is centered 
manually by adjusting the lens-aperture 


| control lever. At the center position cor- 
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The Most Advanced Development 
in HECTROMIC HASH! and only a 29 G5 


a) E wT The Hash that pocks more power. more practica/ 


wT features than any other unit in its price class! 


FEATHERWEIGHT—Pack weighs 3 Ibs. 9 ounces; Flash Unit is a mere 9 ounces! 
COMPACT—actual dimensions of pack are 812" x 53%4" x 2%"; even fits into 
a gadget bag! CONTOURED SHAPE—exclusive design moulds pack to your side; eliminates 
Compore “lugging” floppy, cumbersome units—you hardly know you're wearing it! SUPERCHARGED POWER 
—full power gives 80-watt seconds of consistent output. SUPERHIGH GUIDE NUMBERS—250 for 
These Features black & white, 65 for daylight color. SUPERFAST SPEEDS—1/1000th second at full power, 
ond 1/2000th second at half power! ECONOMICAL OPERATION—uses standard 20¢ batteries. 
UNIVERSAL—fits any type camera by simply changing cords. DUAL REFLECTOR— 
- gives 2 separate settings for angle of flash head; one for standard and 
oe As telephoto (50°), one for wide angle (80°). 
J vw PLUS—Built-in Diffuser Screen to eliminate hot-spots, give even light 
coverage; Battery Saver Switch conveniently located on flash head; 
quick recycling time and Ready Light—action in 7 to 10 seconds; 
and handsome, rugged, high-impact construction for a lifetime 
of use. A complete range of accessories also available. 


Ultrablite. 


All Ultrablitz units 
operate on Battery and AC 
Interchangeably. 


ULTRABLITZ Jet is imported by Allied Impex Corp., 
the sole factory authorized importer. Each unit dears 
the Allied-Ilmpex name, and contains a factory 
Warranty and Registration Certificate. 
Also ask to see the 
new Ultrablitz ROCKET 
and SUPREME . . . electronic 
flash to meet every photographic need. 


Service is Guaranteed by ALLIED IMPEX CORPORATION 
17 West 17th Street, New York 11, New York * West: 6918-20 Melrose Avenue, Hollywood, Calif. 


@ Deutsche Electronic GMBH Berlin 


February, 1957 





rect exposure is assured for the film and 
frames-per-second speed selected (8, 16, 
or 32). List price of the c3 8-mm camera 
with f/1.9 lens is $145.00. The same ac- 
cessories are available as for the electric 
model, plus color filters which fit in pairs 
over the taking lens and the window of 
the meter cell. . . . The Eumig cl6 cine 
camera has a number of advanced operat- 
ing refinements including four operating 
speeds (16, 24, 32, and 64 frames per 
second), an auxiliary turret attachment 
for supplementary lenses, an automatic 
parallax-correcting telescopic viewfinder, 
easy removal or replacement of the meter 
cell, 100-foot-roll capacity with double 
perforated film or single perforated sound 
film accommodated. Price will be an- 
nounced in the near future. 

Outstanding feature of the Eumig p8 
projector is its compactness (it weighs 
only 11% pounds); also its adaptability 
to operate on a-c power almost anywhere 
in the world. An auxiliary Phonomat 
attachment, available later, adapts the 
projector for synchronized sound projec- 
tor with any tape recorder operating at 
3% inches per second. 


Electronic Screening Camera. An exten- 
sion of the principles of the Fairchild 
Scan-A-Graver and Scan-a-sizer engrav- 
ing machines which produce finished 
plastic printing plates has resulted in a 
camera capable of turning out screened 
negatives by electronic scanning. The 
electronic camera, which was demon- 
strated in principle by representatives of 
Fairchild Graphic Equipment, Inc., at the 
Detroit convention of the American Pho- 
toengravers Convention last October, ex- 
poses photographic film a dot at a time 
at a rate of 2,000 per second—around the 
circumference of a cylinder on which the 
negative material is mounted. Less than 
10 minutes was required to make a 120- 
line-screen 8x10-inch negative on the 
demonstration model. The actual engrav- 
ing is done by conventional methods 
either on letterpress or offset plates. 

Main advantage of the new equipment 
is the fact that the light beam can be ad- 
justed by a combination of built-in tone 
controls and the Fairchild Variable Re- 
sponse Unit so that a half-tone screen can 
be laid down on film that is tailor-made 
for the particular plate material to be en- 
graved. Ultimately, the Fairchild people 
expect to see this equipment extended to 
the production of fully corrected screened 
separation negatives for color reproduc- 
tion on the printed page—through the use 
of an electronic color computer now un- 
der development in Fairchild’s engineer- 
ing department. A prototype model of the 
new electronic camera is expected to be 
ready some time in 1957. 


Briskin Time Bomb. On a news-hunting 
expedition in Chicago last November, we 
found ourselves in a fascinating confer- 
ence with Sam and Ted Briskin and Ray 
Moudry of the Revere Camera Company 
and its affiliate, Wollensak. During our 
visit, we received a first-hand demonstra- 
tion of practically every item in the new 
1957 Wollensak movie equipment catalog 
which includes a deluxe automatic 2x2 
slide projector and a radically new $189.50 
14 





PROFITABLE 


gives you the 
finest training 


at home in 
PHOTOGRAPHY 


for pleasure or profit 


SEND FOR 
FREE BOOK 
TODAY 
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It isn’t the CAMERA... 


It’s your KNOW-HOW 
that MAKES the picture 


Let NYI teach you how to get 
the most out of your equipment 


An expert can win prizes with a box camera. A bad photographer can bungle 
pictures with the most expensive camera. What makes the difference? 
KNOWLEDGE ... the kind of photographic know-how that NYI has given 
thousands of today’s successful photographers! 


NYI not only teaches you to use effectively whatever equipment you have 
on hand—but even more important, the vital tools of the professional photog- 
raphers. NYI teachers are skilled specialists, themselves active in everyday 
professional work. Your career is their business. 


You not only LEARN BY DOING the NYI way—but you can often EARN 
WHILE YOU LEARN as well! NYI assignments are as real as work in the 
field. Like so many other NYI students, you too may well find yourself getting 
paid for your “homework”—selling pictures that help you pay for the course 
itself, or add to your equipment! 


There’s a place and a FUTURE for YOU in photography—with big pay and 
ever-increasing Opportunities. 


You'll enjoy every minute. Whether you are interested in Advertising, Fashion, 
Portraiture, Magazine, News or Sports Photography, whether you like the 
thrill of “going places” or prefer your own home town, photography offers you 
today’s NUMBER ONE opportunity for BIG EARNINGS, INDEPEND- 
ENCE and CREATIVE SATISFACTION in a multi-million dollar industry. 


DO SOMETHING about it NOW—Write for details TODAY! No obligation. 
No salesman will call. 


Note to those living on a budget: The tuition 
fee is surprisingly moderate! 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
DEPT. 9902, 10 WEST 33RD STREET, NEW YORK 1, N. Y. 


America’s Oldest and Largest 
Photography School—Since 1910 
Approved by State of New York 


The Only Photographic School 
Accredited by the NHSC 


RESIDENT TRAINING COURSES: Visit, write, or phone 
our Resident School if you prefer on-the-spot 
training. Your choice of four regular courses tai- 
lored to your individual requirements. Complete 
facilities include 14 studios, 18 streamlined labs, 
glamorous models, all types of cameras, and the 
finest, up-to-date Speedlight and Color equipment. 
Day and night sessions. Co-ed. Deferred Payment 
Plan. Free Placement Service. 


VETERANS! 
BOTH DENT AND 
HOME DY COURSES 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 9902, 10 West 33 Street, New York 1, N. Y. 


Please send me complete information regarding 
( ) Correspondence Course ( ) Resident Training 


MAIL 


THE COUPON FOR YOUR FREE 47TH ANNIVERSARY PHOTOGRAPHY BOOK 
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MONEY WITH Y UR CAMERA 
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You Know 
Who 





NICK 
DeMORGOLI 
Photo Reporter, 

Vogue, Glamour, 
House & Garden 
Magazines 


TOSH 
MATSUMOTO 
Leading 
Commercial 
Still Life 
Photographer 


WERNER WOLFF 
Black Star 


Staff 
Photographer 








BILL STAPLETON 
Picture Editor, 
Collier’s Magazine 





: 





HY 
STEIRMAN 
Editor, 
Hillman 
Periodicals 


‘Sah Ae: 


ROBERT HALMI 
Famous Adventure 
Photographer 


See for yourself why Canon 
is the choice of professionals 
and advanced amateurs the world 
over—at your Canon Franchised 
Dealer. Write for free booklet of the 
Canon System of Photography. 


The Man 
Owns One! 


Here's Why He Does... 
Some of Canon’s premium features: 


WH Fastest operating—Single-Stroke 
Trigger advances film, cocks 
shutter, counts exposures in one 
operation! 

Exclusive Tri-Position Viewfinder- 
50mm, 35mm, RF; the most- 
needed settings! 

Unique Automatic Built-In 
Parallax Compensation—for 
auxiliary viewfinders! 

Built-In Self Timer! 

Improved Flash Contact— 

frees accessory clip! 

Accurate Focal Plane Shutter— 
speeds to 1/1000th second! 

Flash Synchronization—complete 
for all types of flash; 7 to 
1/1000th sec! 

Fool-Proof Hinged Back Loading- 
faster, easier! 

Screw-In Lens Mounts—finest 
method devised! 

Single-Window Range-View 
Finder—big, bright, accurate 
images! 

Alternate Film and Shutter Wind 
Knob-—lifts up when needed! 

Slow Speed Dial—speeds to I sec! 
Single Glance Film Counter! 


“Pop-Up” Rapid Rewind Knob 
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“ 


All this for only 
$325 with 50mm f:1.8 lens 
$350 with 35mm f:1.8 lens 








CANON Camera Co., Inc., U.S. Factory Branch: 550 Fifth Avenue, New York 36, N.Y. 
In Canada: Taylor & Pearson Ltd., Vancouver, B.C. 
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tape recorder that weighs less than 18 
pounds and has an audio output of 10 
watts. All but the tape recorder, which 
has been delayed a couple of months, 
should be available at Wollensak’s 500- 
odd dealers by the time you read this. 
Most intriguing was Sam Briskin’s plan to 
revolutionize the 8-mm movie camera 
market with a Revere “Mystery Item” 
disclosed to a number of select dealers in 
and around Chicago—a line of cameras 
which should be in full production by the 
time the Washington International Photo- 
graphic Exposition opens on March 21. 
Mr. Briskin also plans to show a working 
model of the much-rumored Revere 
35-mm still camera at the Washington ex- 
hibit. Its features and design are being 
kept in the “top secret” file until the show 
opens. We made half a dozen guesses as 
to their nature and each was greeted with 
a laughing “no comment.” 


Odds & Ends. Use of Kodak Hypo Clear- 
ing Agent in photographic print process- 
ing (its use had originally been restrict- 
ed to negative processing) is claimed to 
improve print permanence in addition to 
reducing total washing time for single- 
weight papers to 10 minutes and double- 
weight to 20 minutes. Recommended 
print immersion times in the clearing 
bath are 2 to 5 minutes for single-weight 
and 3 to 5 for double-weight—at 65 to 
70 F. The Agent doesn’t soften the emul- 
sion or impair the ferrotyping qualities 
of prints, according to Kodak, and wash- 
water temperature can be as low as 35 F 
without impairing washing efficiency to 
any great extent. 


... The founders of Strobo Research, 
pioneer electronic-flash manufacturers 
who sold their trade name and interests 
in this field, last year, to Graflex, Inc., 
recently announced the formation of Ro- 
loc, Inc., for the purpose of designing, 
developing, and marketing original 
equipment in the graphic-arts field. The 
first product of the new organization 
will be a new, completely redesigned 
color splitter. The headquarters will be 
the former SR premises at 4351 North 
35th Street, Milwaukee 16, Wisconsin. 


. . » A method for protecting films on 
cellulose-ester supports against static 
electricity is described in British patent 
729,283 granted Kodak Ltd. last Decem- 
ber. A mixture of at least 75 percent by 
weight of gelatin with a water-soluble salt 
of an organic polymeric compound and 
sodium chloride may either be incor- 
porated in the light-sensitive emulsion or 
| applied as an overcoating or backing 
| layer. The sodium salts of carboxymethyl 
| cellulose, alginic acid and cellulose sul- 

fate are specified among other polymeric 
| compounds. 





... The 1956-7 Directory of Schools on 
the college and university level offering 
courses in photojournalism, revised No- 
vember 1956, may be had without charge 
by writing the editor—Mr. Jennings B. 
Woodson, Jr., Photo Products Informa- 
tion Dept., E. I. du Pont de Nemours & 
Co., Inc., Wilmington 98, Del.—® 
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up in my clothes. I snapped her picture with the Polaroid Land Camera...and 60 seconds later knew it was perfect! 


Snap it...see it! 


With the Polaroid Land Camera 
you’re sure of those once-in-a-lifetime 
pictures. For here is the only camera in 
the world that lets you take a picture 
gne minute, see it the next. If a shot 
doesn’t come out exactly the way you 
want it—just take it over, then and 
there. No disappointment at the drug- 
store a week later with this camera. 

And with the great new panchromatic 
film Polaroid’s got, these pictures are 


positively gorgeous. The richest blacks 
and snowiest whites you’ve ever seen. 
Delicate flesh tones that make your 
picture of the kids look amazingly life- 
like. Details that are razor sharp, even 
in shadow areas. 

Some other things. With this new 
film, these pictures don’t fade—they 
last just like any other pictures. And 
it’s easy and inexpensive to get all the 
copies and enlargements you want. 


Here’s what you do. Tomorrow— 
drop into any camera store and take a 
look at one of these Polaroid Land 
Cameras. Shoot a couple of shots with 
it yourself. Don’t hurry. Ask the man 
all the questions you can think of. Take 
your time and think it over. If you 
want to plunk down the cash, they’re 
priced from $69.95. If you want to buy 


one on time, you’ll never miss the $1.19 
a week. 


POLAROID® LAND CAMERA WITH NEW PANCHROMATIC FILM 


February, 1957 
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A 4- element 
Lous 

gives skarpor 
pictwres™. . . 


The only 
0ess -than-$50 





comer with a | 
4-oPement lens 
ip the 

Minolta ‘A’ 


Fully Automatic 35mm camera 





* Professional quality begins with 
a lens having four elements or more. 
Other cameras in the price range 
of the MINOLTA ‘A’ have 
three-element lenses which give 
generally poorer definition. 


Plus these features: Fully automatic 

single-stroke film advance and 

shutter cocking * Brilliant, single-window 

coupled rangefinder / viewfinder 

* Famous ROKKOR 45mm 4-element 

#/3.5 coated lens * Fully synchronized 

OPTIPER MX precision shutter (1 to 

1/300 sec. & bulb) * Click-stop diaphragm. | 
ONLY $49.95 


Sg Sele co te eat = ~ ne 
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rior’ 


CHIYODA KOGAKU SEIKO CO., LTD., OSAKA, JAPAN 
New York Office: 

150 Broadway, New York 38, N.Y. 

U.S. Sales Agent: 

The FR Corporation, 951 Brook Ave., N.Y. 51. 
Canadian Agent: 


Anglophoto Ltd., Montreal/Toronto/ 
Vancouver 


| the Mineola Movie Makers. 
| are a group of Mineola (N. Y.) junior- 


CAMERA CLUBS by Whit Hillyer 


Again I turn to 
the controversial 
matter of “stars” 
given in recogni- 
tion of activity in 
the color-slide 
field. I still feel 
there’s something 
artificial about all 
this nonsense— 
artificial, at least, 

among adults who consider themselves 
as workers in an art medium. And again 
I take the liberty of quoting one who has 
been active in the color-transparency 
field for lo, these many years—H. J. 
Johnson. H. J. wrote an extremely sensi- 
ble article in the September 1956 issue of 
Chicago Color Club’s “Projector.” He was 
not editorializing—his purpose was sim- 
ply to explain the “star” system to club 
members who may have wondered about 
it. But his detached observations were, as 
always, right to the point. So I quote him 
herewith: 

“They” (the stars) indicate quantity 
[his italics] directly; they indicate quality 
only indirectly in that presumably merit 
is required for exhibition acceptance. 
Thus the difference between one star and 
two stars is chiefly one indicating differ- 
ence in activity. ... 

“A large number of exhibitors (some 
of them statistically qualified for 5 stars!) 
never ask for stars. . . . The most direct 
reason for this is the feeling that stars 
are chiefly indicative of quantity. Thus it 
is risky to compare stars and non-stars, 
since the only difference may be that one 
asked for them and another did not. . . . 

“Many of the world’s finest photogra- 
phers ...do not (or have ceased to) 


| send to exhibitions, and this increases the 


risk of thinking of stars as anything ex- 
cept an indication of exhibition activity 
among those interested in such a form of 
measurement.” 

Wish I'd said that, H. J:! 

Again I ask: Why must we have “stars” 
at all? Don’t they cheapen slidemaking 
in general? Can’t the individual who has 
the time, money, and ability to reach stel- 
lar heights be content with his own ar- 
tistic achievements for what they are, 
without requesting star rating? You don’t 
find this adding-machine stuff in any 
other field of art. 

Some time Ill get my neck way out by 
inquiring how many “star” slidemakers 
could make a good black-and-white pho- 
tograph, from start to finish, since I hon- 
estly feel such ability to be a prerequisite 
for being called a photographer. 

But that’s another matter. 


Teenagers Make School Film 
“Exploring Nassau County” is the title 

of a 40-minute 8-mm movie prepared by 

The latter 


high-school students, who completed 
their project under the guidance of in- 
structor Kent Allison. Fifteen Saturday 
afternoon field trips in groups of six 
students each were followed by editing 


sessions and the preparation of a script 
for sound accompaniment. 

The film was made, Allison says, so 
that “instead of reading about Nassau 
County the students could see it.” The 
picture is to be a permanent part of the 
school’s visual-aids library. As such it 
will be used to instruct future classes in 
citizenship. 


Photo Maxima Looks for Prints 

Black-and-white prints illustrating new 
viewpoints and unique ways of approach- 
ing subject matter will be considered for 
publication in a forthcoming book to be 
called “Photo Maxima.” Experimentation 
and fantasy, if meaningful, can be in- 
cluded in the subject matter. Prints will 
be limited to 8 x 10 in size, or smaller, 
but should not measure less than 5 in. 
in any dimension. Upon publication, 
copies of “Photo Maxima” will be sent to 
those whose work appears in it, and to 
subscribers. Allen Stimson, FPSA, is edi- 
tor, and a jury will judge the entries just 
as would be done in choosing a salon. 
The entry fee for submitting four prints 
is $1.50 (which includes the $1 subscrip- 
tion to the publication). No entry forms 
are required. For further details, write to 
the director, Hope Sanders, 322 W. 71st 
St., New York 23, N. Y. 


We hear that Northeast Iowa Camera 
Club (Waterloo) has put the payment of 
dues on a realistic basis. To spur collec- 
tions, the Iowans think of their dues as 
taxes. Thus, they reason, they have to be 
paid! 

Readers in the New York metropolitan 
area may be interested in a very complete 
schedule of weekly field trips being con- 
ducted by Lansdowne Camera Club. The 
group visits farms, beaches, and other 
points of interest. Lansdowne’s address 
is 118 W. 47th St., phone ClIrcle 5-9369. 

Woodland Camera Club, San Antonio, 
Tex., has expressed disappointment over 
the fact that their traveling prints come 
back without any stickers or other iden- 
tification denoting that they’ve been on 
the road. The use of such identification is 
a time-honored custom and should not be 
neglected. Granted, it is not the major 
purpose to collect print mounts covered 
with stickers—but such insignia, or rub- 
ber stamps, do testify to the fact that a 
print has made the rounds. 

Unusually interesting communication 
from Ray O’Daniels, of Christchurch 
Photographic Society, 83 Mersey St., 
Christchurch, N. 1, New Zealand. Ray 
sent a pleasant letter, plus copies of his 
club’s excellent magazine “Highlights,” 
their annual syllabus, and a sheet dis- 
tributed through drug and camera stores. 
This sheet tells all about the club, and 
Ray says it is instrumental in adding to 
the membership. 

(Continued on page 93) 





Is your club on our mailing list? If not, 
please send name and address to: POPULAR 
PHOTOGRAPHY, Department 307, 366 Mad- 
ison Ave., New York 17, N. Y. 
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... for PERFECTIONISTS 
who are not afraid of 
saving money 


Yes—now there are two superb reflex cameras for 
those who can recognize extraordinary quality even 
under the disguise of an extraordinarily low price 
tag. At $99.50, the MINOLTA ‘Autocord’ is ranked 
by leading professionals as fully the equal of auto- 
matic twin-lens refiex cameras in the $200-plus 
category. For just a bit more, the MINOLTA ‘Auto- 
cord L’ offers every feature of the ‘Autocord’ plus a 
built-in exposure meter system that pretty nearly 
thinks for the user. It’s difficult to choose between the 
two—but it’s the kind of difficulty you will enjoy. 
One thing is certain—whether you choose the ‘Auto- 
cord’ or the ‘Autocord L’, depending on your indi- 
vidual needs, you'll be getting more than your 
dollar’s worth on every fifty cents you invest, That 
goes for performance, ruggedness, picture quality— 
everything! |.e. — you can’t lose . . 


Minolta AUTOCORD 
Fully Automatic 24% x 2% Twin-Lens Refiex 


Fully automatic film advance and shutter cocking * One-finger, single- 
stroke helicoid focusing * Famous ROKKOR 75mm 4-element £/3.5 coated 
taking lens * 75mm ROKKOR f/3.2 coated viewing lens * SEIKOSHA MFX 
fully synchronized precision shutter (1 to 1/500 sec. & bulb) * Brilliant 
Fresnel Viewing Screen $99.50 


Minolta AUTOCORD ‘L’ 
Fully Automatic 24 x 2% Twin-Lens Reflex 
Every Feature of the MINOLTA ‘Autocord’ PLUS: Built-In Exposure Meter 


Direct-Reading Light-Value Scale * Super-Simple Diaphragm and Shutter 
Calibration in Terms of Light Valves $124.50 


lm  CHIYODA KOGAKU SEIKO CO., LTD., OSAKA, JAPAN 


a. Vv % New York Office: 150 Broadway, New York 38, N.Y. 
U.S. Sales Agent: The FR Corporation, 951 Brook Ave., N.Y. 51. 
Canadian Agent: Anglophoto Ltd., Montreal/Toronto/Vancouver 


February, 1957 





vaeW! EDIXA 


STEREO CAMERAS 
open a new era in 3-dimensional photography! 


PRESENTING ... Great, New Edixa Stereo Cameras... destined to open a 
new era in 3-Dimensional photography! Plus the fabulous, new Steinheil Stereo 
Redufocus Wide Angle Converter . .. the most outstanding photographic discovery 
of our time! 


Edixa Stereo Model 111A shown with 
Steinheil Redufocus Wide-Angle Converter Set 


EDIXA RANGEFINDER STEREO WITH BUILT-IN EXPOSURE METER... MODEL IIIA 
This is the greatest, most-advanced Stereo Camera of our age. This spectacular New 
Edixa Stereo Camera has a Coupled Rangefinder and built-in Photo Electric Exposure 
Meter and two matched f/3.5 Steinheil Cassar color-corrected lenses in two 
coupled Prontor-SVS shutters with 9 speeds . . . settings of bulb, 1 second, 1/2, 1/5, 
1/10, 1/25, 1/50, 1/100, 1/300 and self-timer. Also, built-in flash synchronization 
and rapid-winding lever, double exposure prevention, self-cocking lever, cable and 
tripod sockets and other features. Beautifully finished: in satin chrome and biack 
morocco leather. Priced at only........ : $9 


NOW! INTRODUCING WIDE-ANGLE PHOTOGRAPHY FOR STEREO! 
Steinheil’s Scientists have just invented the New Redufocus which enables Stereo 
Photographers to instantly convert an Edixa Stereo to a Wide-Angle Stereo Camera! 
The Redufocus is attached, in a matter of seconds, to the Edixa Stereo Camera, and 
provides for outstanding interior shots, groups, sports, etc. The Redufocus wide-angle 
converter set is priced at $119.50 with compensating viewfinder, and luxury leather case. 


EDIXA RANGEFINDER STEREO 
MODEL TIA 


maegnift 


EDIXA STEREO MODEL IA 


WIRGIN BROTHERS - EDIXA CAMERA WORKS 


U.S.A. OFFICE: 705 BRONX RIVER ROAD, BRONXVILLE 8, N. Y 
CANADA: EDIXA CAMERA WORKS ty Street, Mont 








CALENDAR OF 
> 4, ii-ieete). t— 


*Conducted according to the recommended 
practices of the Photographic Soc. of America. 


24th Wilmington International Exhibition of 
Photography*, Delaware Camera Club, Wil- 
mington Society of Fine Arts, Wilmington 99, 
Delaware. 
Closes January 12, 1957. 
Entry fee $1, four prints or four slides. 
On exhibition at Delaware Arts Center 
Bldg. in Wilmington, February 3 to 


For information and entry blanks, write 
to Carl S. Hornberger, Jr., P. O. Box 
401, Wilmington 99, Delaware. 


9th Minneapolis International Exhibition of Pic- 
torial Color Photography, Ist Nature Exhibit, 
Minneapolis Council of Cameras, Minneapolis. 
loses January 18, 1957. 
On exhibition February 19 through 21. 
For complete information and entry 
blanks, write P. O. Box 742, Min- 
neapolis. 


12th Chicago International Nature Photog- 
raphy Exhibition, Nature Camera Club of 
Chicago. 
Closes January 19, 1957. 
Entry fee $1, four slides; $1 and post- 
age, four prints. 
On exhibition at the Chicago Natural 
History Museum, February 2 through 
24. 
For information and entry blanks, write 
Blanche Kolarik, 5810 W. 63rd, Chi- 
cago 38. 


2nd Newark International Salon of Photog- 
raphy, Valisburg Camera Club, Newark, N. J. 
loses January 23, 1957. 
Entry fee $1, four prints or four slides. 
On exhibition at the Newark Public 
Library, February 14 through March 
9. Color slide showings: February 14, 
Newark Evening News Auditorium, 
215 Market St.; February 21, Newark 
Public Library, Washington St.; Feb- 
ruary 26, Ivy Street School, Ivy St. 
For information and entry blanks, write 
Catherine Coursen, 223 Prospect St., 
East Orange, N. J. 


3rd Northwest Photo Show, Oregon Camera 
Club and Meier & Frank Company, Portland, 
Ore. 
Closes January 27, 1957. 
Entry fee 50 cents per person. Number 
of prints on request. 
On exhibition at the auditorium of Meier 
& Frank, Portland, February 11 
through 16 and at Meier & Frank, 
Salem, Ore., February 19 through 23. 
For information and entry blanks, write 
Lee Gillespie, Exhibition Director, 
Oregon Camera Club, toom = =«=2#B-2, 
Lewis Bidg., Portland, Ore. 


Annual International Exhibition of Photogra- 
phy, Ilford Photographic Society, Ilford, Essex, 
England. 
Closes January 28, 1957. 
Entry fee $1, four prints or eight slides. 
On éxhibition at Gants Hill Municipal 
Library, March 4 through March 19, 
1957. 
For information and entry blanks, write 
W. J. Waller, 84 Wellesley Rd., Ilford, 
Essex, England. 


12th International Exhibition of Pictorial Pho- 
tography*, Fotoklub Zagreb, Zagreb, Yugo- 
slavia. 
Closes February 10, 1957. 
Four prints, slides, or color prints 
allowed. 
On exhibition at the Pavilion of Arts in 
Zagreb, April 27 through May 27, 
1957. 
For information and entry blanks, write 
Fotoklub Zagreb, P. O. Box 257, Za- 
greb, Yugoslavia. 


2ist Rochester International Salon of Photog- 
raphy, Inc., Rochester, N. Y. 
Closes February 10, 1957. 
Entry fee and number on request. 
On exhibition at Memorial Art Gallery 
in Rochester, March 1 through 31, 
1957. 
For information and entry blanks, write 
Thomas F. Murray, 301 Ridgeway 
Ave., Rochester 13, N. ¥ 
(Continued on page 87) 
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Now it’s EASY to make the swing from 


~ SPARE TIME to BIG TIME” in Photography! 


. -. and do it in your own spare time at home! 


You CAN TRAIN FOR A HIGH PAY, career job in photography — 
right in your own home—through the advantages of the most unique 
and effective home training program ever offered. 


EVEN IF YOU HAVE HAD YEARS OF AMATEUR EXPERIENCE, the way 
to big money and independence is made easier and surer for you 
thanks to new teaching methods and developments perfected by the 
School of Modern Photography. 


MAKE PROGRESS AS RAPIDLY AS YOU WISH! You decide how much 
time you put in and set your own pace in your home. And you'll 
enjoy forging ahead under the same wise guidance and careful 
evaluation of your work, which has assured the success achieved by 
SMP students and graduates in every state in the union, in every 
country in the world, and in every fascinating branch of photography. 


SMP’s METHODS AND SPECIAL TEACHING DEVICES make sure you 


rye drama in news and advertis- 
A por ha ker manesl his own dramatic success! 


attain thorough working knowledge of both principle and practice. 
You advance in knowledge and skill rapidly, under personal super- 
vision of the most outstanding authorities in professional photog- 
raphy. You enjoy advantages never before possible through 
old-fashioned methods depending almost entirely on printed texts. 


REGARDLESS OF THE EQUIPMENT YOU NOW HAVE, SMP’s unique, 
practical do-it-yourself system enables you to make professional- 
quality pictures right from the start. Beginning with your very first 
lesson, SMP provides you with ingenious, helpful, practical aids— 
not obtainable anywhere else — for making photographs. Acfual 
negatives, photographic prints, charts, self-demonstration devices, 
instruction guides, projection slides, and other materials to guide 
you in your photographic work. And in addition, you receive special 
three-dimensional aids to assist you in the practice of lighting and 
composition. 


the school of modern photography 


Dept. P-27, 487 Park Avenue, New York 22, New York 


Resident training available at SMP's famous New York school 


Approved by the State of New York 


Approved for Veterans « Established 1939 


SEE FOR YOURSELF, and prove to yourself, the unusual 
advantages of this better system of home study. To enable 
you to convince yourself that SMP’s is the best home-study 
course ever offered, we will send you FREE our new book 
explaining these amazing result-getting methods in detail. 
One good look will tell you that this book is more than an 
explanation of advantages. It’s an eye-opener that will 
spark you with new interest and ambition. You'll see pointedly 
that somewhere in photography’s many branches — all of 
which are covered in this course —there’s a big money place 
just right for YOU. 


SO MAIL THE COUPON TODAY, and you'll be headed right 
toward the success you want in a career that’s ever-fasci- 
nating, ever-profitable. Don't postpone that success. Act now. 


february, 1957 


Mail this coupon NOW for your personal copy 
of the big illustrated book — 


“A SUCCESSFUL CAREER FOR YOU IN PHOTOGRAPHY” 


r 
| The School of Modern Photography, Dept. P-27 
| 487 Park Avenue, New York 22, New York 


Please send me full information regarding 
(0 Home study courses (C) Resident courses 


And send me your big free super-illustrated book that tells 
about SMP’s methods and teaching systems, and gives me the 
picture of the opportunities | can find in photography. 








Zone State 








misPiaalaa Bue) Dy:\'4 by Bob Schwalberg 


More about interchangeable lenses" 


Back in the De- 
cember issue we 
began a discussion 
of the present-day 
trend toward out- 
fitting 35-mm cam- 
eras designed to 
accept inter- 
changeable lenses 
on the open mar- 
ket, so to speak, 
rather than restricting oneself to those 


| accessory focal lengths offered by the 


2 WAY LIGHT 


BAfUN 


“Standard” 
electronic flash unit 
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price without battery 
and camera connecting 
COM ce cceseeceeeee PRR SIO 


This versatile, lightweight unit uses any 
one of 3 power sources: 3 photoflash cells 
“D’, storage battery, AC. Simple, practical 





design assures you of foolproof perform- 
ance. Variable beam reflector can be | 
switched easily from normal to wide-angle | 
coverage, does not produce “hot spots.” 

Balanced color temperature of 5600°K for 
daylight color films. CONNECTING CORDS 

AVAILABLE FOR MANY CAMERAS. | 


i 

| 
E. LEITZ, iNC. 
468 FOURTH AVENUE, NEW YORK 16, N. Y. 
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camera manufacturer. In this piece we 
tried to point up the critical necessity 
for precisely accurate adjustment of the 
lens to the camera, particularly for those 
employing the coupled-rangefinder meth- 
od of focusing. 

This need for extremely fine tolerances 
in mating a lens to a rangefinder becomes 
self-evident when one considers the very 
small distances which encompass a lens’ 
entire focusing range from infinity to the 


| more-or-less standard 312-foot near mark. 


Take for example three of our most pop- 
ular miniature-camera focal lengths, the 
35-mm medium-wide-angle, the 50-mm 
standard-focus lens, and the 85- or 90-mm 
medium tele. In moving from infinity to 
34 feet, a 35-mm lens moves forward in 
its mount less than 1/20 of an inch, a 
50-mm lens only about 1/10 of an inch, 
and the extension of an 85- or 90-mm 
lens focused at 3% feet is very little 
more than ¥%4 of an inch. 

For a 35-mm lens, with all its famous 
depth of field, to be sharp at 10 feet 
when focused at infinity, it must be closed 
down to at least f/11. In moving from in- 
finity to 10 feet, however, this focal length 
travels only approximately 0.016 inches. 
A 50-mm lens would have to be stopped 
down to f/16 to turn the same trick, and 
its extension at 10 feet is about 0.0329 
inches. The 85- or 90-mm would need 
f/32, and moves only 0.1941 inches in 
shifting focus from infinity to 10 feet. 

These very short throws call for the 
greatest precision in cutting the helixes 
which act as intermediaries between vari- 
ous interchangeable lenses and the cou- 
pled rangefinder, as well as extremely 
close tolerances in such other vital fac- 
tors as the flange distance and focal- 
length calibration. And, as we concluded 
last December, depth of field merely dis- 
guises our difficulties—it can not cure 
them. 

Depth of focus is one of the most mis- 
understood terms in photography. Unlike 


| depth of field, which is an expression of 


the range of subject distances which will 
appear acceptably sharp under given con- 
ditions, depth of focus refers specifically 
to the permissible error in image focus 
before or behind the camera’s focal, or 
film, plane. 

Depth of field is determined by the 
focal length of the lens, the aperture 
used, the distance focused upon, and our 
standard of acceptable sharpness. This 
standard is expressed mathematically as 
the diameter of the maximum tolerable 


circle of confusion resolved by the lens 
in lieu of a perfect image point. (Why 
don’t we all get together and agree to 
call this the circle of diffusion, and end 
an awful lot of confusion?) 

Depth of focus, on the other hand, is 
a function of only two factors. First, our 
standard of minimum diffusion, and sec- 
ond, the relative aperture, or numerical 
f-stop used. If our standard of minimum 
acceptable sharpness remains the same, 
then a lens of two, four, eight, or any 
focal length has equal depth of focus at 
equal f-stops. 

The following brief table offers a real- 
istic approximation of depth of focus 
based on a maximum circle of diffusion 
(there, I said it!) of 0.001 inches. 

Approximate Depth of Focus 
f/1 + or — 0.0008” | f/4 + or — 0.0039” 
f/1.4 + or — 0.0013” | f/5.6 + or — 0.0550” 
f/2 + or — 0.0019” | f/8 + or — 0.0080” 
f/28 + or — 0.0028”  f/11 + or — 0.0110” 


This is just another reason why we can 
not permit lenses of even the shortest fo- 
cal length to have relaxed standards if we 
want to get the best optical performance 
from our equipment. And it shows also 
why a camera or lens mount intended to 
handle a maximum aperture of f/2 must 
be twice as accurate as if the lens were 
an f/4. The faster the lens, the more 
rigid the tolerances, and when we go 
beyond f/1.4 these become almost intol- 
erably intolerant. 

The question then remains: How sure 
can we be of the optical performance of 
lenses not made by the camera manufac- 
turer? The answer is that if we take 
certain pains in selecting an accessory 
lens we can be very sure, and if we are 
fortunate enough to have a really top- 
flight camera repairman nearby, even 
more sure. 

First of all, if the manufacturer of the 
accessory lens does not specifically state 
that his lens will synchronize with your 
camera, write him a letter inquiring 
about this. And, before you buy or even 
test a new lens, make sure that your 
camera is in perfect optical adjustment. 
This can be accomplished by sending the 
camera back to its manufacturer or to 
a reputable camera doctor, and if it hasn’t 
been cleaned out in over a year, have 
this done at the same time, or you can 
make some of the tests which we will 
describe below. 


1 The first “test” is merely common- 
sense. When you attach the lens to your 
camera, note whether it goes on smooth- 
ly; roughness in screwing or bayoneting 
it into the camera flange is an indication 
of trouble. Undue stiffness or too much 
play are also danger signals Set the 
lens’ distance scale at infinity. Now, with- 
out touching the lens, focus upon some 
sharply defined object at a very great 
distance from the camera. Does the range- 
finder coincide perfectly? If not, see your 
camera repairman. 
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two new ienses make your LEICA M-3 


A. NEW 35mm SUMMARON gives you 
wide-angle. vision through the M-3's 
famed ae a -line viewfinder! 


ee you can have wide-angle Si dibsccaild with 
‘rangefinde focusing, full parallax correction, 
and all of the unique operational advantages 
found. only. in the automatic Leica M-3. The new 
aron £/3. 5, equipped with its own optical 
viewing unit, completely converts the viewfinder- 
rangefinder systern of the M-3 to the’ simplest 
wide-angle. Operation. The lens has a linear 
diaphragm scale and the optical viewing unit is 
detachable for convenient storage. With a focus- 
ing range. from infinity to 26 inches, the 35mm 
Summaron spans a view 65 degrees wide. 


more versatile than ever 


2. NEW 50mm SUMMICRON gives you 
close-up vision with viewfinder-range- 
finder focusing.system! 


Now you can switch from normal range to close- 
up work, using the same lens andsighting through 
the camera viewfinder. The new 50mm Summi- 
cron f/2 has a unique dual-range focusing mount 
and optical viewing unit which permit range- 
findér function and parallax correction over both 
focusing ranges—from infinity to 19 inches! With 
the new Summicron, you can obtain close-up 
images of areas as small as 7x 10 inches, having 
reproduction ratios of from 1:15 to 1:7.5. When 
the lens is used in normal working range, detach 
the optical viewing unit from the camera. This 
new Summicron utilizes a linear diaphragm scale. 


see the two new J/enses for the Leica M-3 at your franchised 
Leiéa dealer. He will be pleased to give you a demonstration. 


S 2 LEITz, INC... 466 FOURTH AVENUE. NEW YORK 16, N.Y. 
Be ot ee utr 6 of the woritd-fameous products of 
irnet Leitz G.m. b. H., Wetziar, Germany—Ernst Leitz Canada Ltd. 
Se * Lenses - MICROSCOPES - eee ee 





“FOR FACES 


The correct speed 
for your every need... 


@ ILFORD HPS./SPEED-400 


For existing light or less! 


ILFORD HP3./SPEED-200 


Superior all-purpose film. 


ILFORD FP3./SPEED-64 


Ideal for enlargements. 


HPS FILM 


ILFORD PAN F./SPEED-16 


Superbly fine grained for the 
35-mm perfectionist. 


Ask at better camera stores everywhere 
ILFORD ING. 37 west 65th street, New York 23, N.Y. | 
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2 Make a series of focus tests using 
the lens’ two widest apertures, and a 
variety of shooting distances. A good 
choice might be 3%, 7, 10, and 15 feet. 
An effective target can be made by draw- 
ing a bold vertical line down the center 
of a two-page fold from your daily pa- 
per’s financial section, and a dashed hori- 
zontal line across the middle. Shoot at a 
steep angle—30 degrees is good—and note 
the depth-of-field distribution. There 
should be more sharpness behind the 
vertical target line than in front of it. 

This test is best evaluated by making 
a set of prints, taking care to focus on 
the grain. When jumping over brand 
lines lenses frequently require custom 
focusing to your camera, so examine the 
results of this test with care. 


3 Compare the relative performance of 
the lens you’re buying with those you 
now own by making pictures at various 
apertures. By giving the same exposures 
and developing all rolls simultaneously 
(or keeping the exposures on one roll) 
you can in a very practical way evaluate 
a new piece of equipment. Make as few 
or as many comparative tests as you feel 
necessary, using the different films and 
developers which you normally favor. 


4 To test relative light transmission, 
rate your film a stop or so faster than 
you know to be advisable, and make a 
number of exposures at each f-stop 
without changing your shutter speed. Re- 
peat this with your other lenses, and 
give somewhat less development than 
usual. This will provide a series of thin 
negatives whose relative densities are 
easily evaluated either by eye, or pref- 
erably, by means of a set of controlled 
prints, using identical exposure and de- 
velopment. An evenly illuminated wall 
is good for this test because it will help 
detect uneven light distribution and 
vignetting. The test can also be per- 
formed with color film and the results 
evaluated with a slide projector. In this 
case, however, a uniform set of overex- 
posures is usually easier to evaluate. 

These simple practical tests will in- 
dicate whether or not the new lens is 
properly adjusted for your camera and 
will provide a useful estimate of its rela- 
tive abilities compared to the lenses you 
now own. And it will help to resolve 
any lingering doubts about the wisdom 
of teaming a particular lens with a cam- 
era of different manufacture. 

The motives for brand-mixing are 
many and varied. Sometimes they’re 
purely economic: another lens of the 
same or similar specifications costs less, 
or frequently the photographer switches 
cameras and wants to retain some or all 
of his present lenses. Sometimes the 
camera maker doesn’t offer a focal length, 
lens speed, or other desired feature. 
Sometimes the photographer crosses 
brand lines to obtain a different kind of 
quality, or what he may consider to be 
superior optical performance. 

But whatever the motive, it should be 
remembered that there’s many a slip 
twixt the lens and the film, so test care- 
fully, get expert advice when possible, 
and double-check everything.—@ 
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THE NEW z 
automatic yy 4 A 


fits 
every 
pocket 
and 
purse... 











The Automatic Exa is one of the world’s most prized cameras because it gives you 
the outstanding advantages of 35-mm. automatic single lens reflex photography. A 
streamlined version of the Exakta, the Exa is a marvel of 35-mm. precision miniature 
engineering which has become one of the most sought-after additions to the working 
shelf of the most critical camera fan. Measuring only 5’x3'2"x2”, the Exa is small, 
and can be put into your pocket. The Exa is so designed that most Exakta equipment 
is interchangeable with its own. Every Exakta owner will find the Exa to be a welcome 


fulfillment of his wish for a second camera for himself, or as a gift for his family 
or favorite friend. 


With its single reflex design, the Exa provides you with a preview of the exact, true 
picture that your film will record as seen in the viewfinder. As thousands upon thou- 
sands have discovered, the Exa is one of the mightiest little giants in all photodom. 


Exa with Penta Prism and Split-image Rangefinder and 50-mm., 

£/2.8 Isco Westanar Lens with Automatic Diaphragm 

Exa with Waist level reflex finder and 50-mm., f/2.9 Meritar Lens 

with Preset Diaphragm 

Exa camera, body only, with Waist level reflex finder 

Should you choose to make an Exa camera yours — you will have this assurance; in 


any company of cameras whether foreign or domestic, there is nothing to challenge 
the distinction of an Exa. Your dealer will gladly demonstrate an Exa to you 


EXAKTA CAMERA COMPANY, 705 Bronx River Road, Bronxville 8, N. Y. 


Exclusive Factory Appointed Representative in the U.S.A. for Sales & Service of Exakta and Exa Cameras 
February, 1957 
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you'll be,\ 


proud as 


a peacock with 


PHOTOS COLORED WITH 


MARSHALL 


PHOTO-OIL COLOR 


Nothing gives photos 
such life-like color 
beauty as Marshall’s 
Photo-Oil Colors. There 
is a variety of 48 beau- 
tiful permanent hues in 
Marshall Photo-Oil Col- 
oring Sets. It’s fun to 
add these rich colors to 
your photos, and it’s as 
inexpensive as a penny 
a print. No special 
training or art ability is 
needed. Marshall 
Photo-Oil Colors are 
simply and easily ap- 
plied. Full instructions 
come in every set. 


Marshall Photo-Oil 
Color Pencils are a sup- 
plement to Marshall’s 
regular Photo-Oil Col- 
ors. Perfect for small 
prints and fine details. 
Marshall’s Pre-Color 
Spray is what you 
need if you wish to 
color glossy or 
Polaroid prints. 
And, for a com- @ 
plete text on 
coloring, get the 
popular book, 
“Photo-Oil Color- 
ing for Fun or 
Profit”. 


ACCLAIMED SCE 1919 


| JOHN G. MARSHALL MFG. CO., INC. 
| PP2 167 North 9th Street, Brooklyn 11, N.Y. 


1 Please send me FREE Coloring Brochure 


0 1 6-oz. can of Pre-Color Spray at $1.50 
! C 1 box of Photo-Oil Color Pencils at $4.75 


1 (1 1 Academy Set of Photo-Oil Colors at $5.40 
| Cl “Photo-Oil Coloring for Fun or Profit’—$3.50 


NAME 








ADDRESS. 
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A famous technician solves your problems 


I just purchased 

a wide-angle lens 

for my 35-mm 

camera. I made 

some color pic- 

tures with it out- 

of-doors and the 

results were excel- 

lent; however, 

when I used it for 

color pictures in- 

side, the color was very spotty and not 

even. This does not occur when I use 

the regular lens on the camera.—P.D’O., 
Chicago, IIL. 

From the samples Mr. D’O. sent me, 
several things are apparent. In the out- 
door scenes, he is NOT getting even cov- 
erage of the lens but because the scenes 
included sky with a shadowed foreground 


| it was not objectionable; in fact the vig- 


netting or darkening of the sky toward 
the edges of the picture added to the dra- 
matic qualities of the picture. The indoor 
pictures, however, accentuated this fault, 
for several reasons. First, he photo- 


| graphed a subject that had a background 


wall and the darkening of the wall in the 


| picture did NOT add to the drama. Also, 


the picture was made with a single flash- 
bulb in a reflector and the reflector, al- 
though even enough, did not give as wide 


a spread as would be necessary to cover 
| the entire wide angle now taken in by 
| the lens. In very wide-angle lenses, you 
| See, the lens is much closer to the center 


of the film than to the corners and the 


| light reaching the corners, having to travel 


much farther, tends to drop off, particu- 
larly with lenses not designed especially 
for color work. Now in black-and-white 
photography compensation is brought 
about when the negative is enlarged, for 
the enlarger lens, in turn, projects less 


| light to the corners of the sensitized paper 


through the thinner areas of the negative. 


| In addition, the differences between cen- 


ter and corner densities of color film are 
greater because its latitude is severely 
limited in comparison with that of black- 


| and-white film. The problem of lighting 
| for wide-angle pictures must also be taken 
| into consideration; either use a reflector 


that throws a wider cone of light, or use 
several extension lights so that the areas 
that will appear in the corner are getting 
full illumination, too. 


“Naturalizing” Airplane Shots 


I am making some movies in color to be 


used for sales training films and have 
come up against a problem that has me 


stumped. We want to show a series of 
scenes in a commercial airliner and in the 
company plane; because of the script, 
some of the interior shots are to be made 
in the daytime. Obviously we can’t build 
a plane in the studio unless. we go to much 
trouble. When we shoot with daylight film 
and use blue floods, the color is not good; 
when we shoot with indoor-type film and 
use regular floods, the color is good where 


we light it but tvo blue near the window. 
Is there a corrective filter to be used with 
the blue floods? Have you any sugges- 
tions?—D.R.C., Iowa City, Iowa. 


Now you know how difficult Hollywood 
can be! First off, blue floods are never 
recommended as the main source of illu- 
mination for either Kodak or Ansco color 
materials. If you could shoot when there 
was enough light coming in through the 
windows to serve as a main light source, 
you could probably get away with using 
blue floods for fill light only. You might 
also try some theatrical “daylight” gela- 
tins over your floods, or the very good 
professional glass filter made by the Mac- 
Beth Corp. and called “Whiterlite,” 
which goes over a spotlight and gives a 
close approximation of daylight. There 
are a couple of other things that you 
might consider, however, which are often 
done by commercial and professional pho- 
tographers. If you do not need more than 
a suggestion of daylight in your picture, 
you might shoot at night or in a hangar 
where you can hang a blue background 
outside any window where a touch of sky 
might show, and illuminate this with your 
brightest lights, being careful that you 
throw no shadows on it. 

For a real top-notch job, and one that 
I sometimes use for still photography as 
well as movies where we have this type of 
problem, I highly recommend stuff called 
Kodak Stripping Lacquer. This is a spe- 
cial lacquer that is sprayed on the outside 
of windows (or inside if you must, and 
can protect other surfaces) and actually 
makes an orange filter on the glass so that 
when you use indoor-type color films and 
illuminate with floods, the light coming 
thru the window has, in effect, passed 
through a No. 85 conversion filter and 
does not look exceeding blue. After use, 
the lacquer is stripped cleanly from glass 
and sash—it comes off in sheets, and you 
just carefully peel it off and throw it 
away. The Stripping Filter Lacquer is 
used a good deal for this, but you will 
have to have it specially ordered for you 
through your dealer, and it costs about 
ten dollars a gallon. This will cover a 
good many windows, however, and you'll 
find you can achieve some wonderful 
effects this way. 

* 


NOTE: Alex Siodmak of New York 
writes to say that using suggestions we 
gave him he made some movies in a 
New York night club using some of the 
new Anscochrome Tungsten Type 16-mm 
movie film and had the film “pushed” to 
a speed comparable to ASA 128. He says 
he shot at f/1.9 and the pictures were 
excellent. 





Questions of general interest to the color 
photographer will be answered in this de- 
partment. However, individual replies can not 
be given for questions that are not used.—Ed. 
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INTERNAL |); 
AUTOMATIC ©) 


Praktica 


Yes, the famed Praktica now comes to you in a brand-new 1957 
model with internally-coupled automatic lenses. It’s the first time 
in the fine camera field that an automatic single-lens reflex cam- 
era has been available at a popular price! 


These new and superb automatic lenses permit you to focus at 
full aperture for maximum light. Then, when you press the shutter 
release, the iris diaphragm automatically closes to the selected 
aperture, and the picture is simultaneously taken. The coupling 
mechanism that trips the lens is inside —not outside—the camera 
body for greater efficiency and safety. 


See the new Praktica FX3 at your camera dealer’s this week! You'll 
know it’s the authentic Praktica FX3 by the guarantee, registration 
and import certificate accompanying it. And if you’re planning to 
trade in your old camera, why not trade up to the new Praktica 
FX3—first popular-priced single-lens reflex camera with an inter- 
nal automatic diaphragm. 


Guarantee, registration and import 
certificate come with every camera 


Standard Camera Corporation, PP8 


ifth Avenue, NY. 
No Other Comparably Priced Camera Gives You All These Features eens sc aswel 


Internally automatic-coupled iris electronic flash 
diaphragm Coupled film transport, shutter 
Lens interchangeability cocking and frame counting 


Foot Pen te 2 second speeds = raktica FX3 Automatic with 12.8, 


ocr : eer 50mm Westanar with automatic dia- 
Built-in waist-level viewfinder 
with achromatic magnifier phragm control $149.50 


Accepts accessory Prismatic Praktica FX3 Automatic with 2.8, 


eye-level viewfinder 50mm C.2. Jena Tessar with auto- 
Synchronized for regular and matic diaphragm control . .$179.50 


For your descriptive brochure about the new 1957 automatic 
Praktica FX3, mail this coupon today! 


Name 





Address 








~-------------} 


Ld enccene ene enenasenenaner 


STANDARD CAMERA CORPORATION, Executive Offices: 500 Fifth Avenue, New York 36, New York 


February, 1957 27 





Inside 
Story! 


There’s more to 





camera value than 


meets the eye! 


Best check on a 

camera is measuring 
what the manufacturer puts into it. 
Read what the experts say about 
Konica III’s “working” features: 


“Top-quality . . . fast-working, high-precision 
miniature with all the features associated with 
the most expensive brackets...” 


“extremely sharp six-element 48-mm Hexanon 
{:2 lens which rivals the performance of lenses 
costing considerably more than the Konica 
itself” 


“a camera to entice all those who haven't 
the budget for the more expensive inter- 
changeable lens-types; who haven’t need 
for lens interchangeability.” 


“Rapid-fire finger lever advances the film and 
sets the shutter in two quick strokes” 
“Combined range and viewfinder system which 
is the equal of some found in cameras costing 
three times as much” 


ry 


. nine-speed between-the-lens shutter with 
speeds from 1 second to 1/500 second and MFX 
synchronization .. ."" 


. withstands comparison with any other 
camera produced today. Inside and out, 
they’ve succeeded magnificently.” 


Insist on the “inside” comparison test before 


you buy! 75 
il 


T ¥ plus case 


KONICAIII 


Write for complete Editors’ Report: 
KONICA Camera Co., 76 W. Cheiten Ave., Phila. 44, Pa. 
Canada: McQueen Sales Co., 1648 West 4th Ave., Vancouver 9, 8. 6. 
Venezuela: Seijiro Yazawa, Apartado 3179, Caracas 





LEGAL PROBLEMS 


The Form of Model Release Is Important 


If you could only gaze into a crystal 
ball when you photograph that beautiful 
model and see what uses were to be made 
of the picture, you might protect yourself 
against libel and invasion of privacy suits 
by an appropriate model release. 

In the absence of a crystal ball, how- 
ever, you've got a much better chance of 
avoiding trouble if you use a broad form 
of release. The form of the release is the 
all-important factor in determining your 
legal rights once a question is raised as 
to the use made of the pictures. 

A good case in point is one presently 
pending in the New York Supreme Court 
in which a leading fashion model and her 
husband are suing for $500,000 over the 
re-use of a book-in-bed photo for which 
she had posed for an ad. The picture 
shows her in bed with a man. Both are 
reading books and there are a number of 
other books in bed. The photo had been 
used as a full-page ad in the New York 
Times to promote a book club. The model, 
who had signed a release for the first 
photo, charged that the advertiser had 
sold it to a firm for use in an ad for bed 
sheets; that the picture was then altered 
by adding, among other things, a beard to 
the man and changing the design of his 
pajamas and the bed sheet. Certain 
printed matter was then added under- 
neath the picture inviting readers to sup- 
ply a caption and offering a lifetime sup- 
ply of bed sheets as a prize. Included in 
the printed matter was a statement that 
the advertiser bought the picture to ad- 
vertise bed sheets but can’t write the 
caption; that the advertiser had tried but 
all he came up with was “Lost Weekend,” 
“Knight Errant,” “Lost Between The 
Covers,” and “You Can’t Go Wrong On 
A Springmaid Sheet.” 

The model claimed that she was dam- 
aged socially and professionally by the ad 
which invited readers to make insinua- 
tions about her moral character. In addi- 
tion, she charged invasion of her right 
of privacy and claimed that in posing for 
the first ad she did not consent to the 
use made in the second ad. 

The advertiser answered that the model 
signed a release which was sufficiently 
broad to allow the owner of the picture to 
use it as he saw fit. 

Although the case has not yet come to 
trial, the defendants moved to dismiss 
the model’s complaint on a number of 
grounds, including the fact that the model 
release was sufficiently broad to allow the 
photographer to use the picture as he saw 
fit. The court granted the motion to dis- 
miss the complaint on technical grounds, 
but permitted the model to serve a new 
complaint. 

The Court in commenting on the re- 
lease said: 

Under the terms of the release, plain- 

tiff consented to the unrestricted use of 


her name, portrait, and picture for ad- 
vertising purposes by the photographer 


and his successors and assigns and 


waived the right to inspect or approve 

the completed portraits, pictures, or 

advertising matter used in connection 
therewith. 

The final outcome of this case will be 
of great interest to photographers, adver- 
tising agencies, and publications. Where 
the release is as broad as it was in the 
case mentioned there doesn’t seem to be 
any valid ground for raising the question 
of invasion of the right of privacy or over 
the use of the picture for advertising, 
since the law says that a person’s picture 
can be used for advertising where writ- 
ten consent has been given. However, the 
questions as to whether the photograph 
can be altered or retouched and whether 
the written matter accompanying the pho- 
tograph constitutes a libel are different 
matters and according to the part of the 
Court’s opinion quoted above, do not ap- 
pear to have been covered by the release. 
We are following this case with great in- 
terest and will report to our readers on 
its final outcome. 

One of the lessons to be learned from 
this case is that the language of the re- 
lease is extremely important. 

Where the photographer is the one who 
obtains the release he must wherever 
possible see to it that it covers a multi- 
tude of uses, so that if some trouble 
eventually develops, the advertiser or 
publisher to whom the photo is sold will 
think the photographer gazed into a crys- 
tal ball when he prepared the release 
form. 

What is a good form of release to cover 
a multitude of uses? You might try this 
form. Naturally, since we have no crystal 
ball either we can’t guarantee that you 
will never have any trouble, but we be- 
lieve that it will considerably lessen your 
chances of getting into trouble. 

In consideration of my engagement as 

model, upon the terms hereinafte: 

stated, I hereby give X, his legal 
representatives and assigns, those foi 
whom X is acting, and those acting 
with his authority or permission, the 
absolute right and permission to copy- 
right and/or use, re-use and/or publish, 
republish photographic portraits or pic- 
tures of me or in which I may be 
included in whole or in part, or com- 
posite or distorted in character, or 
form, in conjunction with my own or 

a fictitious name, or reproductions 

thereof in color or otherwise made 

through any media at his studios o7 


elsewhere for art, advertising, trade, 
or any other lawful purpose whatsoever. 


(Continued on page 89) 





The authors of the legal column regret that 
each specific question submitted by readers 
cannot be answered directly in the column. 
The questions are used, however, as the 
basis for columns on a particular subject 
and, wherever possible, the authors do send 
a reply directly to the reader. Because your 
letters help them to decide what subjects 
you wish to have covered in the column, the 
authors invite your questions and your sug- 
gestions on the contents of future articles. 
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When you begin to get more and more fine shots 


per load, that’s when real fun in photography 


begins. 

Try a Contax and you'll see what we mean. 
Simplified controls and two-finger manipulation 
enable you to sight, focus and snap pictures in 
rapid succession. And Contax offers a choice of 
ten unsurpassed interchangeable Zeiss lenses that 
are far out front in optical efficiency. 

With Contax accessories you can take telephoto 
shots, extreme close-ups with camera hand-held, 
make pictures through a microscope, copy docu- 
ments, ete. Truly, the camera that will meet your 
highest photographic ambitions! 

See it—at leading dealers. 

Write for Contax booklet. 


CARL ZEISS, INC., 485 FIFTH AVENUE, NEW YORK 17 


Cont 


THE CAMERA YOU'LL NEVER OUTGROW 


MADE IN WEST GERMANY 


ad ok =Salelaal-tar- | 


Other famous Contax lenses 90°Bi ogon 
with quick-change bayonet mount f/4.5 2imm 


Biogon f/2.8 35mm Sonnar f/1.5 50mm 
Planar £/3.5 35mm Triotar f/4 85mm 
Tessar £/3.5 50mm Sonnar f/2 85mm ! of view ever achieved 
Sonnar f/2 50mm Sonnar f/4 135mm 
Panflex Tessar f/3.5 115 mm 


Covers the widest field 


for miniature cameras 


February, 1957 





ANNOUNCING.. 


NEW MAGIC 


for your camera! 


...With 
an Enteco 


(complete with viewer) 
at TREMENDOUS SAVINGS! 


As magically as the rabbit emerges from the 
magician’s hat, this filter scfeens out un- 
wanted glare, adds beauty to blue skies, 
intensifies color without changing their val- 
ues, or becomes the magic wand which 
enables movie fans to get fades and lap- 
dissolve scene transitions. 

You can see the exact polarization needed 
by merely looking through the Viewer as 
you turn the handle. The Viewer may be 
easily removed for compact storage. 

The Enteco Polari-Vue Screen is threaded 
front and back. This costly and precise 
craftsmanship enables you to use it in com- 
bination with your Adapter Ring, Lens Hood 
and Filters. 

Never before a Screen- Viewer 
combination at so low a price! 


ENTECO POLARI-VUE SCREEN 
PRICES: (complete with Viewer) 
SERIES SIZE 


4|5|6|7/8 
795| 895/995] 1 995|1 695] 1 995 


























ENTECO’S complete set of new 
data charts are yours FREE!, 


manufactures 

America’s finest 

Filters and most complete range of Polarizers, 
Adapter Rings, Lens Hoods. 


ENTECO INDUSTRIES, INC. 
610 KOSCIUSKO ST., BROOKLYN 21, N. Y. 
! ana 


jRAFLEX OF CANADA LTD., Toronto 








WHAT’S N EW- TRADE NOTES AND NEWS 


All data and descriptions ascribed to products listed herein are those claimed by the manufacturers 
and distributors, and listings are not to be construed as endorsements by POPULAR PHOTOGRAPHY. 
For further information write to address given in trade note. 


CAMERAS 
LORDOMAT C-35 


is a 35-mm camera 

having a built-in 

exposure meter and 

universal viewfind- 

er which covers 

normal and acces- 

sory lenses. Intro- 

duced by Royal 

Photo Dist., 78 W. 

47th St., New York 

36. It is priced at 

$139.50 with a 4- 

element Lordon 

7/2.8 lens and $169.50 with a 6-element 
f/1.9 lens; carrying case, $12.95. 

BRAUN 35-mm 

camera cames in 

two models: with 

45-mm, f/2.8 Cassa- 

rit lens, it sells for 

$79.50; with 50-mm 

Quinon f/2 lens it 

sells for $119.50 

Features include 

coupled rangefind- 

er, behind-the-lens 

shutter, synchro- 

nization for bulbs 

and electronic flash, built-in  self-timer, 
double-exposure-prevention device, and it 
accepts interchangeable lenses. Further in- 
formation may be obtained from Ponder & 
Best, 814 N. Cole Ave., Hollywood 38, Calif., 
or Deitchman & Abrams, 21-46 44th Dr., 
Long Island City, N. Y. 


ZEISS IKON Contina Ila 35-mm camera 
with built-in exposure meter is now avail- 
able with a ready case and Fold-Fan Iko- 
blitz flash unit With a Novar 3.5 lens, 


the kit is priced at $89.50 and with a Novi- 
ear f/2.8 lens, $99.50. 


PRAKTICA FX2 
comes with an in- 
ternally coupled au- 
tomatic diaphragm, 
which permits users 
to focus at full 
aperture for maxi- 
mum visibility on 
the groundglass. 
When the shutter 
release button is 

essed to take a 
p.cture, the iris dia- 
phragm automatically closes to a previously 
selected aperture. Speeds range from % to 
1/500 sec and it is synchronized for both 
electronic and regular flash and is available 
with either a 50-mm Tessar f/2.8, $179.50, or 
0-mm Westanar //2.8 lens, at $149.50. New 
booklet with information on Praktina FX, 
Masterpiece of Simplicity, may be obtained 
from Sales Offices, Standard Camera Cor- 
poration, 50 W. 29th St., New York 1. 


BOLSEY JUBI- 
LEE is a new 35- 
mm model intro- 
duced by the Obex 
Corporation of 
America, 2 
Broadway, Lyn- 

brook, N. Y., suc- 

cessor to the sol- 

sey Corp. of 

America. The cam- 

era has a new Set- 

O-Matic automatic 

diaphragm control 

attachment accommodating the faster 
black-and-white and color films; a rede- 
signed 45-mm Bolsey-Steinheil /f/2.8 lens; 
a redesigned lens barrel capable of taking 
slip-on wide-angle and telephoto supple- 
mentary lenses; shutter speeds from 1/10 
to 1/200 sec; split-image rangefinder; flash 
synchronization; and double-exposure pre- 
vention. Price of $79.50 includes camera, 
flash gun and cowhide leather case. 


CARDINAL CAMERA KIT contains all 
necessary parts and instruction for put- 
ting this camera together. Unit-assembly 
board makes construction simple. Price, 
$3, also includes case and roll of 127 film, 
from House of Shaw, Dept. AM2, 58—25th 
St. N.W., Atlanta 9, Ga. 


BROWNIE 300 MOVIE KIT contains an 
8-mm Brownie /f/2.3 movie camera and a 


300-watt Brownie projector with a built-in 
screen for tabletop previews. Price is $99.50. 


KEYSTONE &-mm 
movie cameras are 
now designed to 
take a lock-on ex- 
posure meter. The 
f-value shown on 
the meter corre- 
sponds to appro- 
priate lens set- 
tings. Double scale 
(ASA 10 and 32) 
can be used. When 
purchased with K33, K38, K42, or K48 cam- 
eras, the meter, model KX10, is priced at 
$15; when sold separately with neck band 
and carrying case, $16.95. Manufacturer is 
Keystone Camera Co., Inc., Hallet Sq., 
Boston 24. 


EUMIG ELECTRIC 
8-mm movie cam- 
era which elimi- 
nates hand wind- 
ing operates on 
four penlight bat- 
teries good for at 
least ten rolls of 
film. The camera 
has a fixed-focus 
7/2.8 lens. A spe- 
cially designed gov- 
ernor insures con- 
stant speed and 
the operating but- 
ton has three posi- 
tions: lock, con- 
tinuous run, and 
single frame. The ? 

single-frame button permits titling and 
trick effects. Other features include an ex- 
posure chart for correct lens setting and 
a direct-view optical finder. Camera sells 
for $69.50, less batteries; leather ready 
ease, $8.95. Distributor is Willoughbys- 
Wholesale, 110 W. 32nd St., New York 1. 


REALIST INC., announces three stereo 
combination packages. The Stereo Realist 
45 Companion Outfit contains an f/3.5 cam- 
era, two viewers, case, and flash. Price is 
$99.50. A Stereo Realist 41 Companion Out- 
fit contains a camera, two viewers, flash, 
case, filters, sunshade, film identifier, and 
a 400-pg. book on stereo photography. Price 
is $195. Stereo Realist 42 Ambassador Outfit 
contains an f/2.8 Realist camera and same 
accessories as above. Price is $265. 


CAMERA ACCESSORIES 


BELL & HOWELL announce a new wide- 
angle attachment for their 16-mm electric- 
eye movie camera which converts its 20- 
mm lens to a wide-angle focal length of 13.2 
mm. The attachment may also be used 
with the 20-mm Sunomatic lens on the Bell 
& Howell 200-S camera and on the 1-inch 
{1.9 Super Comat lens giving it a_ focal 
length of 17 mm. The attachment sells for 
$59.95, complete with size 6 filter retainer 
and metal front and rear lens caps. Manu- 
facturer is Bell & Howell, 7100 McCormick 
Rd., Chicago 45, Ill. 


CLOSE-UP ADAPTERS are announced by 
Riken Optical Ind., 521 Fifth Ave., New 
York. An adapter for the Ricoh 35 has a 
finder lens for parallax correction and fo- 
cuses up to 18 in. from the subject. Price is 
$6.50. A pair of close-up and parallax cor- 
rection lenses is available for the Super 
Ricohflex. The Plus 1 set, focusing from 
2% ft to 18-in., can be used with the Plus 2 
set (which focuses from 18 to 11 in.) to per- 
mit focusing as close as 8 in. from subject. 
Either set is $4.50. 


BOLEX UNDERWATER CASE, designed 
for use with any Bolex H-16 movie camera 
is operated at depths down to 330 ft, has all 
controls on the outside, accepts the camera 
without any adjustments, and is calibrated 
for any Kern Paillard wide angle lens. Price 
is $600. Details from Paillard Prods., Inc., 
100 Sixth Ave., New York 13. 


MARK 11! is an underwater camera case 
accepting Canon, Tower 35, Kardon, Nicca, 
and Leica cameras (except the M-3). It can 
be used to a depth of 150 ft, accepts syn- 
chronized underwater flash, has exterior 
controls, and can be used with 28-, 35-, and 

(Continued on page 90) 
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Betore you buy another 
camera make this COMPARISON TEST! 
See for yourself why Ricoh “500” is 
judged “Best Buy in 35mm Cameras”! Compare 
it with all the popular 35mm cameras in its price class and you'll 
agree: for speed, ease of focusing and operation, and 
dollar value, you can’t buy a better camera! 


CI BR et Wr OR LI RT IY OP PE BSE et OA I AL A ONE IOS TO IER Te 


CAMERAS 
LENS 
SHUTTER 


“grr “Er ad “g"* 


£:2.8 


0 
300 


Mx 


£:2.8 £:3.5 


1 sec.- 
1/300 


1/25- 
1/300 


1 sec.- 
300° 


MFX 


V/200 
SYNCHRONIZATION x 
FILM ADVANCE 


RANGEFINDER- 
VIEWFINDER 


FILM REWIND 


SYNCHRONIZATION 
CONNECTION 


PRICE 
CASE 


MFX M 


1-Stroke anual 


Manual Manual Saber 


Manual 


Single Soubte 


Single 
iow Window 


Singte Double 
Window 


Window Window 


Knob Knob Knob Knob ion 


No Cord Cord Cord 


79.50 75.50 89.50 
inct. in 


incl. in 
above 


8.50 
RA TS 


Single-Stroke Trigger winds shut- 
ter and film 


45mm £:2.8 hard-coated colér- 


2 1. 
| | COR, " corrected lens 
. Selkosha MFX precision synch- 
“5OO” 


ronized shutter 9 speeds from 1 
to sec. & 8, and double 
exposure prevention 

. Big-image combined range-finder 
viewing window 

. Double-iever finger-tip focusing, 
with either hand 

. Folding rapid rewind crank 

. Accessory clip synchronization 
contact—no dangling wires 


£:3.5 f: 


above 2% 


“WY 


2.8 


F 


Manuai 1 — 1-Stroke 


Single 
Window Window Window 


hnob 


Cord 


89.75 


75 


8. 
9. 


10, 
11. 


12. 


at sBpeed what Base! What a Camera” 


Plush-lined genuine 
leather case with 
detachable hood, $10.00 


soyee bed hdd 


£:2.8 #:1.9 


1 sec.- 
V300 


1 sec. 
V/s00 


MFX MFX 


ever Lever 


Single Single 


Knob Knob 





Cord Cord 


6.95 12.50 


> ~ ’ 
(Names Available on Request) 


A FEW OF RICOH "500"'s ADVANCED FEATURES: 


All controls visible from top 
Cushioned, recessed shutter re- 
lease button—no accidental. ex- 
posures 

Built-in film reminder dial 

Easy loading removable back 
with pressure plate for accurate 
film positioning 

All. die-cast body, satin chrome 
and bright-chrome trim 


13. Sturdy, pin grain, leather finish 
. Film-piane indicator, for close-up 
focusing 


5. Film exposure counter dial 


At your dialer or write: RIKEN OPTICAL INDUSTRIES, LTD. 521 Fifth Avenue, New York 17, N. Y. 


February, 1957 
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Winner Takes His Winnings 


$2,000 top prize in black-and-white division 
of 1956 POPULAR PHOTOGRAPHY Interna- 
tional Picture Contest is awarded by William 
Ziff, Jr. (left) to Carl Bakal, whose winning 
shot hangs between them on display at Kodak 
Colorama in Grand Central Station, New York. 


Problems, Problems Everywhere 

We like to feel that the dedicated 
amateur, like the successful pro, thinks 
of his photography as a never-ending 
sequence of challenges and responses, of 
problems and solutions. No matter how 
advanced photo technology becomes, its 
materials and methods will never be 
quite perfect. So one kind of problem 
is to stretch the potential of a piece of 
film, a lens, a formula, to exploit it 
thoroughly, to use it creatively. Another 
kind of problem is that of subject matter 
and the ways of interpreting it in pic- 
tures. This issue is devoted entirely to 
problems and their solutions. 
to show you that there is a way of 
meeting any challenge—and having fun 
in the process. You'll see pictures that 
have presented obstacles to professionals, 
and gimmicks that have helped solve 
problems for amateurs. And to bring 
the whole issue into focus for every 
reader, we offer a challenge, a chance 
for you to match your skill against a 
pro’s in fulfilling an assignment based 
on a single word: Excitement. Details 
are on pages 48-49. We’ll watch for 
your pictures. 


It tries 


Shop Talk on Tape 

One of the best ways to learn photog- 
raphy is to sit down with an expert and 
talk shop. Since most of us, of course, 
don’t have the opportunity to do this 
on a face-to-face basis, we felt that you, 
our readers, might enjoy the next best 


thing: recorded interviews with famous 
photographers on their methods and ap- 
proaches to picture-taking. Our first such 
interview, in last November’s Special 
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Lighting Issue, was with W. Eugene 
Smith. This issue features another tape- 
recorded talk, with Howard Sochurek, 
former press photographer for the Mil- 
waukee Journal, free-lancer, and now a 
Life staffer. Howard points out that the 
basic difference between a professional 
and an amateur is not so much one of 
subject matter as of approach. The pro- 
fessional can take even the most un- 
promising subject and dramatize it, 
whereas the amateur usually produces 
an obvious shot or gives up altogether. 
We think you'll find Sochurek’s account 
of how he makes silk purses out of sows’ 
ears as interesting as it is informative. 


Old Buddies 

Photographer Larry Fried and ball 
player Al Rosen weren't strangers when 
they were brought together through 
an assignment from Collier’s magazine. 
Fried had photographed Rosen many 
times before, when both were students 


Fried stitches lights on Rosen. 


at the University of Miami in Florida 
some years ago. Rosen was a star athlete 
at the University and Fried was a “star” 
photographer. Miami U. Boasted one 
of the nation’s top college picture mag- 
azines, Tempo, and Fried was one of its 
founders. “But in those days,” he says, 
“we never did anything as complicated 
as this story.” (The one you'll read about 
on page 74.) “Rosen was scared stiff,” 
he continues, “when I started sewing 
the lights around the outline of his uni- 
form. He knew I never took a course in 
sewing at Miami.” 


A Dedicated Corner 

There are probably some people who 
aren’t aware that there is an American 
Museum of Photography. Well, there is. 
It’s in Philadelphia, and it has functioned 
for more than 16 years under the able 
guidance of its curator, Dr. Louis Walton 
Sipley, who is also renowned for his 


fine historical survey, A Half Century 
of Color. This is a good time to mention 
the Museum, because it has just an- 
nounced plans for a Memorial Foyer 
dedicated to “memorializing those in- 
ventors and pioneers through whose 
efforts the photo-graphic-arts have been 
developed, and giving special recogni- 
tion to those individuals and organiza- 
tions whose contributions have made 
possible the establishment” of the Mu- 
seum. The Foyer will be walled with 
ceramic tiles in the colors of the spec- 
trum, each tile bearing, in 23-karat gold, 
the autograph of an individual donor 
or the trademark of a corporate bene- 
factor. Individual contributions of $50 to 
$250 are being sought, and corporations 
and other organizations are invited to 
make larger donations. The Foyer will 
be built in the Museum’s new head- 
quarters in New York City. We wish 
Dr. Sipley and his associates all success 
in the enterprise, and commend it to 
you as a fine way to contribute in the 
largest sense to the greater glory of 
photography. 


Japan: Pictures and Products 
Each year the Japanese photographic 
industry exhibits its products and some 
of the pictures those products make at 
the beautiful Japan Trade Center on 
New York’s Fifth Avenue. As this sea- 
son’s show closed at year’s end, tens of 
thousands of visitors had viewed the 
200-odd pictures and ogled and fondled 
the 700 different pieces of Nipponese 
equipment on display during the two- 
week affair. Several well-known photog- 
graphers appeared to demonstrate cam- 
eras, lenses, and gadgets, and optical 
experts were on hand to explain prin- 
ciples and answer the public’s ques- 
tions. There was a profusion of Japan- 
ese atmosphere too: models, ceremonies, 
(Continued on page 89) 


"Pearl diver" from Japan Camera Show. 
Popular PHOTOGRAPHY 





Taken by Ken Donohue with a single Press 25 by Sylvania 


: [ake ttre, WE—you can’t miss 


with Press 25’s by Sylvania 





It took split-second timing to catch that goofy grin. A Press 25 
by Sylvania gave just the right light at just the right instant! 


e You can count on these precision-made “Blue Dot” flash- 
bulbs to give you uniform, instantaneous light every single 
time. Sylvania’s exclusive spring foil filling assures even dis- 
tribution of fill for even lighting. Firm-seating bases make 
positive electrical contact for sure firing. Always make it a 
point to ask for Press 25’s by Sylvania—they’re first choice 
with professionals and amateurs alike! 

Sy_vania Exectric Propucts INC., 1740 Broadway, New York 19, N. Y. 


LIGHTING ® RADIO * ELECTRONICS *© TELEVISION © ATOMIC ENERGY 


aig Look for the Blue Dot In Canada: Sylvania Electric (Canada) Ltd, 
. it pays off in finer flash pictures Shell Tower Bidg., Montreal 


SYLVAN LA niin all other brands of flashbulbs ! 
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HOWARD SOCHUREK TELLS HOW HE SOLVES 


PICTURE PROBLEMS 


Interview recorded by 
Arthur Goldsmith 


All photographs courtesy Life, © Time, Ine, 


1 photojournalist must thrive on solv- 
ing difficult picture problems or he’s out 
of a job. In his ten years as a profession- 
al, Howard Sochurek has wrestled with 
many imposstble or unpromising assign- 
ments, as a press photographer for the 
Milwaukee Journal, as a free lancer in 
Detroit, and, since 1950, as a Life staffer. 
He has produced a considerable num- 
ber of striking single pictures, some of 
which are reproduced in the accompany- 
ing portfolio, as well as major picture 
essays including a story on Kansas wheat 
farmers and, more recently, a notable 
set of aerial color photographs captur- 
ing the sensations of flight. In the fol- 
lowing tape-recorded interview, So- 
churek reveals the thought, the ingenu- 
ity, and the energy that go into creating 
an outstanding photograph from rou- 
tine subject matter, and incidentally sets 
the theme for this special issue. 


—To begin with, I wonder if 
you could say something about a pho 
tojournalist’s approach to pictures. Do 
you think a photojournalist has an atti 
tude different from an amateur’s? Is he 
looking for different things, and if so 
what is he looking for? 


A—Well, I think that a photographer 


goes through a 


stages as the 


number of different 
You pass 
through an initial stage of real preoccu 


pation and 


years go by. 
concern with technical 
things, with learning techniques. And 
after you have, you go into a phase of 
thinking in terms of what am I going 
to say in pictures? You have left your 
techniques behind you and you are con- 
cerned with the content of the picture. 
And then, after that, there is still an- 
other phase you become involved in, 
and that is you begin to think in terms 
of essays, of total ideas, and of commu- 
nicating through a series of pictures on 
important and meaningful things. So, 
we're talking about the second phase, 
mainly the idea phase, what are you try 
ing to say. I think that many Life assign 
ments, for instance, are such that unless 
34 


Photo by Alfred Eisenstaedt 


the photographer himself adds something 
extra to the pictures, to the assignment, 
to his approach, and to the way he 
brings it off, then he’s not successful. 

Q—Would you classify many of your 
assignments as “problem” pictures? 

\—Yes, but let me qualify that. Many 
of our assignments are very routine, rel- 
atively uninteresting events or things 
that happen day in and day out, and 
are made interesting only by that added 
something that the photographer lends 
to it. This is the problem, and often it’s 
a very difficult one. . . . Now the pictures 
that are laid out here include some 
pretty routine things—here’s a couple of 
skaters jumping at the neighborhood 
skating pond . 
night 


an office window at 
. a man in a rowboat... the 
common newspaper weather picture that 
comes up time and time again. These 
are all problem pictures in a real sense, 
and they exist on the Milwaukee Jour- 
nal, on Life, and exist with anyone who 
wants to make interesting, exciting, sat- 
isfying pictures. And this is one of the 
basic reasons why people become either 
amateur or professional photographers 
—it’s because they are trying to satisfy 
themselves. I don’t feel I’m working for 
anybody. I’m not working for an editor, 
or an organization, or a publication. I 
feel I'm in photography because it’s an 
interesting thing, an exciting and satis- 


fying thing, and you're never really 
working because you're enjoying what 
you’re doing. And you're enjoying the 
challenge of being faced with a problem 
and having to solve it, and satisfying 
yourself with the results of what you're 
doing. 

Q—Let’s take a look at some of the spe- 
cific pictures and see what the problem 
was and how you solved it. 

A—Well, I’ve always been interested in 
the idea of the weather picture, because 
this is something that is very, very basic, 
and something you'll always have as a 
problem and it’s somewhat difficult to 
solve. In other words, anybody with a 
camera can look outside and say—how 
can I communicate the nature of the 
weather? That was something we had to 
face every week on the Milwaukee Jour- 
nal. 1 had to work on Sundays—when you 
first start to work for a newspaper you al- 
ways get the night shifts and the Sunday 
shifts—and so that happened to be my 
problem, and every Sunday I would have 
to get a weather picture. So here was a 
challenge,and many of us were frustrated 
by it after awhile, but if you applied 
yourself you could do something fairly 
interesting. Now here is a picture 
(page 35) that shows two skaters at a 
neighborhood skating rink in Milwau- 
kee. Well, it happened to be a very cold, 
crisp Sunday, and my first thought was, 
we shoot this in daylight. But on second 
thought I decided—well, maybe we can 
get something a little more interesting if 
we do it at night, when we can con- 
trol the action, and control the lighting, 
and control the mood of the picture. I 
found two skaters, a boy and a girl, who 
were able to skate very very well, and 
had been practicing together; they had 
been practicing leaps—the so-called stag 
jump, I think it’s called. And what I did 
was find a point where I could put a 
speedlight, a portable speedlight, high 
on a building and run the cord around 
the ice to the camera position. I 
mounted this light so I would get long, 
sweeping shadows, silhouetting the fig- 
ures against the ice at the time of the 
jump. It was an open-shut exposure. It 
could have been shot with any camera 
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To catch the flavor of winter, Sochurek dramatically silhouetted two leaping skaters with one speedlight set high and to the rear. 
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that had time or bulb exposure. Well, 
I opened up the shutter and as soon as 
the skaters leaped into the air, I just 
fired this one backlight and then closed 
the shutter. So it was made with just 
one single backlight source silhouetting 
the skaters as they leaped. Having the 
long shadows approaching the camera, 
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coming into the foreground, composes 
very nicely . . . the shadows lead into 
the figures and give a strong center of 
interest to the whole picture. It was a 
very simple subject and it could have 
been made almost anyplace, not because 
it was a news story, not because thou- 
sands of people weren't all doing it— 
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Here again the problem was to 
create a symbolic weather 
picture, this time of a warm 
sunny Sunday. A 15-inch 
telephoto lens on a 4x5 Speed 
Graphic isolated a lone 

cyclist against the glittering 
expanse of Lake Michigan. 


there certainly was nothing unique in 
the event—but just because it was an 
exciting visual effect, and as such it 
drew attention and response, and peo 
ple could share this experience. 

Q—So much for winter. Now let’s move 
into summer . . . the bicycle rider on the 
beach, with the water shining beyond him. 





























































































Tension on Quemoy, the 
Chinese Nationalist- 
held island close to the 
Communist mainland, 

is aptly suggested by 

a row of sentries 
crouched in crude dug- 
outs in coastal cliff. 


A—Well, this is a picture that typifies 
the first signs of summer—the inevitable 
Sunday afternoon when you get out of 
the house, take a walk, take a ride. It’s 
a picture that resulted from roving 
around in my antiquated Ford. 

Q—lIs that the Lake? 

A—Yes. That’s Lake Michigan, and of 


course there are a thousand miles, may- 
be, of shore line that looks just like this. 
The only thing special it required in 
the way of technique or equipment was 
a little longer-focus lens . . . in this case 
I think it was a 15-inch lens on my 4x5 
Graphic. I saw some boys ride by, and I 
drove down on the beach a little way 


ahead of them to give me time to set 
up my camera, stopped the car, got the 
camera out, and waited for them to ride 
by. I couldn’t tell you the boy's name or 
address or serial number. He was just 
riding along the beach on a Sunday 
afternoon. I tried to catch the mood by 
simplifying, but cutting out all distrac- 
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Importance of hail insurance to Kansas wheat farmers is dramatized by telephoto time-exposure of sign, lighted window. 


tions, by taking advantage of the vast- 
ness and expansiveness of the Lake, of 
the backlit 
sunlight 

Q—That brings up a couple of points. 
The thing you like to do in your pi 


water, and the afternoon 
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tures whenever possible is to simplify, 
to boil it down to the barest elements— 
is this one of the things you look for? 

A—Yes. I think that many pictures are 
destroyed or made less effective by in- 
cluding too much area 


or too many - 


things in the given frame area. I'm al- 
ways much more delighted when I can 
take out a few elements, all of which are 
important, and combine them simply to 
make a striking picture. In this case I 
cut out the trees and the park benches 











& 


Low camera angle, rising sun, and deliberate underexposure produced this unusual picture of a plastic rescue balloon for woodsmen. 


and the people who were sunning them- 
selves in the foreground. I cut out the 
boats that were sailing, and so forth, be- 
cause I wanted just to get across the 
idea of this boy who wants to be alone 
with nature with his bicycle . . . he 


wanted to get out of the house, and here 
he is, and it’s summer, and he’s pretty 
happy about it. The boy, the natural 
scene, the environment around 

capitalizing on these is important. 
Q—The other point: I've noticed that 


him- 


in a lot of your pictures there is back- 
lighting. You seem to find it useful. 

A—Well, I think it’s one of the adjec- 
tives of photography. That's John Hill- 
yer’s phrase. He taught a course that I at- 
tended one summer out in Indiana, and 
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World-champion smoke-ring blower was photographed in brewery cellar w 


one of the lectures he gave made a great 
impression on me. He spoke of the ad- 
jectives of photography and of wanting 
to bring out the great adjectives of pho 
tography, and it was through his influ 
ence that I started playing with this idea. 
[| think there are several elements that 
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can be used as adjectives in photography 
—the concept of depth, of foreground 
interest, is one of them. And backlight- 
ing certainly is another, when used to 
simplify, to bring out depth, to separate 
different objects . 

Q—Let’s take this pair of pictures, next 


here damp air retained shape of rings. 


—the smoke-ring blower (above). What 
was the problem here? 

A—This was one of the first stories I did 
for Life out of the Detroit Bureau when 
I was free-lancing, trying to get my foot 
in the door, so to speak. This man was 
reputed to be the world’s champion 








smoke-ring blower. He is a man with a 
tremendous face and with a tremendous 
oral cavity, and he had a capacity to 
take great quantities of smoke into his 
lungs and into his jaws and then blow 
it out with force. It wasn’t a great earth- 
shaking story; in fact, it didn’t matter a 


bit whether we did the story or not. 
Now, free-lancers are inclined to get 
that kind of assignment when they are 
just starting out. The first thing I found 
out was that smoke rings don’t last. If 
there is any kind of air movement in 


the room, they disappear very quickly 


I found that moist, damp, high-humidity 


atmosphere makes them retain thei! 


shape and lets you do a lot of interesting 
things. There is an old Detroit brewery 
in which they stored the beer in huge 
wooden casks. I got permission to take 


our friend (Continued on page 78 ) 





LIGHTING FOR CLOSE-UPS 


This type of photography presents the cameraman In close-up photography as in other 
, : 9 types of photography, the subject mat- 
with some of his most difficult problems. ter determines the lighting used. How- 
. : ’ j ever, there are two problems that the 
Here are typical cases with possible solutions photographer does not have to worry 
about in this area—subject movement 
} meee ane es and amount of light. Instead, he has to 
, be concerned with evenness of light, 

direction of shadows, and reflection. 
On these pages we have shown you 
possible solutions to several of these 
problems. Let us discuss some of the 
tricks and ideas you can use when work- 
ing close up with various types of sub- 


Flat subject. When lighting copy set- 
ups for photographs, maps, and other 
flat subjects, you can test for evenness 
of lighting by holding a pencil in the 
center of the object to be copied and 
studying the shadows. 

The density and angle of the shadows 
should be equal. This test will help you 
avoid hot spots and produce uniform 
illumination. 

Small subjects. When photographing 
a small subject at very close distances, 
increase your exposure to compensate 
for the extra bellows extension or ex- 
tension tubes. (The Kodak Exposure 
Compensating Kodaguide, part of the 
Master Kodaguide booklet, provides 
helpful formulas and tables for calculat- 
ing exposure increase.) 

Three-dimensional subjects. When 
photographing three-dimensional sub- 
jects with only one light, the use of a 
piece of white paper as a reflector can 
fill in shadow areas without creating 
other distracting shadows. 

Shiny metal subjects. While in most 
cases reflections should be eliminated, 
there are times when it is necessary to 
have a certain amount of reflection to 
convey the texture of the material, as 
when photographing highly polished 
metal objects. 
= Finally, one of the most important 

) traits of the close-up photographer is 
b So mvecdie even Gianl- patience and the wil) to experiment 
nation for copying a flat surface. *% Ties : with light.—te 
Solution: Use two lamps in wide f 


reflectors at ye angle, plac- 
ing one on each side of tre camera. 





Problem: To light a three-dimensional 

object so as to minimize reflections, 

et retain a three-dimensional — 
One answer is the setup 

here. The object is placed upon a kght- 

co support with two floods placed 

to give evenly diffused bouncelight. 








Problem: 70 eliminate reflections 
when photographing highly pol- 
ished pieces or objects under glass. 
Solution: To avoid reflected im- 
ages, take the picture in a dark 
room, wrapping camera in a dark 
cloth such as used for focusing. 


Problem: To show detail in a 
tra rent or translucent object. 
Solution: One solution is to use 
backlighting, illuminating the 
subject from the rear. Here the 
light was bounced to get evenly 
diffused light. If direct lighting is 
used, cover the lights so that the 
illumination is evenly distributed 
and soft, avoiding harsh shadows. 


Problem: T° eliminate ee when 
photographing highly polished objects. 
Solution: Building a tent around the 
object being photographed, using a 
white cloth or similar translucent ma- 
terial, serves not only to block off 
other objects which might be reflected 
but diffuses the light, reducing glare 
and giving more even illumination. 





GROUP SHOTS CAN 
BE DIFFERENT .) rx:0ss200n 


Photographing more than one person raises problems of setting, camera angles, and composition 


_ group photograph is one of the 

most common of all kinds of pictures 
and yet it may well be the most difficult 
to make interesting. We are all familiar 
with the wooden, row-on-row image of a 
mass of helpless individuals—take a look 
at your graduation photo. Then there is 
the group shot of dignitaries that stares 
you down in your daily newspaper, half 
the faces blankly gazing at a municipal 
proclamation while the other half look 
intently toward the photographer, pre- 
pared to die without blindfold. 

In photographing small groups at a 
party or family gathering you may have 
encountered some of the same deadly 
problems of organization and originality. 
Perhaps this article will show you some 
alternatives. (Continued on page 84) 


Traditional graduation photograph (above) 
is visually monotonous, makes meager 
use of college setting. Entirely different 
approach, below, is built around an at- 
tractive setting and arrangement of the 
girls plus a camera angle that eliminates 
irrelevant background and accents figures. 








Students at pep rally (above) were photo- 
graphed with one extension flash to sepa- 
rate the faces so that each highlighted 
profile would be against dark, unifying 
background. Camera used was a 4x5 Speed 
Graphic, Super Panchro-Press Type B at f/16. 


Problem of photographing a collegiate 
editorial group (left) was to achieve a 
strong, well-composed picture within 
very limited area. Newspapers were used 
as a backdrop; tables, chairs, and ladder 
used as props. Note single direction of 
girls’ gazes to a point away from camera. 


Setting adds exciting dimensions to 
group shot below. A 4x5 Linhof was 
placed two feet above floor level to 
exaggerate ceiling lines. Girls held casual 

for one-second exposure at f/16 
using available light inside railroad station. 





roblem: franquility 


Photographs and captions 
by MARGERY LEWIS 


“4This picture is a fantasy, an image 

that flashed to mind when the word 
tranquility was mentioned. I did about 
eight different versions of it. Here, using 
a wide-angle lens on my Nikon, I photo- 
graphed the girl as though she were seen 
in a dream, oblivious to all, in her meadow.” 

















It was an unusual assignment. Just that one word: tranquility. It came to Margery Lewis from 
Warren Blair, imaginative art director of Smith, Kline & French Laboratories, manufacturers of 
pharmaceuticals. No hint of how the pictures were to be used; no idea of the product they were to 
illustrate; no help from the company’s research files. Blair wanted a fresh approach to an idea, 

a point of view unaffected by a specialist’s preconceptions. He only cautioned her to avoid 

such tranquility cliches as the mountaintop amid the clouds, the rowboat on the river, the misty 
pictorial. Margery took up the challenge eagerly, and sat down to work with pencil and paper 
before she even picked up a camera. Of the three weeks the assignment (Continued on page 106 ) 


“4To emphasize the tranquil peace of a 
certain kind of relationship, 1 showed 

only their backs, pointed up the texture of 
the man’s hair and the woman’s braid. 
The pattern of leaves on the left serves to 
balance the picture. Here again the wide- 


angle lens was used on the 35-mm camera.” 
Courtesy Smith. Kline & French Laboratories 























“4This little girl was chosen yor her rather 

special quality. We took many pictures in 

an old barn at sunset. Her gown was 
Tranquility continued carefully chosen for the occasion. .. . 

The tranquil mood asserted itself as a 

moment of childhood reverie. Here 

I used a Leica M-3 with 50-mm lens.” 


A CHALLENGE: MATCH YOUR 


These pictures by Margery Lewis, made in response to a challenge from an actual client, have 
probably stimulated your visual thinking on the same subject. But how would you respond to an 
assignment on an entirely different theme? We'd like to give you a chance to find out, and to show 
us. So every other month—six times a year—we will present a picture problem to you and to an 
outstanding professional. You are invited to compete with the pro in solving the problem. Photo- 
graphs on the theme suggested this month will appear in our June issue. In April we will hurl 
another challenge, the results of which will be printed in August. For each picture from a reader 
selected to appear with the pro’s work, we will pay $25. No contributions for this feature can 

be returned. It’s not a contest, but rather an opportunity to match your imagination and your 
camera skill with that of a working professional. Address: CHALLENGE, PopuLar PHOTOGRAPHY 
366 Madison Avenue, New York 17, N. Y. Good luck—and watch for announcement of a new 


theme two months from now, in April, and for pictures on this month’s theme in June. 
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“4The most successful picture of the Courtesy Smith, Kline & French Laboratories 
entire series—the one that was chosen 

by the art director. The very essence of 

tranquility is felt in the relaxed hands and 

legs. The shot was not posed, nor was it 

entirely accidental; I had been looking 

for such a moment to complete the job.” 


SKILL WITH THE PROS! 


The first theme: EXCITEMENT 


be 
The pro who'll do i: ESTHER BUBLEY 9 


¥ 
Pictures on the EXCITEMENT theme must reach us by mea 


February 15. Results in the June issue. 





PROBLEM PICTURES 
FROM OUR READERS 


ust a few years ago, color film came with a gener- 


ous supply of burlt-in problems. It was slow, rt 


required meticulous handling for rdeal results, rt 


was sometimes unstable or unpredictable. Now these 


problems have largely been solved. What remains 


is the challenge of color as a creative medium. Pro- 


fessionals have had long practice vn untyrng knotty 


color problems; amateurs today are getting more 


practice than ever. Here are four cases in point. 


Michael J. Abandond, Bala Cynwyd, Pa. Making a por- 
trait of two people is much more than twice as difficult as using 
just one person. Not only must the lighting be carefully considered 
for even balance on the two faces, but the interrelationship of the 
two heads must be harmonious. Mr. Abandond made the photo- 
graph of his 12-year-old son Michael and a friend in an old barn, 
where soft sunlight coming through a window seemed just right for 
the subject. He used an M-3 Leica with 135-mm long-focus Hektor 
lens, Kodachrome Daylight Type film, and a Skylight filter (to avoid 
excessive blueness), and his exposure was 1/25 second at f/11. 


Michael E. Cline, U. S. Army. Triple problem: action, plus 
against-the-sky shooting, plus the necessity of using a correction 
filter. And each of the parts conspired against the others. The filter 
for Type A film required more exposure, but action dictated faster 
shutter. Cline here achieved a fine balance, using the beach sand 
as natural fill-in reflector. He made the shot on a photographic 
beach party at Padre Island, Texas, using an Argus AF camera 
with 50-mm Argus f/4.5 lens, loaded (unfortunately) with Type A 
Kodachrome film. Exposure was 1/100 second at f/8—just right 
to stop head-on motion and to preserve enough depth of field. 


Shirley Schwartz, New York City. To capture the soft 
light of an evening sky together with artificial light in the fore- 
ground requires considerable ingenuity—and often a good deal of 
trial and error. In this case, an added fillip is the inclusion of 
both red and green traffic lights in a single instantaneous exposure. 
Miss Schwartz had often passed the corner and noticed the odd fact 
that both lights were on together for an instant. If a time exposure 
had been necessary, of course, the sky would have registered much 
lighter. She used a Realist 35 with 45-mm Cassar f/2.8 lens, 
and exposed on Kodachrome Daylight Type for 1/25, second, f/2.8. 


Frederick E. Delany, Jr., Hartford, Conn. Here is another 
problem in combining two kinds of light, complicated this time by 
the reflection of the room in the window glass. Delany spotted the 
picture possibility in the lobby of an insurance company building 
in Hartford on a snowy March night, and asked the lady to wait 
while he went for his camera. In the resulting picture, exposure 
is so well balanced between indoor and outdoor lights that all 
parts seem to find their places in a kind of abstraction. Delany 
used an Exakta VX with 58-mm Biotar f/2 lens, and made a 5-sec 
time exposure on a tripod at f/8, using Kodachrome Type A film. 








SHIRLEY SCHWARTZ 


MICHAEL J. ABANDOND 





FREDERICK E. DELANY, 5R. 


MICHAEL E. CLINE 











JOE COSTA tells how he shot his 


BIGGEST AND 


. <— 
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t has been said that the press photographer has a 
i very diversified existence. Just how diversified is 
shown, I think, by two assignments I had the good 
fortune to shoot not so long ago. One was the biggest 
subject I ever photographed—an aircraft carrier—and 
the second was the smallest—a flea. They both had 
one thing in common—they were hard to shoot. 
rhe carrier assignment began with a simple inquiry, 
by phone, from Dick Martenson, a Sylvania engineer. 
He had a special need for a wide-diameter, between- 
the-lens shutter that would operate at a minimum speed 
of at least 1/50 second. 
Did I know where one could be had? He wanted 
to photograph a moving object so that it would show 


SMALLEST 


just a little blur. It was to be made from a consider- 
able distance, which required a lens of relatively long 
focal length—thus, the need for a wide-diameter shutter. 

I suggested that he contact Larry Lutz of the Fair- 
child Camera and Instrument Corp., since they make 
aerial cameras which I knew used wide-diameter shut- 
ters and lenses. 

Dick neither told me any more about the project, 
nor did I inquire further at the time. 

Several weeks later he called to see me. It was then 
that I first learned the nature of his project, and that 
I was under consideration to shoot it. 

He explained that the U.S. Navy and Sylvania were 
working together on a night (Continued on page 106) 








An aircraft carrier and a flea provide him 


SUBJ ECTS with two unusual problems in color photography 





Night photograph of the aircraft carrier USS Antietam was 
shot by Joe Costa from a Navy blimp. He used a special 
Fairchild 8x10 camera, open flash, and Ektachrome film. 
About 1,000 flashbulbs were used to illuminate the carrier. 


Tais flea is one of the smallest subjects Joe Costa ever photo- 
graphed. Lighting was an extremely difficult problem. Costa 
used speedlight, Ektachrome film, and Speed Graphic at f/32. 
He extended bellows 28 inches in order ‘to get close up. 


Photographs by Joe Costa, Chief Photographer, New 
York Sunday Mirror Magazine, King Features Syndicate 








DARK, Warm cotons of the rising sun lend an impressive, dramatic mood to this shot of a locomotive by Dan Cillis of 
Oregon. Entire sun need not be tncluded in a “sun scene.” Here, partially obscured orb adds a small but vivid touch. 


puorocrarmner F. M. Decker faced the sun to achieve the sense of fragile purity in this scene. In this case entire sun 
is included in picture but is diffused considerably by overcast sky. Kodak Bantam, 1/25 sec at f/8 on Ektachrome film. 
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Bright image of sun adds a burst of visual grandeur to this shot of the 


FACE 
THE SUN 


No longer a taboo, flare and 
halation can dramatize pictures 


By PETER SOLMSSEN 


*y 


As lenses grow to howitzer size, the 
problems of reflection, halation, and 
ghost images increase immensely. But 
the careful photographer who religiously 
shades the delicate eye of his camera 
from the sun may be missing a good op- 
portunity for unusual and dramatic pic- 
tures in which the sun itself appears. 
No special equipment is necessary to 
make “sun scenes.” On a bright day, it is 
a good idea to expose as if photograph- 
ing am average scene, which means 
pointing a reflected-light meter in the 
opposite direction from the sun, or an 
incident-light meter directly at it. With 
a normal-speed, wide-latitude film such 
as Plus-X this will produce an image in 
which the sun is printable yet shadow 


ii 
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Alps by Peter Solmasen. Nikon, 1/250 sec at £/16 on Plus-X. 


areas still contain considerable detail. 

A bright, cloudless sun will cause some 
flare depending on lens and aperture, 
and under some conditions ghost images 
of the diaphragm aperture itself will ap- 
pear, but these often add to the dramatic 
effect of the picture. One warning: If 
your camera has a cloth shutter, beware 
the possible “burning-glass” effect of 
your lens—it can very easily burn a hole 
in the shutter as well as the film emul- 
sion. Cap your lens between shots. 

Since any picture in which the sun ap- 
pears is necessarily backlighted, this tech- 
nique lends itself particularly to more or 
less distant scenes in which backlighting 
is ordinarily used for textural and atmos- 
pheric interest. 





How John Rawlings got 


Giamor from a fish tank 


To illustrate waterproof cosmetics, a top-fashion pro and his model both dunked 


themselves in it. This shot made VOGUE and CoLOR PHOTOGRAPHY ANNUAL 
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om RAWLINGS is a big-name fash- 
ion photographer, and to him solv- 
ing tough problems and meeting stiff 
challenges is just part of a fascinating 
business. So he was not particularly per- 
plexed when Vogue handed him the as- 
signment of illustrating the waterproof- 
ness of a new line of cosmetics. How do 
you show that something is waterproof? 
You immerse it in water, naturally. If 
the product happens to be attached to 
the face of a lovely model, what then? 
Immerse the face in water, of course. 
And it was almost as simple as that. 
Rawlings procured a large glass aqua- 
rium tank and ordered enough distilled 
water to fill it. He arranged for the serv- 
ices of one of the nation’s top models, 
who is simply called Carmen. He de- 
cided what the picture should look like; 
that it should show drops of water frozen 
in midair by electronic flash, to under- 
line the fact that the girl had just 
emerged from the water. He assembled 
everything in his beautiful new studio in 
Manhattan’s East Fifties: Carmen, the 
tank, the camera, the 20 speedlight units 
each rated at 800 watt-seconds, the 7,000 
watts of floodlighting for black-and-white 
coverage—and ‘a few other odds and 
ends. The make-up man from Helena 
Rubinstein’s was on hand to apply the 
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Carmen, one of New York’s most photographea models, is a good swimmer and at home in water, but she irsisted Raw- 
lings demonstrate exactly what he wanted. As he did so, an assistant got an odd upside-down candid shot of him. 





As Carmen ducks, Rawlings waits with 
cable release in hand to make exposure 
at the moment she emerges from water. 
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cosmetics. When all was ready, Carmen 
balked. Though she was no stranger to 
water, she insisted Rawlings go through 
the necessary charade first. So he did, 
and the black-and-white camera caught 
a couple of amusing candids which we 
reproduce here. Then Carmen went to 
work—hard work—repeating the dunk- 
ing until everything was right. 
camera, an 8x10 Deardorff view with 
19-inch Dagor f/7.7 lens, was loaded with 
Ektachrome. Working at a short dis- 















The. 


In swimsuit, draped with towels, Carmen 
is set for final immersion after repeated 
practice duckings. Tank was filled with 
distilled water to insure greater clarity. 
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tance, Rawlings used a bellows exten- 
sion requiring a factor of 21%, meaning 
that though the diaphragm was set at 
f/45, his effective aperture was f/72 so 
far as exposure was concerned. The 
eye-catching result, which we show here 
without the full color of the original, 
suited Vogue’s requirements exactly. 
And the editors of PopuLar PHoToGc- 
RAPHY liked it well enough to include it 
in the first edition of Cotor PHorToc- 
RAPHY ANNUAL.—@@ 
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7 LIGHTING AND 


PROBLEM: FLAT LIGHTING 
ON AN OVERCAST DAY 


The uppermost portrait was made on an overcast 
day which resulted in an extremely diffused, flat, 
and practically shadowless kind of lighting. Ex- 
posure was 1/250 second at f/8 with normal de- 
velopment. Although the picture is realistic 
enough in terms of actually reproducing the qual- 
ity of the light, a more contrasty result was de- 
sired. The second shot was made with 1/2 stop 
less exposure and development time was increased 
15 percent. Increased contrast overcomes flat ef- 
fect of light and models features more strongly. 


P hotographers often talk in terms of the “‘cor- 
rect” exposure or the “right kind” of lighting as 
if there were some standard kind of approach or 
technique which, properly applied, would solve 
all their problems. But in the examples of 
lighting and exposure presented on these four 
pages, we are not concerned with absolute 
solutions. What is most important is the total ef- 
fect desired, the thing or theme which you may 
wish to convey in your final print. That goal may 
be determined by many reasons which have noth- 
ing to do with “rules of photography” although 
you will discover that if your final goal is clear 
in your mind, “rules” have a way of ending up 
working for you despite the limitations of specific 
circumstances. An effective portrait can be made 
using backlighting, for example, in several ways. 
You may wish to achieve a semi-silhovette with a 
mysterious, ominous quality. Or, using backlight- 
ing, you may want to retain detail in the face. In 
another situation you may find the flat light of 
an overcast day perfect for an ethereal, atmos- 
pheric effect. Or, with another end in mind, and 
on the same kind of day, you may work for a 
stronger, more contrasty picture. In any photo- 
graphic situation, your exposure, lighting, and 
development must be thought of as a unit. You 
must never get trapped into saying “Because the 
lighting was such and so, I gave up.” Alternatives 
and remedies are many. In seven common situa- 
tions, we present some of them.—® 





EXPOSURE PROBLEMS 


PROBLEM: CONTRASTY LIGHTING I 


Made on a sunlit day which created 
harsh highlights and dense shadows, 
the portrait of actress Kay Double- 
day at right was exposed at 1/250 
second, f/16, with normal develop- 
ment. To remedy the extremes of 
contrast, the better shot at far right 
was given exposure for the shadows 
and was developed for the high- 
lights. This meant approximately 
1l% stops more exposure and 20 per- 
cent less development time. In this 
way the shadow areas are more de- 
tailed and the highlights are kept 
from being overexposed. However, 
in problems of this kind it is impor- 
tant to remember that exposure of 
contrasty subjects is always a com- 
promise because the range of tonal 
brightness received by the human 
eye is far greater than what is re- 
corded on photographic emulsion. 





PROBLEM: CONTRASTY LIGHTING II 


The kind of lighting in the two 
pictures at right is the same as in the 
pair above. The first shot was ex- 
posed at 1/250 second, f/8, exposing 
for the highlights. But instead of 
solving the problem of dense shad- 
ows by compensation in the expo- 
sure and development, it was decid- 
ed, for the second picture, to throw 
the light from a No. 5 flashbulb into 
the shadows from the camera posi- 
tion (about 12 feet from the sub- 
ject) . At this distance the light from 
the bulb would have been as strong 
as sunlight and would have resulted 
in an unnatural, shadowless image. 
Therefore a white handkerchief was 
used over the bulb to cut the light 
approximately in half. This allowed 
the sunlight to cast natural shadows 
and at the same time sufficiently yates. Rye . 
lightened them to reveal details. oe eae ae ee 





Photogri:phe by Harvey Shaman 





LIGHTING AND EXPOSURE PROBLEMS continued 


PROBLEM: BACKLIGHTING 


The problem of what kind of backlight- 
ing—with or without details in the shad- 
ows—plainly depends on the final effect 
desired. Both can be effective visually. 
The portrait on the left was exposed for 


the highlights, 1/100 second at f/11, 
with light coming from windows to 
either side and behind the subject. The 
portrait at right was exposed for the 
shadow detail, 1/100 second at f/5.6. 


PROBLEM: DIRECT FLASH 


Direct flash on the camera destroys the 
modeling in the face at left, giving a 
broader, flatter appearance to the fea- 
tures and adding an unpleasantly shaped 
shadow to the background. By moving 


the flashgun to a point two feet from 
the camera and aiming it down on the 
subject, more normal modeling is re- 
tained and bad shadow eliminated. No. 25, 
bulb, 1/100 second at f/16 for both shots. 





PROBLEM: SINGLE 


FLASH FOR GROUPS 


For the photograph at top right a No. 5 
bulb was used on the camera, exposing 
for the middle distance at 1/100 second, 
f/22. Exposure is correct only for the 
central figure while foreground is radi- 
cally overexposed and background is 
underexposed. To achieve an even over- 
all lighting, shot at right was made by 
removing flash from camera and point- 
ing it toward the background over the 
heads of the foreground figures. Ex- 
posure, 1/100 second at f/11, was based 
on the background figures. The fore- 
ground was lit solely by the weaker spill 
from the flash with most of the light 
going to the background where needed. 


- 


PROBLEM: BOUNCE FLASH 


The bad example at left was made by 
bouncing the light from the ceiling 
overhead, creating harsh shadows under 
eyes, nose, and chin. For the good exam- 
ple at right, camera position remained 


about the same but the flash was aimed 
back over the shoulder of the photogra- 
pher and bounced from a corner of the 
room. This gave a multidirectional dif- 
fused light more flattering to the subject. 





CHANGES IN PERSPECTIVE, FORESHORTENING, AND COVERAGE ARE SHOWN IN THESE 35-MM SHOTS MADE FROM ONE POSITION. 
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PROBLEM ONE: Working from a 
predetermined position at a news event, 
the photographer has to make efficient 
use of his lenses to give him variety and 
emphasis. In this case the event was the 
installation of Admiral Arleigh Burke at 
Annapolis as Chief of Naval Operations. 
From a balcony, the 28-mm wide-angle 
lens shows the entire scene (above), giv- 


ing a sense of magnitude. From the 
same position, the 135-mm telephoto 
lens closes im on the principal (right). 
In this shot the formal nature of the 
event is still conveyed but more specific 
“information” is added to the picture in 
the close-up. By using two lenses the pho- 
tographer gained flexibility and there- 
fore delivered a better picture story. 





By BARRETT GALLAGHER 


WHY DO YOU NEED 


ALL 
THOSE 


LENSES? 


F .. 35mm cameras, the normal or 
standard lens is the 50-mm and, in past 
years, I probably made most of my ex- 
posures with this classic lens. But a 
survey of my recent contact sheets re- 
vealed that the 50-mm was conspicuous 
by its scarcity. Lenses both longer and 
shorter than the 50-mm were plentiful 
and I began to wonder about the causes. 

A first guess was the sheer need to 
break from the limitations of the 50-mm, 
to look for the unusual in format or 
angle of view. But analysis of several 
specific assignments made me realize 
that each case has its own reasons, in- 
volving any one of a large group of 
photographic problems. These include 
such problems as coverage, perspective, 
vantage point, center of interest, back- 
ground, emphasis, depth of focus and 
speed of lenses. Six typical “‘case-his- 
tories” are presented on these pages. 
Perhaps they will suggest the answer to 
a question which is so often directed at 
the 35-mm photographer: “Why do you 
need all those lenses?’’—#m 
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35-MM SECTION 


PROBLEM TWO: 70 photograph 
a small group of men in a confined 
space, giving a sense of their activity 
and location (in this case, an art direc- 
tor’s office). Exposure with the 50-mm 
lens immediately indicated that both 
artwork on the table and the men could 
not be included without backing away 


considerably, losing detail in the art- 
work. A 35-mm lens was better but 
forced the use of an oblique angle which 
the photographer did not feel gave a 
completely satisfying composition or 
sense of unity. The 21-mm lens was 
finaliy selected. It greatly increased 
coverage (below, opposite page) and 


WORKING WITH LENSES TO ACHIEVE BETTER COMPOSITION 


AND FULLER DETAIL IN A GROUP PHOTOGRAPH 








better still, allowed the photographer to 
move in boldly, making the most of the 
artwork, men, and setting (right). One 
warning on using the 21-mm lens: Since 
this lens covers an angle of 90°, the 
camera must be kept perfectly level to 
avoid the convergence of vertical lines 





35-MM SECTION 


PROBLEM THREE: 70 dramatize 
the immense size of the U.S.S. For- 
restal’s flight deck (above) and to em- 
phasize the angled deck, the 21-mm’s 
90° field was used. Its great coverage 
allows the helicopter-borne photographer 
to give an accurate idea of what the 
deck looks like to a pilot about to land. 


PROBLEM FOUR: Limited by « 
« single vantage point, a 35-mm lens was 
used to subtly dramatize the bow of the 
Forrestal at her dock (left) without un- 
due exaggeration. At the same time this 
wide-angle lens included enough of the 
subject to clearly establish its location. 





PROBLEM FIVE: 70 “open-up” a 
confined area (below )—in this case the 
escalator that speeds pilots to the flight 
deck of the Forrestal—a 21-mm lens 
adds striking lines and the illusion of 
depth to this essentially static subject. 





USING WIDE-ANGLE LENSES FOR 
A FLEXIBLE VIEWPOINT 














PROBLEM SIX: 7o capture the 


authentic flavor of a theatrical event, 
shooting from the audience is a pre- 
ferred vantage point. Using a fast film, 
the 90-mm telephoto lens filled the pic- 
ture frame adequately and at the same 
time was fast enough to use with the 





available light in this Tokyo theater. 
The miracle of the interchangeable lens 
is summed up in this shot: the photog- 
rapher, sitting in a regular orchestra 
seat, is figuratively transplanted. He and 
his camera move toward the stage from 
an “interchangeable” vantage point. 


THE TELEPHOTO LENS BRINGS US CLOSER TO A DISTANT SCENE 


PRINTING 


To help you make better Tue print is the final test of a photographer's taste and technique. It 

is, after all, the end result of all his efforts; neither words nar regrets 
prints, here are five for what-might-have been carry further weight at this point. Printing 
problems fall into two major categories: work with difficult negatives to 
arrive at a satisfactory contrast range, neither too hard nor too soft, and 
work involving local control to remedy blocked-up highlights or dense 
shadows resulting from exposure and lighting difficulties during shoot- 
ing. Local control may be used, too, as a means of increasing or dimin- 


ishing the importance of certain parts of the picture. Here’s a good 
were solved in the darkroom reminder of what can be done.—t® 








of the most common problems 


“before and after” they 


Photographs by Harvey Shaman 


PRINTING AN EXTREMELY 


FLAT NEGATIVE 





Although the extremely flat nega- 
tive at far left was printed with a 
#10 filter on Varigam, print lacks 
true blacks, highlights are muddied. 
To improve print same filter was 
used but exposure was reduced 15 
percent and development (in D-23 
which was used for all pictures illus- 
trating this article) was increased 
from 1% min to 2% min. Note 
increase in contrast, good high- 
lights, relatively crisper blacks and 
over-all quality increase of print. 


PRINTING AN EXTREMELY 


CONTRASTY NEGATIVE 


Although print at far left was made 
on Varigam with #1 filter note ab- 
sence of middle tones and dense 
shadows. Print was developed for 
1% min in 2:1 D-23 solution. 
Remedy: same filter but developer 
diluted 4:1: for less contrast; 
printing time cut to hold shadows. 
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Existing light shot at far left was 
overexposed in shooting to retain 
some shadow detail but highlights 
have burned-out. This straight print 
was made with a #5 filter on Vari- 
gam and given normal development 
for 114 min in 2:1 solution. To rem- 
edy unbalanced exposure, print at 
left was given same processing but 
highlights received 200 percent more 
exposure to increase tonal density. 


DODGING TO OPEN UP 


A BLOCKED SHADOW AREA 


Straight print at far left of actress 
Kay Doubleday was made with a #5 
filter on Varigam, developed 1% 
min in D-23 diluted 2:1. Although 
the tonal range is correct for the 
exposure, shadow area in face de- 
stroyed portrait effect desired, hid- 
ing important detail. Better print 


at left was made using same filter 
but shadow areas were held back 
approximately go percent, using a 
small cardboard dodge. This gave 
a more even illumination to the 
picture and revealed facial details. 


BURNING-IN TO EMPHA- 


SIZE A SELECTED AREA 


Straight print of singer Beverly 
Kenney at far left was made with 
#5 filter on Varigam, developed 114 
min in 2:1 solution. Second print 
was made identically except for 
shoulder areas which received 100 
percent more exposure, blotting out 
details and emphasizing the face. 


TWO 
WAYS 


hildren can be a problem—for parents, for psychologists, 

for pedagogues, and especially for photographers. One 
way to get them to stay still long enough to make a carefully 
arranged, skillfully lighted portrait is to catch them while 
sleeping, as Arthur Y. Neill, an amateur photographer of 
Los Angeles, did in the PopuLar PHoTocrapny prize-win- 
ning picture at right. Neill says, “The little girl is Malia 
MacNair, the daughter of a World War II buddy of mine. 
We waited until the baby and the kitten were asleep, then 
slipped the sleeping kitten under the baby’s arm.” Neill 
loaded his Exakta VX with Daylight Kodachrome film, and 
used a 135-mm telephoto lens to give him a tightly cropped 
close-up of the sleeping child without distorted perspective, 
as would have been the case if he’d moved in close with a nor- 
mal lens. The softly colorful illumination is the result of 
careful planning. Neill used three electronic-flash units: one 
keylight and two fill-in lights. One of the fill-in flash units 
was covered with yellow cellophane, the other with blue, 
while the keylight was left unfiltered. (Kodachrome, of 
course, is balanced to give approximately normal color ren- 
dition with unfiltered electronic flash.) Exposure was f/8. 
As an example of the planned, controlled approach to child 
photography, the picture is a success. Richard Flanders 
Smith, an artist and designer of Lititz, Pa., used an en- 
tirely different approach when photographing his four- 


WITH CHILDREN 


month-old son, Garry. Smith’s purpose is to capture “the 
wonderful reality of our children’s growing up, for now and 
for the years to come.” He utilized candid technique and 
natural light for the portrait at right, also a prize winner in 
PopuLaAR PHoTocRAPHY’s International Picture Contest. 
It was made in the bedroom of Smith’s home by window 
light only. Smith comments, “Any painter knows you can’t 
beat daylight for portraits.” The camera was a Leica M-3 
loaded with Daylight Kodachrome, with a Skylight filter to 
prevent excess bluish tones, and the lens was a 135-mm Hek- 
tor telephoto. “This was the first time Garry was able to hold 
up his head to be photographed by himself,” Smith explains. 
“His head was bobbing around unpredictably, but I caught 
his attention by hitting the lens shade of my telephoto, 
which makes a pleasing ping when struck bya metal object.” 
Alertness and a quick shutter finger paid off with this 
appealingly natural portrait. Notice that even in candid 
available-light photography the illumination must be con- 
trolled: see how strong highlights on the baby’s blond hair 
separates the head from the dark-green background, and 
how the window is picked up as a catchlight in the left eye. 
If the baby had been placed wrong in relation to existing 
light the picture would have been far less successful. 








1) Arthur Y. Neill 


Richard Flanders Smith 


















































Joseph M. Novajosky, Speedway, Ind., titles his 
experiment “Five-Dee” because his model was Dee 
Covell, He placed her before a floodlamp, with black 
background, and made five successive exposures, mov- 
ing the Exakta four inches to the left each time, us- 
ing red and yellow gelatins and blue cellophane in 
front of the lens. The flood, in a semi-spot reflector, 
was half masked to keep light from girl’s back hair, 
except when he wanted the whole head outlined. 


FOUR TRICKS WITH COLOR 


Does color film offer less control than black-and-white, 
less chance for special effects? Here are four 
graphic examples of the offbeat imagination at work 






Joseph M. Dixon, Roseville, Calif., combined two 
35-mm transparencies in this slide. One was made in 
the desert town of Rhyolite, Nev., and the other a 
year and a half later while Dixon was traveling with 
the Clyde Beatty Circus. The latter is a reflection of 
a side-show canvas in a distorting mirror. Both were 
shot with an Exakta on Kodachrome, and for the 
circus picture he used a 135-mm long-focus lens to get 
compressed effect. Result is called “Spectral City.” 





George F. Sun Valley, Calif., made this 
carefully planned double exposure, starting with an 
out-of-focus shot of multicolored jelly beans ar- 
ranged in a circle around a black paper disk. Then 
he made a close-up head shot of little Patricia Spil- 
lane, using a Rolleinar I attachment on his Rolleiflex. 
The head, as planned, filled the center area which 
had been “unexposed” in the first shot. Both expo- 
sures were on Anscochrome, and made in open shade. 









Oscar Bailey, Delaware, Ohio, conceived this star- 
tling composition which includes the pretty head of 
his daughter Susan among the clutter of a basement 
corner. First he masked off lower half of picture 
with black cardboard and placed the girl behind the 
plank with only her head above it. For the second 
exposure he masked the upper picture area and shot 
without Susan. Bailey used two No. 2 floodlamps in 
reflectors, shot at 1/10, f/11, on Kodachrome Type A. 
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Photographer Larry Fried was assigned to pho- 
tograph the swing of Al Rosen, Cleveland Indian 
infielder. First problem was to find lights for Ro- 
sen’s bat and body. With help of Milton Schwartz, 
New York electronics engineer, flashlight lamps 
were connected with surgical wire. Fried used open 
flash for exposure. After opening shutter on Nikon 
(f/4 aperture), Fried fired first electronic-flash unit 


to get Rosen in starting position. Rosen then swung, 
allowing flashlight lamps to be recorded. Before 
closing shutter, Fried fired the second electronic- 
flash unit in order to get Rosen in finish stance. 
Photograph (left) shows how lights outlined Rosen, 












Larry Fried show: HOW A 


ATTER 
WINGS 


A Collier’s assignment presents two unusual picture problems 


in photographing a baseball player 


7 his was my assignment: photograph 


a batter’s complete swing in one picture. 
Then, in another shot, show his stance 
in relation to the plate and pitched ball. 

The idea originated with Cy Chassler, 
who was at that time picture editor of 
Collier's. The subject was to be Al 
Rosen, Cleveland Indian batting cham- 
pion. 

Cy called me in for a conference, and 
gave me his ideas on the pictures. He 
felt that if Rosen’s body and the bat 
were outlined with small lights, his 
swing could be recorded on film if the 
camera shutter was left open. In the 
second picture, he thought Rosen could 
stand on plate glass and that I could 
shoot his stance from beneath it. 

Cy told me clearly what he wanted. 
Now, it was up to me to translate his 
ideas into color pictures, solve all the 


Cleveland Indian batting champion 
Al Rosen stands on top of plate glass 
(above) as photographer Larry Fried 
shoots from ground level. Purpose of 
the picture (right) was to illustrate 
how Rosen changes his stance as he 
faces different pitchers. Fried used a 
wide-angle lens on his 35-mm Nikon, 


mechanical problems, fly out to Cleve- 
land, rent a studio, and then, come home 
with the pictures. 

Before I could leave New York, I 
had to get a string of lights that could 
be sewn onto Rosen’s uniform. My first 
move toward this goal was to call Milton 
Schwartz, the New York electronics en- 
gineer. I told him what I needed, and 
that I needed the setup quickly. In less 


than an hour we were in his workshop 
stringing together small flashlight bulbs. 

I told Milt that the current had to be 
so controlled that it would not cause a 
shock even if the wires should break 
during Rosen’s swing. When our first 
string was completed, we sewed it 
around the outline of my body. I swung 
and several wires snapped. We had to 
use a different (Continued on page 85) 





+ Brownie 300 
Movie Projector 


We're proud of these projectors 


We're proud of these projectors because 
each, from drafting board to hand as- 
sembly, was conceived and built to fill a 
specific need in the projection of 8mm 
or 16mm movies. And each and every 
one really does its job beautifully and 
effortlessly. 

Which is the best? “Best’’— for what? 

The Brownie 300 Movie Projector is 
very certainly the best value in low-cost 
8mm home-projection equipment. And, 
because it is, it is not the projector to use 
for 8mm showings before scores of on- 


lookers in an auditorium, calling for 
76 


much more illumination and a more 
powerful cooling system and motor. 
Such a projector is the brilliant Cine- 
Kodak Showtime 8. Is it a “better’’ pro- 
jector than a Brownie? Not if the latter’s 
three-foot-wide pictures and $62 price 
tag parallel your projector specifica- 
tions! Yet, even for a lot more money, 
you can’t do better than the $115 Show- 
time, if the largest and finest 8mm 
movies are your objective. 

Perhaps 16mm movies are your forte? 
If the quietest, crispest silent movies in 
home or hall are your goal... if you’re 


sure you don’t want sound movies, too 
... then the Kodascope Royal Projec- 
tor is outstanding. But, if you wish to 
have silent films and professionally pro- 
duced optical-sound reels share your 
screen spotlight, a Kodascope Pageant 
Projector is the very logical and satisfy- 
ing choice. And... if silent... and op- 
tical-sound . . . and magnetic-sound films 
you make yourself—if all three are or 
can be of service to you—then the re- 
markable Magnetic Optical Kodascope 
Pageant model is far and away your 
best projector! 

Popular PHOTOGRAPHY 





1. Brownie 300—Shows 8mm movies 
three feet across. Wide-view lens, 
“stills,” reverse action, too. $62. 


2. Brownie 500— Just like the 300— 
but with extra light for four-foot 
shows, plus a field-sharpening lens 
element. $74.50. 


3. Cine-Kodak Showtime 8—Pro- 
jects 8mm movies five feet wide. 
Shares all other Kodascope-8 refine- 
ments, accepts larger reels for half- 
hour shows, has reel-storage compart- 
ment in base. $115. 


4. Kodascope Royal—Soundly and 
solidly built, smartly fashioned, and 
your best assurance of a permanent 
answer to quiet and detailed 16mm 
big-screen silent-movie shows. $275. 


5. Kedascope Pageant 7K4— Shows 
16mm silent or optical-sound movies 
up to 2000-foot lengths ... permits 
voice commentary or musical back- 
ground through auxiliary “mike” or 
phono adapter. Justly the growing 
favorite in living room, classroom, or 
auditorium. $459. 


6. Kedascope Pageant MK4—Does 
everything the 7K4 can do—and also 
makes and shows magnetic-sound 
movies! With inexpensive striping 
added to new or old 16mm films, you 
simply pick up the “mike” that comes 
with the MK4 and talk your commen- 
tary onto the film edge ...or record 
music using your record player... or 
mix the two with its built-in mixing 
control—then project your sound 
movies as soon as the film is run! 


Truly the all-purpose movie projector! 
Pageant Sound Projector, 


Model MK4 


The Kodak projector family—and only and not heard. But you can hear the 
the Kodak projector family—shares one Pageants’ fine sound systems! Perfectly. 


all-important design refinement: built-in 
lifetime lubrication. You never have to 
oil them! This is of great consequence 
because too little or too much oiling is 
the chief cause of projector whir, wear, 
or breakdown. Most Kodak movie pro- 
jectors, therefore, are made to be seen 


From a living-room whisper to an audi- 
torium “shout.” So run through the 
check list of these built-in-case projec- 
tors on this page and see which matches 
your yardsticks of price and perform- 
ance. Then put that projector to the test 
at your Kodak dealer’s. 


Prices are list, include Federal Tax where applicable, and are subject to change without notice. 
Most Kodak dealers offer convenient terms. 


EASTMAN KODAK COMPANY .- Rochester 4, N. Y. 
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35MM CAMERA OUTFIT  (@' 


with FOTO-MITE crus: . 


Here is a top-quality camera outfit, budget-priced, that’s so easy to operate 
anyone can pick it up and start taking good pictures. 


The camera has a fast f/2.8 Steinheil Cassar lens for good photos 

even in poor light; a one-stroke film advance lever that winds the film, 

cocks the shutter, and prevents double exposure; a Pronto shutter with speeds 
to 1/200; a self-timer; and an easy-to-read depth-of-field scale. 

The pocket-thin FOTO-MITE flash unit features Heiland’s exclusive 
Smooth-Lite* reflector that gives you softer, more flattering flash pictures; 

a big exposure calculator for easy camera settings; a test light; and extension 
outlet. And the front of the leather carrying case snaps completely off, permitting 
you to use the camera with FOTO-MITE while the camera is in the case. 

Look for this display—with the camera in its 

handsome gift box—at your photo dealer’s. 


Only $5495 


Complete with Camera, 
Foto-Mite, and Case. 


*Trade Mark 


IVISION OF HONEYWELL 
DENVER 22, COLO. 
+ ee: 


Sochurek's Picture Problems 
(Continued from page 41) 


down into this brewery cellar which was 


| dripping with moisture, and there found 


ideal conditions to make the smoke rings 


| last and retain their shape. Finding the 
| right location was the clue to the whole 
| thing. I looked at the man’s tremendous 
| jaw and the tremendous size of his face 

and mouth cavity, and that gave me an 
idea—why not get him just as the smoke 


is breaking out of his mouth. This posed 
another problem, however. If he made 


| the smoke ring with his lips, it would 
| be the same size as his lips, of course, and 


the ring and his lips and his face would 


| all blend together. So I asked him, “Can 


you make a smoke ring with your throat 


| and let it drift out through your open 


lips?” He said, “Yes, that’s easy.” By a 


| movement of his Adam’s apple he did 


just that. This gave the picture the im- 


| pact I wanted—a ring emerging from his 
| open mouth with a great, deep, black 


cavity behind it. The lighting was impor- 
tant, too. I used speedlight again, placed 


| to give a combination cross- and back- 


light, very harsh, illuminating the smoke 
ring and leaving the interior of the mouth 
completely black, thus separating the ring 


| from the mouth. 
| Q—What camera did you use here? 


A—This was shot with a 4x5 camera be- 
cause I wanted to take advantage of the 
bellows extension for an extreme close- 


| up. I used a 514-inch lens and an aperture 
| of f/8, I think. 
| Q—What about the other picture? (page 


40.) 

A—That was made by draping the smoke- 
ring champion in a black focusing cloth 
so that all we could see was his face—to 
include his white shirt and his clothing 
would have been distracting. We shot it 
against a completely black background, 
just throwing light under his face. I used 
an 80-mm wide-field Ektar lens for this 
second photograph. Now, as world’s great- 
est smoke-ring blower, he had the ability 
to blow a series of concentric smoke rings, 
and this is what I wanted to catch. It 
required a good deal of patience. In fact, 
our poor friend was so affected by all 
this nicotine that he couldn’t smoke for a 
week after we'd finished. But by waiting 
for these rings to drift towards the cam- 
era, by using a wide-angle lens, and stop- 


| ping down to an extremely small aper- 


ture to achieve great depth of field, I was 
eventually able to catch the two concen- 
tric rings perfectly aligned. 

Q—How many times did you have to 
shoot before you succeeded? 

A—I shot on three different occasions, and 
just kept photographing until he couldn’t 
stand it any more. This was made at the 
last of the three sessions. 

Q—This one looks interesting . . . How 
did you do this? (page 36) 

A—We have here a silhouette of a girl in 
a contour delineator, as it is called. It 
was a free-lance assignment I did right 
after leaving the Journal. It was taken at 
the Leighton School of Art in Milwaukee. 
They had an artist who said, my home 
furniture isn’t very comfortable 

what will I do about it? So he devised 
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Now you can run your color-slide show from anywhere in the room! 


NEW ARGUS REMOTE CONTROL SLIDE PROJECTOR 


ONLY $ oo Most dealers offer budget 
—= terms... only $8.50 down. 


Just relax in your favorite easy chair 
. .. anywhere in the room . . . while 
you run your color slide show with 
this great new Argus Remote Control 
Projector. A hand-held push-button 
control switch lets you show, change 
and restore slides to their proper 
place in protective magazines. 


This finest of all Argus projectors 
also gives you all these other preci- 
sion features: an exclusive new light 
condenser system—to make your 
slide shows brighter and clearer; 
wide-angle projection lens—for 
bigger pictures, even in small rooms; 
compact, 36-slide magazines with 
individual metal frames for each slide 
—to protect your slides from dirt, 
dog-earing and scratches; a powerful 
blower—to keep projector and slides 
cool; a handy Slide Editor—to let 
you preview slides and arrange them 
in proper sequence. 


Stop in at your Argus dealer’s 
soon. Let him show you how breath- 
takingly beautiful your color slides 
can be... and how much more you 
can enjoy them with this new Argus 
Remote Control Projector. 


You can convert any Argus Projector to 
remote control operation. Simply add the 
Argus Slide Changer ($14.95) and the 
Remote Control Power Unit ($24.50) to 
the Argus Standard Projector, or add 
just the Remote Control Power Unit to 
the Argus Automatic. 


Argus projector prices start at $39.50. All Argus 
projectors, including the $39.50 Argus 300 
(shown at right), have an exclusive optical 
system that give you bigger, brighter pictures 
even in a small room. The Argus Automatic 
Projector—without remote control—is priced 
at only $62.50. 


WORLD'S NO. 1 NAME IN COLOR-SLIDE PHOTOGRAPHY 
Argus Cameras, Ann Arbor, Michigan Division of Sylvania Electric Products Ine. 
® 
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Dumont's 34th Street Camera Exchange 


“Sure you can expect quality in BFi products. 
You recognize that Brown-Forman name.” 


BFL 


BROWN- 
FORMAN 
INDUSTRIES 


Flattener. 


BFi 


Team 


Everyone knows that Brown-Forman is world famous 
for the quality of Old Forester and Early Times 
Bourbon Whiskies. Its subsidiary, BFi, is also highly 
regarded for its pioneer Hypo Neutralizer and Print 


BFi 80 is a lightning fast 60 second film developer. 
My other customers agree that it builds more detail 
in shadow areas and leaves those highlights intact. 
80 with the 


Brown-Forman family of 


chemicals like their paper developer, minute fixer and 
° 30 second wetting agent for best results. 


LOUISVILLE 1, 
KENTUCKY 


A Division of Brown-Forman Distillers Corporation 


‘Famous for OLD FORESTER and EARLY TIMES’ 








SHORTCUT TO PERFECT 


ENLARGEMENTS... 


that's the 
SPOT-0-MATIC | 


If you spend a night filling up a bathtub 
with bum prints, it doesn’t mean you're a 
dub. The hit-or-miss method of enlarging 
is like that. You're likely to miss as often 
as you hit! 

Now, one good method is to make full 
photographic tests. But the joker in that 
method is that you may have to make test 
after test to come close enough for the last 
“perfect guess.” 

How about test strips? That's really a 
tough one! Judging a complete negative for 
exposure time and contrast range from a tiny 
step in a test strip is obviously uncertain. 

The SPOT-O-MATIC Enlarging Meter is 
the SHORTCUT to the perfection you're 
after. In one quick reading it tells you the 
contrast grade of paper, exposure time, and 
whether your negative is over or under 
developed. Recommended for color. Perfect 
for black and white. 

Even the professionals miss. That’s why 
more and more pros, and amateurs, too, are 
enlarging scientifically .. . SPOT-O-MATI- 
CALLY! Why don’t you? 


$1500 
with 48-page manual, 


6-ft. cord, paper 
speed chart. 





110-125 Volts 
AC-DC 





STATIC, masters 


Proven Best by 6 years use .. . for removing 
Static electricity, dust and lint from Negatives, 
Transparencies, Lenses and Records. 








Brush 





mors] 495 


Buy STATICMASTERS at Photographic or Hi-Fi dealers 
or order direct...sent postpaid—cash with order 


[NUCLEAR PRODUCTS C0. 10178 € wt cave 


When you order by mail... 


please print your name and address 
clearly, be specific in your order, enclose 
proper amount, allow ample time for 
delivery. 

















LEICA 
ROLLEI 
And other Fine Cameras 


Top Cash! Describe by mail 
for prompt appraisal and 
Cash. 
SEND FOR FREE 
BARGAINGRAM 








QUALITY CAMERAS SINCE 


Comers Co 


179 W. MADISON ST. CHICAGO 2 





what he termed the contour delineator, 
which consisted of two metal flats of a 
kind of grill work or mesh. He separated 
them by approximately 2% feet, or the 
width of a good pair of hips, so to speak, 
then he took some metal dowel rods and 


| stuck them between this mesh. Then he’d 


say—well, how do I feel best in a sitting 


| position? So he’d take a sitting position 


and adjust the rods in order to make 
himself comfortable, and then from this 
design based on his own comfort he 
would make scale drawings and manufac- 
ture furniture. I entered his studio and 
here were these two flat pieces of metal 
mesh—they looked like a couple of fences 
sitting in the middle of the room—and 
lying about the floor were some half-inch 
metal rods about 3 feet long, and I 
thought, well, what is this? So he began 
explaining the device to me. The problem 
again was to visually interpret an un- 
promising subject in a way that was inter- 
esting and still told the story. As he de- 
scribed this thing and how he tested it, I 
decided to light it from the back. In other 
words, just light the background and 
nothing else, no direct light on the grill 
work itself. So we picked out a young 
lady from his art class and got her in an 
interesting pose and then spiked the dow- 
els in the form in which you see them, 
penetrating the two flats of metal grill. 
I put all the light on the background and 
ended up with just this effective silhou- 
ette which shows the flats, shows the 
dowels, and gets across the contour idea. 
I suppose you might call it a kind of nega- 
tive approach to lighting, where under- 
lighting was the goal. This is another good 
example of simplifying, of using a direct, 
uncluttered approach, which applies to 
the composition and choice of props or 
furniture in your picture as well as to 
lighting. 

Q—What about the man in the boat? ... 
(page 39) 

A—This is an example of what we call a 
page-and-a-half story, a story that depends 
on one strong full-page picture. 
Q—Unless you get the striking full-page 
picture you have no story? 

A—That’s right. The story in itself is not 
big enough or important enough. These 
are small stories of invention or human 
activity that warrant coverage and can 
provide opportunities for pictures depend- 
ing on the approach of the photographer. 
Most of the page-and-a-half stories, the 
pictures and stories that are not major 
essays, are stories of this kind, in which 
the sheer impact depends on the use of 
visual language. 

Q—What was the specific problem here, 
would you say? 

A—This is a picture of a man who in- 
vented a rescue balloon. He was an em- 
ploye of one of the auto companies in 
Detroit, a man whose son had been lost 
in the forests of northern Michigan, and 
who came up with an idea based on the 
search for his son. He reasoned that if his 
son had had a balloon, or some type of 
marker, they might have been able to find 
him. So he spent a good deal of his spare 
time developing this rescue balloon, as 
he called it. It was just a plastic sphere 
about 12 inches across, completely white, 
that was anchored in a unique way on a 
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for perfect color shooting 


automatic 


MECABLITZ 


Here’s West Germany’s favorite flash unit... that packs a terrific light 
wallop ... with simple, safe, automatic operation . . . producing a flash 
that exactly matches the requirements of daylight color film for true 
colors indoors. 


EXCLUSIVE “SUNLIGHT” UV CONVERTER ... converts useless ultra- 
violet to useful yellow rays for true daylight color balance... with no 
loss in usable light output! This converter was developed in conjunction 
with leading film manufacturers, to give you controlled sunlight for 
perfect color indoors. 


FULLY AUTOMATIC OPERATION . . . no switches to set or forget when 
changing to battery operation or vice versa. Simply plug the wall outlet 
plug into the automatic switch receptacle in case, for battery operation. 
When using a-c, Mecablitz automatically charges the wet cel] battery 
while drawing current for flashing. 


ADJUSTABLE REFLECTOR, for normal or wide angle shooting . . . angle 
controllable by simple dial on back of reflector. 


Other exclusive features make Mecablitz the most convenient, most 
efficient flash available. Ask your dealer, or write for literature today. 


MECABLITZ 
300 


Low price flash for 
a-c, wet or dry cell 
— built-in recharg- 
ing system — ‘‘Sun- 
light” UV convert- 
er—wide angle re- 
flector control — 
guide number 60 
for EKtachrome, 
Anscochrome. 





Mecablitz ‘Sunlight’ UV Converter 


Angle control-dial on back 








MECABLITZ 
500 


With powerful wet 
cell, also a-c. Has 
all Mecablitz ex- 
clusive features. 
Output approx. 
120 wattsec. con- 
trollable. Guide 
number 100 for 
EKtachrome, Ans- 
cochrome. 


BURLEIGH BROOKS INCORPORATED « 10 W. 46th St., N. Y. 36, N. Y. 
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Preferred by 
PROFESSIONALS 


THE ALL NEW 


“AURICON 


PRO-6GOO’’ 
for 16mm Optical Sound-On-Film 





+ Self-blimped for completely quiet studio 
operation. Your sound-recording microphone 
never picks up “Pro-600” Camera noise! 


600 ft. film Magazines, for 16 minutes of 
continuous “Talking-Picture” filming. 


Synchronous Motor Drive for “Single-System” 
or “Double-System” Recording. 


$1,165.00 list...for““Auricon Pro-600” Model 
CM-75 “Double-System” professional picture- 
camera with built-in features. Also available 
at added cost is “Single-System” equipment 
for Optical Sound-Track-On-Film, also 
View-Finders, 3-Lens Turret, Critical 
Ground-Glass Focusing, Tele-Finders, etc... . 


Sold with 30 day money-back guarantee, you 
must be satisfied! 


| interesting way. 

| needed, of course. . 
| idea over several sleepless nights, and 
| finally decided that the picture must, in 








Write for free illustrated 
“Auricon Pro-600" literature. 


8 at 
Auricon 


PRODUCT OF 





BERNDT-BACH, INC. 
6912 Romaine Street, Hollywood 38, Calif. 








cable that had a small reel on it. You 


| could fill it with helium and release it, 


and it would soar up in the air several 
hundred feet. Well, the problem, then, 
was to make an exciting picture out of 
a balloon in the air. Here again it was 
rather difficult to show what it was and 
how it worked in the first place, and in 
the second place to do this in a visually 
Both elements were 
. . I fought with the 


the first place, indicate a man who is far 
from other human activity, and secondly, 
it must show in an exciting or dominant 
way that the balloon is essential to the 
story. The solution was found by sheer 
energy more than anything else. I con- 


| ceived the idea of going out at a time of 


day when I could get the sun immediately 
behind the balloon. In other words, using 
the sun as a spotlight and putting the 
balloon in an exact position between the 
sun and the camera lens. I went down to 
a nearby lake just outside of Detroit, put 
the inventor in a small boat, tied the 
balloon to the front of the boat, and then 
waited until shortly after sunrise, when 
the sun was completely obscured by the 
silhouette of the balloon. Of course, the 
real solution was in waiting for just the 
right time, when you would get the 
balloon in a very prominent position. 
Q—The angle from which you shot also 
helps the picture. It looks like the camera 
was very close to the water ... Where 
were you—standing on the shore, in an- 
other boat, or what? 

A—I got a pair of wading boots and ac- 


| tually waded right out into the water. 


This was photographed with a Rolleiflex 
so I could make sure of getting the cam- 
era right down close to the water. 


| Q—It’s practically a water-level picture, 
| then. 


A—Exactly. In fact, at times the camera 


| was ducked into the water, but it didn’t 
| harm anything. Again, using the effect of 
| the reflection of the sun on the water 
| gives a kind of line that follows into the 


picture and helps the composition quite 
a bit. 

Q—Did you use a filter here? 
A—Actually, the sun was so brilliant that 
no filter was used. I underexposed a great 
deal. It was shot at the maximum shutter 
speed, 500, with the minimum aperture, 
approximately f/45 I've had my 
Rolleiflex redesigned so I can go past the 


| normal f/22 opening. So you can see it’s 


quite underexposed. A normal exposure 
would not have produced the effect I 
wanted. 

Q—Here’s another quite dramatic lighting 
effect—the lighted hail sign and window 
at night. (page 38) 

A—That’s from a story I did on farming 
in Central Kansas. The wheat farmers 
there are completely vulnerable when it 
comes to the problem of hail. A man’s 
crops can be wiped out overnight in a 
hailstorm, so one of the greatest concerns 
of all farmers in the wheat belt is hail and 
insurance and proper compensation in the 
event they’re wiped out. Well, driving to 
dinner one evening, George Hunt, the edi- 
tor working on the story with me, and 
myself passed an insurance company 
office and happened to see this tremen- 


dous hail sign on top of the corner of the 
building. Later, when we were talking to 
the farmers, we became aware of the im- 
portance of hail in the community and 
how this is one of their great concerns. So 
on a subsequent evening I went back to 
the building, got the cooperation of a 
farmer and the insurance agent who 
were in the office at the time, had the 
blinds raised, and then went up to the 
roof of the building next to the hail 
sign, put on a telephoto lens, and cropped 
off the building to show just this one 
window with the farmer talking to the 
agent silhouetted inside. What made the 
picture succeed, I think, was this cropping 
in to the single window and getting the 
impact of the tremendous sign. This made 
it possible to convey the feeling that hail 
dominates the men, just by composition, 
by only the important clements, not the 
street, not the rest of the building, not the 
fire escape. 

Q—What telephoto did you use? 

A—This was shot with a 16-mm lens on a 
Speed Graphic, and was made from the 
fire escape of the building directly across 
the street. I used Super-XX film pack 
and a time exposure of about six seconds 
at f/8. There was really no problem of 
depth involved. 

Q—How did you control the men that 
were in the building across the street so 
they'd know when to stand by the win- 
dow and when you were through? 
A—I had no control over them because 
they were behind a closed window and 
it was impossible to communicate. I 
watched their actions and made about 
five exposures, of which four show move- 
ment and one was sharp. So it was mere- 
ly the problem of synchronizing their 
movement with the shutter and trying to 
anticipate whatever action would take 
place. It was done by trial and error. 
Q—Were they aware that you were tak- 
ing their picture? 

A—I didn’t tell them exactly what I was 
doing. I went over and lifted the window 
shade and told them I would like to make 
some photographs if they could continue 
their normal discussion. The result is a 
kind of spontaneous action—the man has 
his hands in his pockets, he’s obviously 
in conversation, it looks natural. I hes- 
itate to control subjects, particularly peo- 
ple who are unfamiliar with photography 
and journalism. I find it better to take 
my chances with the action rather than 
run the risk of having the results look 
artificial because I exercised too much 
control. So the only disturbance that I, 
as a photographer, made was to pull the 
blind to the top of the window. 
Q—There’s one more here—the Chinese 
Nationalist soldiers peeking out of the 
foxholes. 

A—I think this one typifies one of the 
most common and recurring problems in 
photoreporting. That is, when you have 
to cover a situation which is basically a 
word story but which requires visual 
coverage because of its newsworthiness 
and importance. Incidents like this occur 
time and time again in international af- 
fairs. For instance, you may have diplo- 
mats and conferences holding the world 
in suspense over issues of tremendous 
consequence, yet the best the picture re- 
port can do is to show Eden or Dulles 
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emerging from his limousine. This pic- 
ture falls into that category, I think. 
Q—Where was it taken? 

A—Quemoy. I was given the assignment 
to visit the Nationalist-held island of 
Quemoy, just off the coast of Formosa, at 
a time when there was total military 
quiet, but when there was considerable 
international tension ... You may re- 
member—an American plane had been 
shot down, the Seventh Fleet was at the 
ready, possible invasion by the Chinese 
Communists was anticipated ... Well, 


Quemoy is a barren, dusty little rock | 
without vegetation or civilization, except | 
for a few huts of local fishermen and a | 
honeycomb of military trenches. My prob- | 


lem was to bring off in a picture a sense 
of the uniqueness of the military position 


of the defenders and to convey the tense- | 
ness of the situation on this remote, bar- 


ren, troubled little island. I made a four- 
hour tour of the island and I finally came 
upon this series of stand-up foxholes. 
They had been dug in the side of a hill 
to get sentries on watch over the Chinese 
mainland out of the wind and the rain. 


These positions were completely vulner- | 


able to enemy fire, and yet they were the 
only practical way to provide some shel- 
ter, and they struck me as pointing up the 
remoteness and the futility and the ten- 
sion that Quemoy signified. Well, I waited 
until dusk on the same day and then re- 
turned to the beach and found the fox- 
holes fully manned for the night watch. 
The camera angle was important. I made 
the photograph from an angle of about 45 
degrees to emphasize the protruding rifle 
barrels. It was a 35-mm picture, made 
with a wide-angle lens. I exposed about 
1/10 second at f/5.6 on Tri-X film. Life 
used it as a “Picture of the Week.” 
Q—Well, that’s fine. I think that takes 
care of the problem pictures very well, 
unless there’s something more you want 
to add. 

A—Only the point I’ve made before that 
I'd like to emphasize again because I feel 
it’s so important. The thing about these 
pictures, the thing that I feel so strongly, 
is that good pictures are not usually the 


result of the circumstances producing the | 


pictures, but are the result of somebody’s 
idea and somebody’s approach. So many 
people seem to think that magazine pho- 
tographers, particularly Life people, are 
bound to produce good pictures because 
they are at the scene at the right time, 
in the right place, with exciting things 
happening all around them. Well, I’d like 
to say that’s true maybe ten percent of 
the time, but 90 percent of the time you 
are challenged by something quite ordi- 
nary, and the challenge is to produce 
something exciting out of something rou- 
tine. The results can be dull or tney can 
be inspired—it’s all up to the photog- 
rapher.—@ 
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ACCURACY 


Everything you want in a 
Quality Exposure Meter 


... all for an incredible § a 45 


s 
The Sekonic ‘Leader DeLuxe’ exposure meter with ‘Dual-Range’ 
versatility now enables any and every camera owner to shoot per- 
fectly exposed, crisp, sharp black-and-whites, as well as true-to-life 
color slides and prints, every time he trips the shutter — for an 
initial outlay that would have been called impossible even a year 
ago. Thanks to the engineering genius and production wizardry of 
the world-famous Sekonic Electric Co. of Tokyo, Japan, the 
SEKONIC ‘Leader DeLuxe’ offers performance features, quality 
components and precision craftsmanship which make it 
compare favorably with exposure meters selling for nearly four 
times its price. 


For tiiose who require accurate exposure readings under extremely 
poor lighting conditions, the low-light sensitivity of the meter can 
be boosted 400% by use of the SEKONIC Light Amplifier Attach- 
ment. An exclusive feature of this plug-in booster is that it is 
perfectly matched to any and every SEKONIC ‘Leader Deluxe’ with- 
out factory adjustment. 


See the SEKONIC ‘Leader Deluxe’ at your dealer’s — you’re bound to 
agree that it’s the best buy in exposure meters today! 


Compare these features with those of the highest-priced exposure meters: 


® Dugl-range versatility ® Choice of reflected and incident light 


readings (incident light attachments 
supplied with meter and amplifier 
attachment) 


® Legible, direct-reading dial for speedy 
Operation 


® Wide range of apertures (f/1.4 to f/22), 


Small, compact, lightweight 
shutter speeds (4 sec. to 1/1000 sec.) 


One-year guarantee against mechanical 
® Direct light-value scale (LVS) readings defects 


® ASA readings from 6 to 1600 — usable Made by Sekonic Electric Co., Tokyo, 
with ultra-fast films. Japan 


THE NEW 


e _ © 
Sekonic 
LEADER e DELUXE 

featuring ‘Dual-Range’ Versatility 
$8.45, complete with leather case, inci- 


dent-light attachment and neck strap 


$3.50 extra for SEKONIC Light Ampli- 
fier Attachment, complete with incident- 
light attachment and leather case 
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Write to distributors for free descriptive literature. 
BROCKWAY CAMERA CORPORATION 1114 First Ave. New York 21, N. Y. 


West, Hawaii and Alaska: 
PONDER & BEST, INC.., 814 No. Cole Avenue, Hollywood 38, California 





built right 


WESTON 


MASTER lll 
exposu re meter 


With the MASTER III 

you make your 
measurements in extremely 
low light without any need for 
extra parts. Its high sensitivity 
is built right in. Further, you 
can be sure your low light 
readings are accurate because 
of the Master’s easy-to-read 
low light scale. Examine all of 
the Master’s exclusive features 
at your dealers today. 


WESTON 


exposure meters 


The Meters Most Photographers Use 








Learn to Earn at 


Where The 
Mountains 
Meet 
The Sea 


INSTITUTE OF 


PHOTOGRAPHY 


Study Professional Photography in Beautiful Santa Barbara | 


ePortraiture ¢Commercial ¢Fashion | 
@Advertising ®Pictorial-Journalism 
eColor Printing® Motion Picture 


Study At The World’s Most Beautiful Photographic School 


Approved for Veterans + Co-Educational 
Approved For Foreign Students 
ee ee ee eer ee ee ee 
BROOKS INSTITUTE. Dept. 3 
| Santa Barbara, California 
Gentlemen: Please send me full descriptive 
l literature. 1 am interested in 


] . 28-month course () Short Course (still) 
Motion Picture Course 


0D Non-Veteran 
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~ porwr FAMOUS aa 
BRAND NEW!| KINDERMANN 
TOP QUALITY ENLARGERS 


GUARANTEED 
Made in Germany 


NEVER BEFORE AT THESE PRICES! 


Enlarger for Minox 
and 16mm Subminiature 
Negatives includes condenser, 
built-in filter. 20mm Rodenstock 
f:2.5 coated lens. Semi-automatic 
operation. Special platform for 9X 


to 15X magnification. $4950 
35mm Semi-automatic Enlarger 


with 2” Laack f:4.5 coated lens. Includes 
glassiess carrier and 54mm _ condenser. 


Built-in filter $2495 


FREE! (Stripmeter for accurate exposure of en- 
largements. List $6.95) with the purchase of any 
enlarger. 


35mm Autofocus Enlarger 
with 2° Laack f:4.5 coated tens, clickstops. In- 
cludes glassiess carrier and 54mm condenser. 
Built-in filter. Completely automatic, foolproof 
focusing. Easy, fast one-hand operation. En- 
larger column swings 180° for 10X and more 


magnification. $4995 


2% x 2%, Autofocus 
Enlarger with 3° £:3.5 Steinheil 


coated jens, clickstops. 

Includes double condensers. Adjustable mask 
negative carrier. Easel adjustment device. Roll 
film retainers. Parallelogram raising mecha- 
nism. Fully automatic focusing. En- 

larger column swings 180°. Heavy 


For all sues trom 2% $ QOS 
The House That Confidence Built 
ADD 


x2% down to 35mm. 
WE SHIP 
' POSTAGE 














ANYWHERE 
| 4146 Broadway, Dept. P-2, New York 33, N. v.) 








Group Shots Can Be 
Different 


(Continued from page 44) 


The main ingredients of an interesting 
group photograph are setting, lighting, 
camera angle, and arrangement of the 
group. To break with the usual rigid and 
uninteresting pattern of group shots, the 
choice of setting is probably the most im- 
portant factor. It can be a plain white 
wall, outdoor greenery, an amphitheater, 
a railroad station, or almost any place so 
long as it has some interesting relation- 
ship to the group and contributes to a 
pleasing arrangement. In order not to 
give the group a crowded look, the set- 
ting must answer these questions: Will 
it facilitate the placement of the individ- 
uals in the group? Will it be possible to 
locate the camera far enough away to get 
all the subjects in the picture without un- 
due distortion? 

Lighting must be kept in mind when 
selecting a site. Generally, direct sunlight 
or direct artificial light is to be avoided. 
The modulation of tones in the face is 
softer on overcast or cloudy days when 
shooting outdoors; indoors, bounce flood- 
light or flash gives pleasant results. Of 
course you may wish to stop action oc- 
casionally, in which case direct multiple 
flash is a useful technique. The kind of 
lighting to use will always depend on the 
situation and the effect desired. 

Camera angles can and should vary. 
Use floor-level, eye-level, or bird’s-eye 
views. All of these can be exciting if the 
photographer uses his imagination. It is 
all too easy to become a “lazy photog- 
rapher” and this shows itself most clearly 
in the dull point of view revealed in most 
group photographs. Remember that there 
are no fixed rules related to the grouping 
of your sitters. Groups can be informal 
and free or can be organized according to 
an interesting geometric pattern, depend- 
ing, again, upon the setting. Subjects can 
be photographed looking at the camera, 
talking to each other, or their attention 
may be focused on some object or person 
outside camera range. 

After locating the individuals in a 
pleasing arrangement and establishing a 
camera angle that best organizes the di- 
verse elements in the scene, each person 
should be encouraged to arrive at a natu- 
ral and relaxed pose. Arms should not be 
hanging limply at the sides, with bodies 
rigidly facing toward the camera. In- 
stead, try having the bodies at an angle 
with the camera and arms and legs in 
natural, casual positions. Finally, the face 
should have expression and not resemble 
a death mask. Persons being photographed 


| should look alive and, perhaps, happy— 


though not necessarily grinning from ear 
to ear in all cases. The main thing is for 
the subjects to look alive. 

One of the best ways to achieve this 
sense of life in a large group photograph 
is to have each individual strike a natural 
pose. Props can be very useful in this 
relation; a book, handbag, or other rele- 
vant article may be used. As for arrange- 
ment of the individuals, try to avoid 
haphazard masses. Break the group into 
smaller units spacing them with some 
asymmetrical design in mind. The picture 
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of the girls grouped around the ladder 
on page 45 is an example of this kind of 
arrangement. 


In shooting all except small groups, I | 
prefer a big plate camera for sharp defini- | 


tion in enlargements. The big camera on 
a tripod permits long exposures and big 
negatives in which each face is seen per- 
fectly. The built-in swings and tilts of the 
big camera will give you greater control 
over depth of field, allowing over-all 
sharpness from foreground to _back- 
ground. Pity the poor photographer who 
does not capture each face sharply and 
distinctly! 

In taking photographs of smaller groups 


—two, three, or four people—location is | 


somewhat less important as the primary 
emphasis shifts to the action of the fig- 
ures and the subjects’ expressions. To 
catch action and fleeting expressions, it 
is necessary to shift to a smaller camera. 
Now you can place the subjects in a natu- 
ral situation, and as they move, talk, or 


sing, shoot the action as it develops. The | 


photographer must be alert to anticipate 
the most exciting and truthful instants. 
This requires luck, patience, and timing. 
Often you may have to shoot 36 exposures 
of 35-mm film to get what you want. (Of 


course, your depth-of-field problems in- | 
crease greatly with 35-mm. You must | 
place your group carefully in a much | 
more limited frame to avoid distortion | 


and out-of-focus subjects.) 

Above all, in shooting group photo- 
graphs, you must break with the static 
concepts that are part of the tradition of 


such pictures. You must be prepared to | 
practice and to risk failure. There is a | 


whole world of experimentation possible 
in making better, more-imaginative group 
photographs.—} 





How a Batter Swings 
(Continued from page 75) 


type of wire that could take a beating. 

Milt then remembered surgical wire. 
This, he thought, would give us the flexi- 
bility and strength that we needed. We 
sat down and rewired the lights. At the 
end of twenty-five hours of work—solder- 
ing and wiring—we tested the lights and 
the , worked. An hour later I was on the 
plane heading for Cleveland. 

When I arrived in Cleveland, there 
were two more problems to face: I had to 
get a studio where all daylight could be 
blocked out; also, I had to find a large 
sheet of plate glass strong enough to sup- 
port a husky ball player. 

Earlier I had made arrangements with 


a Cleveland newspaper to use their 
studio. When I got to the place I aban- | 


doned the idea. It would have taken more 
time than I had to block out the light 
coming through scores of windows. For 
my shot I needed complete darkness. 

One of the photographers on the paper’s 
staff said that the General Electric plant 


at Cleveland’s Nela Park had a blackout | 
studio where automobile headlights were | 
tested. I went over to the plant and got | 


permission to use this “black room.” 


I called Rosen and told him we were | 


ready to shoot. 

“From what you’ve told me,” said 
Rosen, “I con’t think this shot can be 
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INTRODUCING THE 


SADRDIOCA 
RANGEFINDER 35 CAMERA 


AN OLD FRIEND TO 


110,000 AMERICANS ABROAD 


$2995 


NOW AVAILABLE IN THE UNITED STATES 


% Coupled Rangefinder * Single Rangefinder Viewfinder Win- 
dow * Fully Color Corrected Coated f3.5 Lens — Click Stops 
% Shutter Speeds — Bulb — 1/10 to 1/200th %& Full MX Synchro- 
nization % Built-in Depth of Focus Scale %* Film Advance Auto- 
matically Cocks Shutter and Counts Exposure %* Body Shutter 
Release %* Fully Removable Back %* Satin Chrome Trim, Fully 
Anodized Body, Compact, Light, Rugged 


The ‘SAMOCA 35‘ is new to Amer- 
ica but not new to Americans. 
Over one hundred thousand Amer- 
ican G.1.'s bought this camera in 
Japan and were thrilled with its 
quality and ruggedness! 

Now the SAMOCA is available to 
all Americans, representing top- 
dollar value in a 35mm camera. 
The oft-used expression ‘never 
such features at such a low price” 
takes on real meaning when ap- 
plied to the SAMOCA. It has that 
hard-to-define professional look 
which bespeaks precision engi- 
neering and extra-careful crafts- 
manship. The look that will make 
you proud to show your SAMOCA. 
Fully synchronized for flash and 
electronic flash, equipped with a 


needle sharp high speed lens and 
a variety of slow and fast shutter 
speeds, it brings to the amateur 
photographer the versatility of a 
high priced camera at a price just 
a little above that of the most 
inexpensive cameras available. 
Be as amazed as we were at our 
first inspection of the ‘SAMOCA 
35’, ask your local dealer for a 
demonstration of the ‘SAMOCA. 
35’ and whether it be your ‘‘first 
camera” or your ‘‘extra camera,” 
you will clways be certain you 
bought not only wisely but well. 
The SAMOCA is manufactured by 
the SAMOCA CAMERA CO., LTD., 
No. 8, 2-Chome, Higashi-Ginza, 
Chuo-Ku, Tokyo, Japan. 


Write for literature to the exclusive American representatives: 


BROCKWAY CAMERA CORPORATION 
1114 FIRST AVENUE, NEW YORK 21, NEW YORK 
Canada: Precision Cameras of Canada Ltd., Montreal, Toronto, Vancouver 
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WITH THE NEW 


AUTO-MARK(|: 








SLIDE PROJECTOR 
500 Watts 


MOTE 
RE ONTROL 


From the instant you swing open Auto- 
Mark's handsome case and see this truly 
modern projector's clean, precision lines, you 
will recognize a fresh new concept in color 
slide projection. And, with full remote con- 
trol, Auto-Mark has everything you want. 


But, try it yourself. 


See how Auto-Mark responds instantly, auto- 
matically. Feel the precision focusing knob. 
Now, try the push button remote contro! on 
the end of a 15-foot cable ... see how 
smoothly, quietly Auto-Mark selects a slide, 
projects it, then returns it to the big 40-slide 
magazine. Best of all, notice how Auto- 
Mark's open channel construction lets you 
identify each slide at a glance and select and 
project the desired picture in a jiffy. 


See your treasured color slides with all the 
new brilliance and sharp detail that only 
Auto-Mark makes possible. Project them 
with a GoldE Auto-Mark! 


COMPANY 
4888 N. Clark St., 
Chicago 40, Ill. 


0 MANUFACTURING 





PROJECTORS, SLIDE BINDERS, 
SPOTLIGHTS 





BASELESS FLASHBULBS 


Newly introduced, they use permanent adapters 


aseless flashbulbs, a recent European 

development, have been introduced 
to the American market by Amplex Pho- 
tolamp Corporation. Designated the PF1, 
they are about the size of the new minia- 
ture bulbs, but lack the metal base which 
conventional bulbs possess. Instead, the 
glass bulb is drawn to a point with two 
wires running down the side. These wires 
connect the filament with the source of 
electricity, making contact with the flash- 
gun socket or a reusable base adapter. 

While some European flash units have 
sockets designed to take these new bulbs, 
a metal base adapter is necessary for use 
with American flash units. The adapter is 
inserted into the flash socket ahd the 
bulbs inserted into the adapter. When 
used, only the bulb is changed; the adapt- 
er remains in place. 

Available in either clear or blue-type 
(for daylight color film), the baseless 
bulbs have a rated light output of 7500 
lumen seconds in the clear type. This is a 
slightly greater output than is claimed 
for miniature bulbs. In actual practice, 
however, the exposures will be about the 
same. Typical guide numbers for PF1 
bulbs are 145 using high-speed (ASA 200) 
film at 1/100 second and 78 using Type A 
Kodacolor at 1/50 second. PF1B (blue) 
bulbs have a guide number of 28 using 


slow-speed color film at 1/50 second. The 
advantage these bulbs have over minia- 
ture bulbs is that they can be used at all 
speeds as they are class M bulbs, having 
an 18-20 millisecond delay, whereas the 
miniature bulbs can be used only at F 
or X synchronizer settings with speeds 
up to 1/50 second. 

Prices of the new bulb, the Amplex 
PF1, are 9 cents for the clear bulb and 
11 cents for the blue. A sleeve of 8 clear 
bulbs will sell for 49 cents. Adapters are 
20 cents and have a bulb release.—me 


Baseless bulb is used with special reusable 
adapter. Adapter is inserted into flash socket; 
bulb inserted into adapter. Lever at side is 
bulb release. Adapters are designed to fit 
sockets accepting regular bayonet-base bulbs. 





made. You may be wasting your time and 
my time.” 

“Look,” I said, “If I can prove to you 
in a few minutes that this shot can be 
taken, will you go through with it?” 

Rosen said yes. 

I immediately went out and rented a 
Polaroid camera. 

The following day when Rosen showed 
up at Nela Park I had my lights set up, 
and was ready to sew the small outline 
lights onto Rosen’s uniform. When we got 
him set, I made a quick picture-in-a- 
minute on the Polaroid and showed him 
that the shot could be made. He was con- 
vinced, and cooperated fully. 

My setup looked like this. There was 
one 100-watt Strobo Research flash lamp 
at the left of my camera and another at 
the right of it. My exposure was to be 
made in the following manner: First, I 
would open my shutter, and flash the 
lamp at my left, recording Rosen in start- 
ing position. Second, Rosen would swing 
in complete darkness and let the small 
lights be recorded. Third, I would flash 
the lamp at the right and get Rosen at the 
end of his swing. 

I had my controls rigged this way: The 
shutter release was in my right hand, one 
electronic-flash trigger was in my left 
hand, and the other under my right foot. 

Now, came the exposure. I opened the 
shutter on my Nikon (the aperture was 
set at f/4), fired the first flash, Rosen 
swung, and then I fired the second flash. 
The picture was made. 

On the following day we were to take 


the stance shots. I had located a glass 
manufacturer who suggested we shoot in 
his plant and avoid the trouble of carting 
the glass all over town. 

I started work on the setup at 6 a.m. 
First, I put up a blue background on the 
ceiling. Then, with the help of several 
workers, I placed the thick plate glass 
high on top of two wooden crates. On the 
glass itself I laid a regulation home plate, 
and a long white strip that was to sym- 
bolize the outline of the batter’s box. 

Rosen arrived at the plant and when he 
looked at the set, he shook his head. He 
didn’t think the glass stage was safe. He 
had to be careful. After all, one accident 
could end his career in a hurry. So, I 
had to demonstrate again. I got up on the 
glass and jumped on it. Rosen was con- 
vinced that the platform was safe. He 
would get on it. 

I made a whole series of shots showing 
how Rosen changed his stance as he faced 
different pitchers. Just before my last 
shot, the owner of the plant walked in. He 
took one look at our setup and gasped. 

“No!” he shouted. “Somebody gave you 
the wrong glass. Get off there, that glass 
can shatter just from a few sound vibra- 
tions.” 

That session ended the assignment. I 
was a little shaky as I lit a cigarette. I had 
been shooting for almost two hours under 
750 pounds of glass that could have cut 
me to ribbons. 

However I got the pictures, and for a 
magazine photographer—this is all that 
counts.— 
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Calendar of Exhibitions 
(Continued from page 20) 


65th Toronto International Salon of Photogra- 


phy, Toronto Camera Club, Toronto, Canada. 
Closes February 15, 1957. 
Entry fee $1, four prints allowed. 
On exhibition at Simpson's 5th 
Galleries in Toronto, 
March 26, 1957 
For information and entry blanks, write 
Toronto Camera Club, Attn.: Mr. H. 
Farah, N. Toronto YMCA, 130 Egling- 
ton Ave. E., Toronto 12, Ontario, 
Canada, 


Floor 
March 15 to 


1957 Color Slide Exhibitions, Toronto Camera 
Club, Toronto, Canada. 
Closes February 18, 1957. 
On exhibition in Ontario, 
and 8, 1957. 
For information and entry blanks, write 
W. R. Joyce, 306 Rose Park Dr., 
Toronto 7, Canada Calor) ‘eo er. 
Trapp, 37 Wolverton Ave., Toronto “4 
Canada (nature slides). 


March 6, 7, 


PEROMNIA 


44th Exhibition of Photographic Art*, The Pho- ndex) 
tographic Section of the Academy of Science 
and Art, Pittsburgh. 

Closes February 20, 1957 (black-and- 
white) ; February 25 (color slides). 

Entry fee $2, prints; $1, slides. 

Prints on exhibition at Kaufmann’s Au- 
ditorium, March 18 to 25. Slides 
shown at Carnegie Museum, March 17 
and 24. 

For information and entry blanks, write 
Arlene H. Daniels, 2516 S. Braddock 
Ave., Pittsburgh, 18. 


(250 Exposure | 


3rd International Exhibition of Photography, 
Light and Shadow Camera Club of San Jose, 
Cupertino, Calif. 
Closes February 20, 1957. 
For information and entry blanks, write 
Ruth Penberthy, 19490 Glen Una Dr., 
Los Gatos, Calif. 


2nd Lake Erie International Salon of Photogra- 
phy*, Camera Guild of Cleveland, Inc., Cleve- 
land, Ohio. 
Closes February 20, 1957 
Entry fee $1 each section, 
torial or nature slides. 
Slides projected : Case Institute of Tech- 
nology, March 10; Higbee Co., March 
11 ; Camera Guild of Cleveland, March 
12; Wooster College, March 13; and SK Perutz films and plates are 
Cleveland Museum of Natural His- | the standard testing ma- 


_ tory, March 5 A , terials of Germany's lead- 
For information and entry blanks, write ing lens and camera manu- 


Morton Strauss, General Chairman, facturers 
2619 Edgerton Rd., Cleveland 18, 
PERUTZ Films 


Ohio, 

PEROMNIA 25 (250 ASA) 
#120, 620 and 127 roll film 
PEROMNIA 21 (100 ASA) 
speed plus fine grain 
#120, 620, 127 and35mm 
PERPANTIC 18 (50 ASA) 
very fine grain — #120, 
620, 127 roll film 
PERPANTIC 17 (40 ASA) 
very fine grain — 35 mm 
PERGRANO (20 ASA) 
ultra fine grain — 35 mm 


WHEN IN MANHATTAN 


PEROMNIA 25 is the fast film which enjoys 
such wide popularity abroad . . . combining 
ultra high speed and wide exposure latitude 
with the high resolution usually associated 
with the slower emulsions. It produces sharp, 
brilliant negatives with excellent tone grada- 
tions even in low light. Development in stand- 
ard and fine grain developers. Available at 
dealers at popular prices. 


PERUTZ 


Distributors: U.S.A., Alaska, Hawaii 


Burleigh Brooks, Ine. 


10 W. 46th St., New York 36, N.Y. 
“| PHOTO JOURNALISM © ADVERTISING © ILLUSTRATION 


four pic- 


45th International Exhibition of Photography, 
City of London and Cripplegate Photographic 
Society, E.C. | 
Closes February 25, 
fee); March 2 (entries themselves). 
Entry fee $1, four prints or slides. 
eer exhibition at Coemaete Institute, 
Golden Lane, London E. C. 1. 
For information and entry Gite write 
Mr. R. Morton and Miss F. A. Dott, 
100 Highgate West Hill, London N. 6, 
England, 


1957 (form and 





3rd International Exhibition of Photography*, 
Good 


National Orange Show of San Bernardino and 
Wind and Sun Council of Camera Clubs, San 
Bernardino, Calif. 
Closes March 3, 1957. 
Entry fee $1. 
For information and entry blanks, write 
Elisworth Fiscel, 919 27th St., San 
Bernardino, Calif. —P 


February, 1957 


Visit the fabled Restaurants Longchamps. 
food served economically amid glamorous sur- 
roundings. 

Photographers Are Always Welcome 


RESTAURANTS New York 
Philadelphia 
Washington 




















national camera repair 


you need pasmameteaierenesesshensent 


thing 
ENO REE BOOK] won eb rd at ns rt 
Teralele)| 


Study with professionals 
in California... 


Learn photographic techniques of adver- 
tising, journalism, science, fashion with 
practicing artists and photographers! Art 
Center’s 4-year course includes gen- 
eral studies. Degree. Accredited. Coed 
New terms Feb., June, September. Cata- 
log. Write % Edward P. Adams, Director, 
5353 W. 3rd St., Los Angeles 5, Calif 


THE ART CENTER SCHOOL 
OLOR TECHNIQUES + INDUSTRIAL ILLUSTRATION 
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KODACHROME 
PROCESSING 


Licensed by Eastman Kodak 


: Smm - lémm 
> 


8mm Spool — 
8mm Magazine (with Mag 
lémm 50 ft. Spool 

lémm Magazine (with Mag 
1émm 100 ft. Spool 


35mm 20 Exp. Slide mtd 
35mm 36 Exp. Slide mtd 
Stereo 15 pair Mounted 
Stereo 28 pair Mounted 


REMIT AT ABOVE RATES WITH FILM 
DO NOT SEND SEPARATELY! 


SEND CASH, CHECK OR M.O. 
NO STAMPS OR C.O.D.'S 


FREE FILM MAILING LABELS 

OR 35mm Bags. JUST MENTION 
Size: 8mm Spool or 8mm Magazine 

lémm Spool or 16mm Mag or 35mm Bags 














Also: 8 & 16 Black & White Processing 
ANY BRAND REVERSAL FILM 
Plus X, Tri X 930, 931, etc. 

AT LOWEST RATES! 


Special Rush Service on Sports Film! 
Send for Details 
(Film Processing Specialists since 1937) 








SOLAR 


4247-S. RoduiapGanege 32, Ul. 





CLEAN - WHITE - SMOOTH 


COLUMBIAN ENAMELING & STAMPING CO., Inc. ¢ Terre Haute, ind 








Please Be Sure to Mention 
POPULAR 
PHOTOGRAPHY 
When 


Answering Advertisements 








YOU can se 2 caTV CAMERAMAN | 


It's a short step from the 
nationally-known Television 
Workshop to a good-paying 
job in television. 
Work with the finest RCA 
cameras and video equip- 
ment in station-size studios, 
under the instruction of net- 
work experts. 
Graduates now working at 
” leading TV stations through- 
Booklet K-11 out the nation. Previous ex- 
APPROVED FOR perience unnecessary. Free 
VETERANS placement service. 


Send for FREE 


Day or Evening Classes 


WORKSHOP 


4780 Groadway, New York 19, NM. YY. Plaza 77-3721 











PHOTO TIPS — 


SHORT CUTS TO BETTER PICTURES 


For Adjusting Reflector Clamp 


Many extension flash reflector clamps 
have ball-and-socket joints in which the 
ball portion is split, often impeding ad- 
justment of reflector at desired angle. To 
remedy this, a little solder can be used 
to fill split and cover adjacent metal 
surface, using hot soldering iron. When 
cooled, excess solder is removed with 
file, then socket portion of joint is 
attached and turned several times to 
act as smoother and shaper for ball por- 
tion —G. S. Greene, Detroit, Michigan. 


For Clear Solutions 


A battery-filler syringe, as shown in the 
accompanying illustration, makes a very 
handy item for drawing off clear so- 
lutions of developer or other photo- 
graphic formulas after they have been 
permitted to settle, thus leaving the 
accumulated sediment or hard-to-filter 
“settlings” at the bottom of container 
or vessel. These syringes have a large 
capacity, making them ideal for this 
darkroom purpose, and they are inexpen- 
sive—K. Hadenfeldt, Storm Lake, Iowa. 


Efficient "Barn Door" 


A wire “lampshade harp," four spring- 
type clothespins and a sheet of flexible 
cardboard will make a “barn door” to 
keep stray light out of camera lens when 
using floods and spotlights. The shade- 
supporting wires first are cut at end 
opposite socket, spread apart as shown 
here, and screwed onto socket. Card- 
board then is attached to the wires with 
clothespins. The cardboard should never 
touch lamps, must be kept from over- 
heating —H. J. Kennard, Gonzales, Tex. 


Mix Solutions Quickly 


For rapid mixing of darkroom solutions, 
particularly when powdered chemicals 
prove slow to dissolve, a “mixer” like 
the one pictured here will do a quick 
and efficient job. It consists of a few 
1%4-inch brads driven into a 10-inch 
length of %4-inch dowel which then is 
chucked in a small portable electric drill. 
Dowel and brads should be coated with 
acid-proof paint and allowed to dry 
thoroughly before using to mix chemicals. 
—Gilbert C. Close, Hawthorne, Calif. 


few ounces, using standard darkroom 
scales. An aid in this connection is 
found in the fact that, for all prac- 
tical purposes, crystal hypo can be 
measured by volume—16 ounces of this 
chemical by volume equalling approxi- 
mately 16 ounces by weight, some latitude 
in amount used for fixing bath being per- 
missible—O. A. Nelson, Seattle, Wash. 


ta 


SA 
—— 


Measuring Crystal Hypo 


Photographers who mix their own formu- 
las may find it inconvenient to compound 
an amount of chemicals in excess of a 
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Candid Shots 


(Continued from page 32) 


dances, and decor—all asking to be pho- 
tographed. We reproduce one of the pic- 
tures from the show: a typical Japanese 
subject, photographed with one of that 
country’s fine cameras. 


Color in a Weekly Paper 


Color photography is reaching more 
millions of Americans each year. What 
with magazines, advertising, and color 
TV, one would think that the saturation 
point had almost been reached. One of 
the technical advances of recent years 
was the introduction of run-of-paper 
color printing, which permits newspapers 
to use three colors anywhere in their 
pages. Now, from the nation’s wheat 
farming belt, comes word of the first 
three-color reproduction ever used in a 
weekly newspaper. It was a picture of 
harvesting combines reaping wheat in 
Minnesota, and it appeared in the Ga- 
zette-Telegram of Breckinridge, Minn. 
Mr. M. M. Kerper, of the Midwest Print- 
ing & Lithographing Company, which 
handled all the technical details, speaks 
f “the ever-increasing interest in color 
photography,” and feels that it is largely 
“due to the efforts of magazines like 
PoPpULAR PHOTOGRAPHY in bringing to 
their readers informative articles on color 
techniques and the use of cameras and 
color materials.” We thank Mr. Kerper 
for telling us about this milestone in 
the use of color, and for the nice words. 
We're proud of our leadership in the 
popularization of color, and we pledge 
more and better color stories and pic- 
tures in the future —f 





Legal Problems in 
Photography 
(Continued from page 28) 


I also consent to the use of any printed 
matter in conjunction therewith. 

I hereby waive any right that I may 
have to inspect and/or approve the 
finished product or the advertising 
copy or printed matter that may be 
used in connection therewith or the use 
to which it may be applied. 

I hereby release, discharge, and agree 
to save harmless X, his legal represent- 
atives or assigns, and all persons act- 
ing under his permission or authority 
or those for whom he is acting, from 
any liability by virtue of any blurring, 
distortion, alteration, optical illusion, 
or use in composite form, whether in-_ 
tentional or otherwise, that may occur 
or be produced in the taking of said 
picture or in any processing tending 
toward the completion of the finished 
product, as well as any publication 
thereof even though it may subiect me 
to ridicule, scandal, reproach, 
and indignity. 

I hereby warrant that I am of full age 
and have every right to contract in my 
own name in the above regard, I state 
further that I have read the above 

authorization, re tl and anresment, 
prior to its execution, and that I am 
fully familiar with the contents thereof 


scorn, 


Date 


Name 


February 


GEORGE BEAMISH 


USES THE Megabume 


SPEED LIGHT 





The Megalume 1 and 2 Flash Units were created 
especially for the professional photographer, 
such as George Beamish, Chief Photographer, 
Colonial Williamsburg Incorporated—to give 
more powerful lighting than most speedlights 
provide. Reflector designed for 50° coverage— 
AC or battery—self-contained charger—depend- 
able light output for color and black and white. 


NEMS-CLARKE 


Incorporated 
For further information 919 JESUP-BLAIR DRIVE 
Write Dept. Z-1 SILVER SPRING, MARYLAND 


The Easiest Slide Mount to Use 


THE NEW 


COMPCO 
‘Oir5coted” 
One-piece mount 


for all 35mm. 
2x2 transparencies 














The easiest way to protect permanently 

cies. No pop- 

IT’S “AIREATED”! Exclusive aireation keeps slide ae a tae ae whoa 
re tong - on temperatures. Eliminates film tion. It bolds the complete Redi-Mount 
ow —no need to remove film from Redi- 
MODEL 986 Mount. It’s one piece—nothing to as- 
BOX OF 20, j semble or snap together. Especially good 
ONLY $1.69 __ nee in automatic or semi-automatic projec- 


tors. Send 10c for sample. 


COMPCO Corporation 


| 2273 AVA eC 


1 enclose 10¢ for Sample of the revolution- 
ary new Compco “Aireated” Slide Mount. 


Name. 








JUST TRIM AND INSERT! A slight trim —and 
Redi-Mount slips into Compco Mount. Saves 
time, work, bother. Keeps color transparencies 
free of fingermarks or scratches. 


City. 








My Dealer's Name 





Address. 
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WIN suis 
+4000 
HISTORIC MO DEL 


OF THE 


HMS LONDON 


This handsome hand-carved model of one 
of the world’s great fighting ships will be 
presented free to some lucky visitor at 
New York’s mammoth National Motor Boat 
Show this month! The $4000 bone and ivory 
model of the HMS LONDON has been 
described by one of America’s foremost ap- 
praisers as “a magnificent model . . 
detail faithfully reproduced.” 

The HMS LONDON will be given away 
free by POPULAR BOATING to signal the 
magazine’s successful entry in the boating 
world 

Built by prisoners confined in 
England’s notorious Dartmoor Prison dur- 
ing the Napoleonic Wars, the model repre- 
sents the work of years . 
of craftsmanship 

A sister ship of Nelson’s famed Victory, 
the original HMS LONDON was commis- 
sioned by the British Admiralty in 1766. The 
98-gun three-decker decided the fate of the 
American continent in 1781 when it lost an 
important battle in Chesapeake Bay. With 
the French in control of the sea, Washington 
was able to attack Cornwallis at Yorktown 
and-bring about American independence. 


. every 


French 


is a masterpiece 


READ the history of the HMS LON- 
DON in the Giant January Boat Show 
issue of POPULAR BOATING, now 
on sale! 


SEE the historic model of the LON- 
DON during the National Motor Boat 
Show, New York Coliseum, January 
19-27 ! 


WIN the HMS LONDON model! at 
the POPULAR BOATING exhibit, 
Booth D-150, during the show! 
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| What's New 


50-mm Elmar lenses 
factured by 
1157, 


Price is $89.95, manu- 
Seahawk Products, P.O. Box 
Coral Gables, Fla. 


BARAKUDA UNI- 
VERSAL, a rubber 
underwater hous- 
ing, can be used for 
almost all minia- 
ture cameras. It 
features adjust- 
able, interchange- 
able, balancing cyl- 
inders, a gun-sight 
sportsfinder with 
large frame win- 
dow, and a plane 
optical porthole. 
Price is $29.95. Dis- 
tributor is Alfa 
American Corp., ¢ 
W. 42nd St., . 
York 36 


FILTERS 


POLARI-VUE 
SCREEN, a new 
polarizing filter, 
features a viewer 
giving the photog- 
rapher exact con- 
trol over the de- 
gree of polarization 
required for his 
pictures. The view- 
er, which is remov- 
able for more com- 
pact carrying, is 
attached to the arm of the filter. By look- 
ing through the viewer as the arm is 
turned a preview of the picture is ob- 
tained. The polarizing screen is held in any 
desired position by an arresting device. In 
addition to removing unwanted reflections, 
a polarizing filter intensifies color photo- 
graphs and gives various special effects 
such as fade-ins and lap dissolves with 
movies. An instructive brochure is avail- 
able from the distributors, Enteco, 610 Kos- 
ciusko St., Brooklyn 21, N. Y. It is available 
in all Series sizes from #4 to #9 at prices 
starting from $7.95 for the filter and viewer. 


FLASH 


KOILED KORD for Canon cameras extends 
to 4 ft and coils down to 7 in., is available 


with prong- or ote hold-type 
is priced at $3.5 
tone, Inc., 49 W 


fittings, and 
Manufacturer is Spira- 
"27th St., New York 1. 


PROJECTION—VIEWING ACCESSORIES 


KODASLIDE 400 

FILEBOX for 2x2 

slides is styled like 

a book for bookcase 

storage. It contains 

16 plastic slide 

boxes for filing 

slides by group or 

subject. When the 

cover is opened, 

the boxes tilt back 

in stepped position 

for easy removal. 

Capacity is 400 cardboard or 176 
mounts. Constructed of leather-grain-finish 
plastic, price is $5.75 from Kodak dealers. 


PLASTIC COVERS 
for 3 ¢ npartment 
TDC and Viewlex 
slide trays provide 
slide protection 
during storage and 
handling. The am- 
ber covers are eas- 
ily removable be- 
fore projection 
Price is $2.25 a doz- 
en. Also offered is 
the Yankee 6-Pack 
Carrying Case 
which holds six 
plastic covers 
sensitive index labels 
details from Yankee 
Union Pacific Ave., Los 


™™ 
% 
' 


and comes with pr 
Price is $4 
Photo Prods.. 3325 
. Angeles 23, Calif. 
ADD-A-TRAY 
and stereo slides, have 
drawers and slide one on 
with a _ self-lock to 
Single-drawer unit 
is priced at $3.50 
separate drawers, $1.89 each 
available from Portable Slide 
361-2 Hendrix St Itrooklyn 7 


slide file drawers, for 
top of 
build a 
with cover 
three-drawer unit, 


drawer unit. 


Mfg. 


glass 


30 compartment trays with 
ss 


2x2 
interchangeable 
another 


and dividers 
$6.95; 
Literature is 
Corp., 


(Continued from page 30) 


OPTA-VUE Slide-File Carrying Case has 
storage space +y the Opta-Vue viewer, 2 
spare batteries, a spare bulb, and 100 slides 
Case is free with purc hase of the vie wer 
which is $9.95. Case is made of plastic. 


TAPE RECORDER EQUIPMENT 


HEAD MAINTENANCE KIT for tape re- 
corders is announced by EMC Recordings 
Corp., St. Paul 6. Minn. Priced at $1.50, the 
kit contains Long Life cleaner, Long Life 
Lubricant, applicators, and head mainte- 
nance instruction manual. 


DARKROOM EQUIPMENT 


STAINLESS-STEEL TANKS for develop- 
ing sheet film are described in leaflet avail- 
able from Arkay Corp., 1570 8. 1st St., Mil- 
waukee 4. Model 45-4 tank holds up to 
24 4x5 or smaller hangers and is priced at 
$13.95. All tanks are constructed of one 
piece of stainless steel. 


PROFESSIONAL 
model 30-in. print 
washer accepts 
prints up to 16x20 
and is constructed 
of smooth, white 
industrial plastic, 
which is acid-re- 
sistant and chip- 
proof. Priced at 
$64.50, technical in- 
formation is available from 


Richard Mfg. 
Co., 5914 Noble Ave., 


Van Nuys, Calif. 


LEICA-THREADED FLANGE permitting 
use of Leica and similar lenses on an en- 
larger is priced at $1.25, from Accura In- 
dustries, 67 Forest Rd., Valley Stream, N. Y. 


TIME-GAMMA TEMPERATURE develop- 
ment chart forms, such as those used in the 
Photo-Lab-Index, are available for use in 
copying charts from the P-L-I, for gamma 
values not listed in the Index charts, and for 
different combinations of film and developer. 
They are priced at 25 for $1, from Morgan 
& Morgan, Inc., 101 Park Ave., New York 17. 


GLAB is a brush-on adhesive which makes 
borderless prints possible when brushed onto 
the easel. It is removed with cleaning fluid. 
A 4-oz can is $1.25, from Trello Develop- 
ment Co., 14042 Erwin St., Philadelphia 16. 


BORDERLESS 

easel, for prints 
from postage- 
stamp-size to 11x14 

in. does not use 

glass, sticky solu- 

tions, adhesive tape 

or vacuum systems 

The Saunders 11x14 
Bord-R-Less easel 

is priced at $14.85 

and is a product of 

The Saunders Co., 

P.O. Box"111, Rochester 1, N. Y. 
FLEX-CEL is a print conditioner claimed 
to remove static electricity, principal cause 
of print curl and sticking on rotary dr 
Braun Labs., 206 S. Hutchinson St., Phila- 
delphia 7, says it will also give greater 
flexibility and faster drying. Working solu- 
tion requires 1 oz of concentrate to each 
gal of water 


ers, 


PROCESSING CHEMICALS and print ma- 
terials for Kodachrome and Kodacolor films 
have been released by Eastman Kodak Co., 

tochester 4, N. Y¥. Write for full details. 


tan} 


seven 


BFI processing 
containing 
removable 16-oz 
cups for mixing 
Anscochrome or 
Ektachrome_ proc- 
essing chemicals is 
now available with 
a full set of chem- 
icals. Price is $23.75, 
from dealers or 
3rown - Forman 
Ind., 905 Dixie 
Highway, Louisville, Ky. 


KODAK EKTACHROME PROCESSING 
OUTFIT for 35-mm Ektachrome contains a 
daylight-loading tank, chemicals, storage 
containers. and other necessary equipment 
(plus Ready- Mounts) for home pro:essors. 
Price is $24.95. Replacement chemicals are 
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$1.80 per set. Price is $24.95 and the outfit 
is another product of Eastman Kodak Co., 
Rochester 4, N. Y. 


KODACOLOR PROCESSING KIT (Process 
C-22) contains the necessary chemicals to 
process 16 rolls of size 828, 10 rolls of size 
127, 6 rolls of 620/120, or 4 rolls of pte 116 
Kodacolor films. Kit is priced at $3.85, from 
Eastman Kodak dealers. 


PROCESSING SERVICE 


DYNACOLOR CORP., Box 82, Brockport, 
N. Y., is now working on a round-the-clock 
operation in order to handle the increase in 
volume of color films received for processing. 


BOOKLETS & PUBLICATIONS 


MOVIE CATALOG of films, home-process 
ing equipment, movie -making accessories, 
and cine data is available upon request to 
Superior Bulk Film Co., 442 N. Wells St., 
Chicago 10. 


REVISION OF BOOKLET on The Han- 
diing, Repair, and Storage of 16-mm and 
8-mm Films is announced by Eastman. It 
has 12 pages and is punched to fit the 
Kodak Photographic Notebook. For your 
copy, write Sales Service Division, E-K Co 
343 State St., Rochester 4, N. Y. 


GRAFLEX, INC., 154 Clarissa St., Roches- 
ter 8, N. Y., will honor requests on company 
letterheads for its booklet Industry Cuts 
Costs with “in-Plant’” Photography. 


KODAK MASTER PHOTOGUIDE has been 
revised to include complete information on 
all the latest Kodak films. It is available 
from Kodak dealers at $1.75. 


KODAK CHEMICAL PREPARATIONS is 
the title of a 12-page booklet describing 
uses, sizes, and prices of all Kodak photo- 
graphic chemicals. It is available from Ko- 
dak dealers. 


PHOTOLAMP and LIGHTING DATA book- 
let (revised edition) has been published by 
the Photo Lamp Dept. of the General Elec- 
tric Co. It is available without charge at 
photo dealers. 


THREE CANON BOOKLETS 
Canon cameras, lenses, and the 
tem of photography are 
charge from Canon C 
Fifth Ave., New 


describing 
Canon sys- 
available without 
amera Co., Inc., 550 
York 36. 


AURORA SCREEN brochure and informa- 
tion folder is available upon request to 
Dave Klein, 1824 W. Kinzie St., Chicago. 


RADIANT MFG. CORP. 
page booklet entitled 
Projection Screen. 
lan, Radiant Mfg. 
Rd., Chicago 8. 


is offering a 16- 
How to Shop for a 
Write to Sheldon Kap- 
Corp., 2627 W. Roosevelt 


SLIDE-SHOW ADVICE is given in a book- 
let, 25 Ways to Improve Your Slide Shows. 
For free copy, write to Airequipt Mfg. Co. 
Inc., 20 Jones St., New Rochelle, N. Y. 


ELGEET OPTICAL CO., 838 Smith St., 
Rochester 6, offers a 24-page booklet telling 
the story of all Elgeet products with de- 
scriptions of lens models, prices, ete. 


RAYELLE PUBLICATIONS, 76 W 
Ave., Philadelphia 44, 
scribing the ten top 
published by Fountain 
Heering Pub. 
era Pub., 


. Chelten 
offers a brochure de- 
photographic books 

Press of London, 
of as al and U. 8. Cam- 
Inc., of N. 


KODAK PHOTO AIDS is a 32-page booklet 
containing descriptions and illustrations of 
aids to better pictures. It is available with- 
out charge from Dept. 8, Eastman Kodak 
Co., Rochester 4, N. Y. 


SECOND EDITION of 
and Minus Lenses, a 
guide containing 
commonly used 


About Filters, Closeup, 
pocket-sized reference 
latest information on all 
filters, and portrait and 
negative lenses, has been published by 
Spiratone, Inc., 49 West 27th St., New York. 
Booklets are available for 25 cents each. 


BROWNIE BOOK OF PICTURE TAKING 
is a simplified book on picture-taking for 
beginners, illustrated with cartoons, black- 
and-white, and color photos. Price igs 35 
cents through all Kodak dealers. 


WORLDWIDE PHOTOGRAPHIC HEAD- 
QUARTERS is the name of an Eastman 
Kodak bulletin listing photographic estab- 
lishments throughout the world which can 
assist travelers with their photographic 
questions. Punched to fit the Kodak Pho- 
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Get to the heart of the action, where 
thrills come thick and fast—two ways! 

Attach your BINO-FoTO Binocular 
to any 35mm., TWIN-LENS or MOVIE 
CAMERA for pictures of breath-taking 
close-up detail. 


2A NOW 525mm! 








TOO OO OOOO tok 


STUDY PHOTOGRAPHY 


COMMERCIAL @ PORTRAIT © ILLUSTRATIVE 
Finest professional instruction and equipment. Train- 
ing under G.1. Bill 550. Living accommodations se- 
cured for ae, Attractive residence for girls. Enter 
ist Mon. onthly. WRITE REGISTRAR, Room 142, 
750 NO RTH MICHIGAN AVENUE, CHICAGO 


RAY-VOGUE 


SCHOOLS 
tO Ot Kk tot tb IK 





Made of select, kiln- 
dried cherrywood... 
proven best for over 
half a century. 


Five Popular Sizes 


2%x3%..$ 3.85 
3%x4%..$ 3.99 


8x10... .$13.00 


Buy At Your Local 
Comera Store Or Sent 
Postpaid If Cash Sent With Order 


LISCO PRODUCTS CO. 


1614 Victory Blvd + Glendale 1, Calif 


NAME 


cITY 





get neat to the action ! 


with BINO-FOTO 


THE EXCITING TELEPHOTO DEVELOPMENT BY BUSHNELL 


Or use the magnificent BINO-FOoTO 
Binocular separately as a superb view- 
ing instrument. 

See BINO-FOTO at leading camera 
dealers, or mail coupon for full infor- 
mation and sample photos. 


> Bushnell 


Dept. R42 Bushnell Bldg., Pasadena 1, Calif. 
Send me full details and dealer’s name. 





ADDRESS 


MINIATURE 
and REFLEX 
CAMERA 
OUTFITS 


Selected top grain cowhide 


— chamois lining 


You select and orrange the 
interchangeable fittings to hold your mini- 
ature or reflex or both—plus accessories— 
according to your personal needs, 


Case complete with 
camera clamps $4gs5o 
Accessory fiittings 
eas required... from $1.35 
For details, see 
your dealer or write 


PHOTO CORP. 
257 Fourth Ave., New York 10, N.Y. 
7303 Melrose Ave., Los Angeles 46, Cal. 











CAMERA 
CLUBS 


Be sure that you receive spe- 
cial announcements of interest 


to the members of your club! 


Print the name and address of 
your club and your secretary’s 
name on a government postcard, 
and mail today to: 


POPULAR 
PHO TOGRAPHY 
Dept. 1016 
366 Madison Avenue 
New York 17, N. Y. 











CAMERA FANS . when in 
Wash., D. C. see Capital Camera 


Leica Camere and Lenece (all models) 
Contes Cameras and Lensee—Telephoro 
Lensee—6 and 16 mm. Movie Camesse 
and Projectors tsownd ond silent). 


CAPITAL CAMER, 


1013 Pa. Ave. NW., 15th & G Sts. NW. Wash. 0.C. 

















HI FIDELITY maa! at 


A ey oa 





cy Of art work 


$450 , 


Send for price list and free sample 


for 842"x11 25 uf 
each plus $15.00 s 


t up. 


TRANSFER 


u S COLOR 


1618 N. VANCOUVER AVE. 
PORTLAND 12, OREGON 





fee" HOTO Some! 


EASY TO LEARN. Supplement present income by doing 

this profitable creative home work for studios, stores, and 

~ j——.... Others. Full or part time Fascinating hobby or 

4 V/ a. vocation. Old established school. Low tuition. Easy 

nS J Ret payments. Write today for FREE BOOKLET. 
Nw 7 y / \e tells all about getting started. No obligation, 
Y \ NATIONAL PHOTO COLORING SCHOOL 

» “ 635 Diversey Pkwy., Dept. 2262, Chicago 14. 





NEW 


CLEAR PLASTIC 


Miniature Camera 
—— 
37% x 4 Makes 
a Fiem Sioney Grip More 
Natural aA Beautiful Acces- 
sory for a fine Camera 
TAVIAN IMAGINEERING 








Box 675, Mentone, Calif. 





free le 
dern Photography "and 


AMERICAN | SCHOOL “OF | PHOTOGRAPHY 
835 Diversey Parkway Dept. 2262 Chicago 14, tt. 


1 booklet Opportunities in Modern Photo: full 


. rraphy.’’ 
particulars and requ 


irements 








tographic handbook, it 
charge from the 
man Kodak Co., 


is available without 
Export Sales Div., East- 
Rochester 4, N. ¥ 


AERIAL PICTURE TAKING for 
is descr 
Camera 


amateurs 
ibed in Pictures from the Atr with Your 
This re vised Kodak publication is at 
all Kodak dealers, 35 cents a copy. 
CALUMET MFG. CO., 
Chicago 26, 
available 
umet 

with 32 
booklet 


rooms 


6550 N. Clark St., 
two new booklets 
They are the Cal- 
Photographic Equipment catalog, 
illustrated pages, and a planning 
entitled “New Light on Dark- 


announces 
upon request 


MISCELLANEOUS 


EDMUND SCIENTIFIC CORP., Barring- 
ton 16, N. J., offers a 35-mm slide file case 
with numbered slots holding 2,204 slides. 
The price, $25 (f.o.b. Barrington) includes 
an 18 x 26-in. projection screen. Shipping 
weight is 32 pounds. 


HARD LEATHER 
case for three fil- 
ters and a lens 
shade used on Con- 
tina and Contaflex 
cameras attaches 
to the strap of the 
camera carrying 
case by means of a 
loop. The shade fits 
inside the case’s lid 
and filters fit in 
slots. The case 
(Catalog No. 742) 
is priced at $2.75 
ent is distributed 
by Carl Zeiss, Inc., 
York 17. 


485 Fifth Ave., New 


VICTOR ANIMATOGRAPH CORP. has af- 
filiated with the Kalart Co., Plainville, 
Conn. Manufacturing of 16-mm Victor pro- 
jectors and other products has been trans- 
ferred to the Kalart plant. Management 
headquarters, service, and service training 
remain in Davenport, Iowa. 


NEGATIVE ALBUM 
2%4x2% negatives or 
ais ideally numbered 
a cardboard cover 
index 
Forest 


accommodating 
transparencies in in- 
glassine envelopes has 
with snap button and an 
Price is $1 from Accura Ind., 67 
Rd., Valley Stream, N. Y 


100 


TEXTURE SCREEN manufacturing has 
been discontinued by E. lL. du Pont de 
Nemours & Co., Wilmington, Del. They will 
still be available through dealers until plant 
and warehouse stocks are exhausted. 


QUICK-LOADING REELS for magnetic 
recorders, projectors, processing equipment, 
and editing equipment are available in 16-, 
17.5-, and 35-mm sizes. The 1,200-ft reel is 
made of aluminum, has a detachable flange, 
is priced at $17, and is a product of The 
Stancil Hoffman Corp., 921 N. Highland 
Ave,. Hollywood 38, ¢ Calif. 


SPOT-STIK is waterproof 
claimed to conceal skin 
perfections to the extent 
the need for retouching negatives, if ap- 
plied to the subject before the picture is 
taken Price is $1.50 at drug and dept. 
stores, 


cream which is 
blemishes and im- 
that it eliminates 


ROSASUIES SNAPSHOT DIAL, a pocket- 
size calculator, has been devised to include 
new Kodak black-and-white and color films. 
It is available from Kodak dealers for 25 
cents. 


ARISTO 
moved to 
Harbor Rd 
Island, N 


Grid Lamp 
new and 
, Port 
Y 


Products, Inc., have 
larger quarters at 65 
Washington North, Long 


KEYSTONE CAMERA CO. 
acquisition of the Slide 
American Optical Corp. and will manufac- 
ture and distribute its projectors under the 
Keystone name. 


announces the 
Projector Div. of 


GOLDMARK can be used for signatures on 
photographs or revitalizing frames, using a 
ball-point pen or a pencil. It is made from 
23-kt. gold. A %&-in.-wide, 8-ft roll is priced 
at $1; two 4%x3 sheets, 50 cents. Manufac- 
turer is Hastings & Co., 2314 Market St., 
Philadelphia 3. 


FUL-VU-UNIVIS window 
used universally in 3-, 6-, 7-ring and mult- 
o-ring binders and come in standard 11x9 
size in either .003 or .005 Mikafilm. They 


sleeves can be 


are available 
four 
$l a 


Inc., 


in bulk or in packages holding 
to six sleeves and are priced at under 
package. They are made by Cooks’ 
Blackwood, N. J 


POCKET PHOTO LOG provides space for 
recording all data on 540 exposures, black- 
and-white or color. It also contains a flash- 
bulb guide, conversion table, and model re- 
leases. Price is 79 cents from House of 
Napier, P. O. Box 422M, Pasadena 18, Calif. 
LEATHER ARTS 
described in a 
Leather Arts, 

These 

and 


photographic 
brochure 
5 Sunset 
are 
range in 


bags 
available 
Blvd., Los 
spring-steel 
price from 


are 
from 
An- 
rein- 
$9.95 to 


bags 


MINOR! BLOW-BRUSH is a lens brush set 

in a rubber ball which cleans in one ac tion 

by air pressure ena brushing. Price is 75 

- nts, from Photcgraphic Imp. & Dist. Corp., 
5 Broadway, New York 6. 


POUCHOS are soft leather drawstring 
pouches for holding lenses and camera ac- 
cessories. v are available in three sizes: 
4-in. ($1.2 6-in. ($1.50), and 7%-in. ($1.95). 
ln is Post Novelty Co., 117 
Greene St., N. Y. 12. 


PLASTIC CASE for Proxar close-up lenses 
for use on the Contaflex camera is now of- 
fered without charge with the purchase of 
a set of these four lenses. 


BROWNIE MOVIE TITLER outfit 
with 8-mm cameras consists of a 
and easel assembly, close-up 
mount, extension easel, and 
assembly, plus title cards, screens, masks, 
and mounting tape. Price is $14.95. This is 
another te of Eastman Kodak Co., 
N. ¥ 


eid 
ee 


— 


for use 
bracket 
lens and 
built-in lamp 


BOLEX 8-mm TIT- 
LER is designed 
for use with Bolex 
3-8, C-8, and L-S8 
cameras. Featured 
are an optical cen- 
tering device and 
horizontal or ver- 
tical operation. 
3asic titler includes 
platform and sup- 
porting stand, 
$37.50. Accessory 
kit, including legs, 
light holders and reflectors, 
drum, and scroll title 
tributor is Paillard 
Ave., New York 13. 


flip boards, disk, 
holder, $61.50. Dis- 
Prods., Inc., 100 Sixth 


ALCO FILM DISPENSER can be found in 
motels, service stations, railroads, and other 
places where film is not available over-the- 
counter. Ansco and Kodak 120, 127, and 620 
films are supplied at 50 cents a roll. Mailing 
bags are provided for processing and deduc- 
tion is made from processing charge for un- 
finished pictures 


KODAGUIDE MOVIE DIAL has 
vised to include settings for use with Koda- 
chrome, Plus-X, and Tri-X movie films. It 
is available from Kodak dealers at 25 cents. 


been re- 


NEW JAPAN MAKES A CAMERA is a 
20-min documentary film available without 
charge to schools, civic, fraternal, and edu- 
cational groups. It is in sound and color. 
For information on obtaining this film, 
write to Canon Camera Co., Inc., 550 Fifth 
Ave., New York. 

NIKON, INC., announces the 
O. G. Heineman in an 
Mr. Heineman is a 
photographic engineer. 


acquisition of 
executive capacity. 
leading optical and 


IDENTIFICATION PLATES for 
and other pieces of photographic equipment 
are offered by Cinevue Co., 100 Cedar Crest 
Lane, Bellevue, Wash. The plate is made of 
engraved plastic, and is shaped to fit the 
equipment. A Sticky Back surface elim- 
inates screw mountings and the plate can 
be removed at will. Plate is priced at $2 
plus 10 cents for each letter. When writing 
for information or ordering, state size, 
model, and make of camera or equipment, 
printing the name to be engraved. 


cameras 


A-C POWER UNIT with a built-in variable 
light control for use with the Airequipt 
Stereo Theater is priced at $9.95. Manufac- 
turer is Airequipt Mfg. Co., Inc., 20 Jones 
St., New Rochelle, N Y.— 


Popular PHOTOGRAPHY 








WASHINGTON TO GREET 
BIENNIAL PHOTO SHOW 


pring will be welcomed with extra 

warmth this year by the photograph- 
ic world. Beginning on March 22, for 
ten days, nearly 200,000 photo-oriented 
folk from trade, press, and public will 
visit the Second Biennial International 
Photographic Exposition in cherry-blos- 
soming Washington, D. C. Six of the 
leading American trade and professional 
organizations are sponsoring the big 


show, and it will supplant the customary 
conventions and meetings of all of them. 
Two hundred manufacturing and dis- 
tributing firms, from the U.S. and a dozen 
foreign countries, will display their wares 
and services, and exhibits and demon- 
strations will present a panorama of con- 
temporary photography in all its aspects. 
To add to the scope and atmosphere 
of the event, the Armed Forces and the 
Smithsonian Institution will offer concur- 
rent photo shows of their own. 

Joining forces to sponsor the exposi- 
tion are the National Association of 
Photographic Manufacturers, the Master 
Photo Dealers and Finishers Association, 
the Photographers Association of Amer- 
ica, the National Press Photographers 
Association, the Photographic Society of 
America, and the American Society of 
Magazine Photographers. Shown at left 
is the Biennial’s poster with the theme 
symbol, a brawny forearm holding a 
flashgun, with a world globe in place of 
a bulb. 

It will be not only a place to look at 
what’s new in photography, but to take 
pictures as well. All of springtime Wash- 
ington will be at the visitor’s disposal, of 
course, and inside the National Guard 
Armory—home of the show—at every 
point of vantage there will be posted 
suggestions for shutter speeds, apertures, 
and shooting angles. 

If you can include the Nation’s Capital 
in your spring travel plans, you will be 
well rewarded by the exposition. Bear in 
mind its promotion motto: “Bring your 
camera, bring your family, to springtime 
Washington.”— 





Camera Clubs 


The Third Colour (Color?!) Issue of 
the “Australasian Photo-Review” con- 
tains some reproduction of color slides 
which is just plain beautiful, to put it 
mildly. For quantity and quality alike, 
the magazine gives amateurs in the States 
something to shoot at. 

Last I heard, one camera club council 
was about to discontinue its bulletin. 
Main reason was that most of the dealer- 
advertisers quit buying space in the 
pages. One council official remarked that 
he didn’t blame the dealers—that amateur 
photographers are all bargain hunters 
and hadn’t cooperated with the dealers by 
patronizing them anyhow ... so how does 
your group stack up on this score? 

Amateur Movie Club of San Diego’s 
motto, as carried in its lively bulletin, 
“The Gadget Bag”: “If it moves, we’ll 
shoot it!” 

Speaking of movie clubs, I just realized 
that Chicago Cinema Club has entered its 
30th year. Claims to be the oldest incor- 
porated amateur cinema club in the coun- 
try. Any challengers? 

A teen-age correspondence camera club 
seems like a good idea to Herbert Kessler, 
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(Continued from page 18) 


of 6633 S. Troy St., Chicago 29, Ill. Herb 
bemoans the fact that many clubs exclude 
teen-agers and beginners and he’s ready 
to do something about it. Any of you with 
the same desire can drop him a line at the 
address given. A similar idea has been 
expressed by James A. Petrillo, 240 Wilt- 
shire Lane, Crystal Lake, Ill. Jim also 
wants to act as a clearing house for re- 
ports on literature and products. 

You’ve heard ’em, you’ve probably ut- 
tered some of them yourself, but Pictorial 
Photographers of America’s “Light and 
Shade” gathered them up and headed 
them “Famous Last Words.” Here’s a 
sampling: 

“It’s a good picture, but could you live 
with it?” 

“You should have used a tripod.” 

“It would be better in color.” 

“But I thought you were bringing the 
projector.” 

“It was a one-second exposure, hand- 
held!” 

If readers can come up with additional 
sayings of a similar nature, Id like to get 
them. The better ones will hit print in 
this column. 





Handy, Efficient 
and PORTABLE 


Complete 
with Mask 


$] 725 


NEGA-FILE 
RETOUCHING DESK... 


E . accommodates negatives up to and 
including 8 x 10”. To illuminate work, 
mirror in bottom of chest tilts to reflect 
available light on flush ground glass 
while cover of chest serves as reflection 
shield. Mirror, ground glass and shield 
are each adjustable for best light and 
working position. Handy drawer in side 
of desk holds pencils, etching knife, etc. 
Handle is positioned ‘‘in balance’’ for 
easy carrying while arrangement of 
hinges and catch permit desk to be 
completely closed, protecting mirror and 
ground glass from breakage. Unit folds 
to 4¥2 x 11 x 13. Beautifully constructed 
chest is kiln dried hardwood, natural 
finished with all hardware of high qual- 
ity, nickel-plated steel. 
At your favorite photo dealer. 
Ask for FREE Catalog and Filing 
Handbook 11. 


THE NEGA-FILE COMPANY 








DOYLESTOWN, PENNA. 





$10,000 per year and more as a 
CAMERA REPAIR TECHNICIAN 


ERWIN SADLER 
Manager, Technical 
Department 
STANDARD 
CAMERA CORP. 


(Practina FX) 


You too can be one of the 


Germain students are tomor- 
row's top professionals! 


Write for Free booklet on our 
36 courses 
GERMAIN 1S “FIRST 
witH A COMPLETE 
COURSE IN TYPE'C” & 
R’ COLOR PRINTING 


= School of Photography 








35mm FINE GRAIN 


Developed and ENLARGED 


Two superb 3% 1 4% 
prints on single weight 
glossy paper 
Factory tresh, guaranteed 35mm frame numbered reloads 
Pius X, Panatomic-X, Super-XX, Tri-X 

5 for $2.00 36 exp. reloads 65¢ ea 
12 EXPOSURE . 120 or 620 FILM . 
Developed and enlarged to 3¥2 1 3\2 
8 exp. rolls to 344 1 4% $ 90 16 exp. rolls to 340 x 4% $1.6 
Send for marling bag and complete price list of all our black and white, and 
color services Money back, if not satisfied 


- NATIONAL , 
PHOTO LABS NEW HYDE PARK 17 NY 


20 exp. reloads 45¢ ea $ for $3.00 


Fine Grain 
$1.30 





ee 





| ONLY 10% DOWN BUYS 


Everything Peerless Offers? 
..~ AND TAKE MANY MONTHS TO PAY! 


SMASH SAVINGS ON BRAND NEW, 2-SPEED, DUAL-TRACK 


PENTRON Tape Recorders 


SAVE $30.00 OFF REGULAR LIST PRICE! BRAND NEW! 


PENTRON Model ‘RWN’ 


FEATURING TWO-SPEED, DUAL-TRACK OPERATION! 


© Simplified ‘Monomatic’ List $139.95! 
Single-Knob Control PEERLESS PRICE 


* Radio — Phono — TV 9 5 
Input Jocks 

© Separate Tone and 4 .* 
Volume Control 

© Fast Forward & Rewind 


PENTRON Model'T-90" | PENTRON ‘HF-400’ 


With 2 Hi-Fidelity Speakers! With 3 Hi-Fidelity Speakers! 
an List Price $199.95! List Price $249.50! 


em, 
Am 


a 


© Two-Speed, Oual-Track © Roving Speoker in Lid Con 

© Amazing ‘Unimagic Be Ploced Anywhere in the Ri 
Single-Lever Control © Two-Speed, Oval-Track 

© Automatic Broking © ‘Unimagic’ Control © Index Counter 

© Straight-Line Loading © Instentoncous Automatic Broking 


NIKKOR LENSES HELP MAKE THE 


NIKON §-2 the Fastest er si 


i i i hat you can ml 
{magine using a camera that is so fast t a 
siete the film, focus the lens, and release the shut- * 

ter in about as little time as it takes to say — advance, x 

focus, shoot! That's the Nikon S$-2! 2 


But what makes the Nikon S-2 fast is not limited to 
camera mechanics alone. Credit must also go to the 
sensational Nikkor lenses. Today there are sixteen of 
these high-speed, high-resolution Nikkor lenses - 
from 25mm to 500mm . . . the widest selection ever 
made available for 35mm photography. 

The use of Nikkor lenses on the Nikon S-2 is one of the 


- handling 
features that helps make the S-2 the fastest 
"35' in the field — optically as well as mechanically! 


Brand New Nikon $-2 with 

SOmm Wikkor 12°... .+++ ++ 29.95 down 
Brand New Nikon $-2 with 

SOmm Nikkor 1.4 ...... ++ 34.50 down 


Liberal Trade-in Allowances on Your Present Equipment! 


+ 


SeanUIR eer 


PEERLESS 


ee 


CAMERA 


415 LEXINGTON AVENUE, NEW YORK 17, N. Y. * MU 7-1000 





One of the newsiest, most interesting- 
ly written club periodicals to reach me 
is Circle of Confusion Camera Club’s 


| “Bulletin.” It’s gotten out very inexpen- 
| sively, dittoed on two sides of a letter- 
| head. But the ditto work is very legible, 


and editor Hazel Forbes’ style is good. 

The Hawaiian photo enthusiasts never 
refer to “field trips” or “camera excur- 
sions.” To them such a project is known 
as a “shoot.” Saves space and is descrip- 
tive. Perhaps a bit breezy for some of 
our Stateside conservatives—but I’ll bet 
the term grows in popularity. In fact, 
it’s jumped over to the West Coast al- 
ready. 

I've received my copy of the First 
Photosalon of Indonesia catalog. A very 


| interesting booklet, including good repro- 


ductions of several prints which were 
hung. Below each picture reproduced is 
a condensed version of technical data: 
camera, exposure, film and developer, 
paper and developer. 

Boston Camera Club celebrated its 75th 
anniversary October 7, 1956. This group is 
an excellent example of how and why a 
metropolitan camera club continues to 
succeed for decades. 

Norwalk (Calif.) Camera Club has a 
complete membership directory, which 
lists each individual’s camera and dark- 
room equipment.—fm 





‘Poputar PHotocraPHy’s 


TRAVELING SALONS 


Traveling Salons ‘are made up of se- 
lected prize-winning prints from PopuLar 
PHOTOGRAPHY’s International Picture Con- 
tests. Salons are supplied to clubs, stores, 
schools and other organizations open to 
the general public, for exhibit. For de- 
tails, write to Salon Department, Popv- 
LAR PHOTOGRAPHY, 366 Madison Ave. 
New York 17, N. Y. At times when de- 
mand exceeds supply of Salons, you will 
be sent information, and your request 
will be placed on our waiting list to re- 
ceive a Salon at the first possible opening. 


January 5-19 

CALIFORNIA, Los Angeles—(Campus Camera 
Club) ; Eleventh Salon. 

ILLINOIs, Bloomington — (Bloomington-Nor- 
mal Camera Club) ; Tenth Salon. 

ILLINO!Is, Decatur—( Photographic Society of 
Decatur) ; Eleventh Salon. 

MARYLAND, Perry Point—( Veterans Admin- 
istration Hospital) ; Tenth Salon. 

MINNESOTA, St. Paul—( Fisher Photo Supply 
Co.) ; Eleventh Salon 

New J EY, Nutley—(The Free Public Li- 
brary) ; Twelfth Salon. 

New York, New York—(Foremost Camera 
Stores, Inc.) ; Twelfth Salon. 

Oun10, Limat—(Mack Camera Store) ; Tenth 
Salon. 

February 2-16 

CALIFORNIA, Pacific Grove—(The Camera 
Exchange) ; Eleventh Salon. 

ILLINOIS, Centralia—( Egyptian Camera 
Club) ; Tenth Salton. 

INDIANA, Anderson—(Anderson Camera 
Club) ; Twelfth Salon. 

MINNEsoTA, Zumbrota—(Zumbrota Public 
Schools) ; Tenth Saiton. 

Mississippi—(Keesler Air Force Base); 
Twelfth Salon. 

New Jersey, Bound Brook—(American Cy- 
anamid Co.) ; Twelfth Salon. 

New Jersey, Phillipsburg—(Hillcrest Cam- 
era Club) ; Tenth Salon. 

Ox10, Toledo—(Gross Photo Mart, Inc.) ; 
Eleventh Salon. 

PENNSYLVANIA, Sunbury—(Sunbury Camera 
Club) ; Twelfth Salon.— fm 
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| SENSATIONAL PEE ; 
SPECTACULAR #01 BRAND nee CLUSIVE! 


PEERLESS EXCLUSIVE! HEXACON FLEX 


LATEST GERMAN-IMPORT! 


: 4 » WITH G 
YOU SAVE $32.00 OFF REGULAR LIST PRICE! - : ay ERMAN. 
BRAND NEW! PRECISION-ENGINEERED! COMPLETE —— Ve me (2.8 COATED =e 


We 4 <a“ Fon E-SET LENS! 
—"1 Built-in Synch, for 

CLASSIC 35’ OUTFIT 5 . ; ¥ 5 * eranter ste Valve $289.75, 
/ . . 009 


( Delayed acti 
35mm CAMERA ¢ DELUXE CASE © FLASHGUN Complete { Set Tie Action 
, wtomatic Fy. 
With Needle-Sharp f2.9 Coated Trioplan Lens For Only Brand New Hexacon win ny A 
Brand New Hexace, "12-9 Ctd. Pr 
con e 
> © Built-in Flash Synchronization * Double Exposure Prevention Device + Wide Brand New — with £2 Ctd. Tayior ot Sever Value $299 7 
Range of Nine Shutter Speeds * Automatic Exposure Counter Big CON with #2 Cts Pre-set ¢ “atria Valve $400 rs 


Optical Viewfinder » Rugged, All-Metal Construction tenes fonene 
DON’T MISS OUT! ORDER TODAY! 
. Vatu 


$51 95 


PEERLESS 
SLASHES PRICES ON 


PRECISio —— ra Nationally Famous Brand! 
TH ENGINEERED KODAK . ‘ YOU SAVE $29.05 OFF REGULAR LIST PRICE! 


4 13.9 CoateD Kop on BRAND NEW! PRECISION-ENGINEERED! COMPLETE 


we P 
566 =4 TDC ‘SHOWPANK’ Outfit ¢ 


* Built-in Coupled y — ae 300-WATT, 2x2 BELL & HOWELL-TDC SLIDE PROJECTOR PLUS compiere! ONLY 
Viewfinder « Bullen ene tinder By —" 9 ee TDC SELECTRON SEMIMATIC CHANGER AND 
Synchronization « aa } 3% + ae : DeLUXE CARRYING CASE! 
to 1/300 + Takes 8 Exposaeet’® Oe ait A, gtx THESE PRECISION FEATURES: 
8 Film « Double Ex es on Bee yy «Brilliant 300-Watt Illumination » Powerful Blower Cooling 
POSsure Prevent: 
ton System «Needle-Sharp 4” Coated, Color-Corrected Lens 


+ Positive-Tilt +All Metal + Discontinued 


Originally 
$59.75) Peerless 
Priced at Only . 








a‘. GREAT PEERIE 
| SS 
SPECTACULAR re PENT] om ess, SPECIAL PURCHASE 


2-SPEED 


SM PEERLESS EXCLUSIVE AT TH 
SLOWEST PRICES IN OUR HISTORY! | Porrane 


PY THERE'S A SIZE FOR EVERY NEED! ORDER TODAY! TAPE RECORDER wr 2 


ECISION-MADE! IMPORTED, PRISM DELUXE CARRYING Case we MICROPHONE, 


i i Ha 
e ® 8 AND ¥, 
Hambletonian Binoculars ext un 


$12 
COMPLETE WITH LEATHER CASE & CARRYING STRAPS] [oniy Al —— 2 95 
6X30 Hambietonian, individual Focus .......... WOW ONLY 13.95 PEERLESS! ; 7’ Ss y eerless Priced ° 


6X30 Hambietonians, Central Focus 
8 Ham in 








or 
: : * Dual-Trac 
7X35 Hambietonians, Central Focus oe W ONLY 20. Contro) * Simpiifi 
7 jetonians, Central Focus ..... : r x of Fast Forward end pee Singie-Knob 
10X50 High-Power, Central Focus ; . Phono input *wind Speeds 

1 igh-Power, Central Focus . ODEL TR.4 
20X60 High-Power, Central Focus NOW ¥ LIST Price $1 HI-FI MODEL 

6X15 Hambietonian Theatre Giasses..NOW ONLY 9.8 é 89.50! OnLy 
Add 10% F.E, Tax to All Binocular Prices 9.95 


k Operation 


. 


ONLY 10% DOWN Many Months to Pay!: 
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4 


siCje 
en | 
PEERLESS 
Kae EXCLUSIVE! 
ee” German - import! 
Save $114.55! Brand New! 


RIVAL ‘35 REFLEX, 


With German-imp. {2.8 Ctd. Pre-Set Hexotar! —\\ 
© Synchronized for Flash and Strobe 
* Shutter Speeds to 1/500 + Automat 
Film Transport and Shutter Co 
Brand New Rival Reflex With 
11.9 Coated Pre-Set Meyer 
A $169.50 Value! ONLY 
2 Coated Pre-Set C2. Jena 
220.00 Value 


Oroer 


n 
_ NOW! 


64.95 
14.98 4 


PEERLESS 

SMASHES PRICES 
ON TOP-NAME BRAND! 
SAVE $35.00! USED. FAMOUS 


Ba ‘MONTERE 


Top-quality 8mm Movie Projector 
Complete with Carrying Case! 


95 


Value 
$159. so, 


PEERLESS 

SPECIAL 

* 500-Watt Lamp + Blower 
g System * 11.6 Coated 

Lens * Fast Rewind Speed 


Lise 
$79.95) 


PRICES 


PRESS OUTFIT! 
Save $144.50! Brand New! 


4,5 Graphic Ourfi ee 


PEERLESS 
SPECIAL! 


Pacemaker Crown Camera with 
135mm f4.7 Ctd. Raptar Lens! 


* Rapax_ Sy nized Shutter * Kalert 
RF a° 5 dst 


Lise 
$292.45, 


PES, SASHES CUM Sa 
TOP-NAME Brand 
Exposure Meters 


Truk 
F Rice RIOT THA 
Ay BARGAIN HISTORY 


SAVE $16.00 OFF LIST! 


norwood ) 


COLOR-MATIC _ 


32.95! Now Only_ 
we OE 514.751 BRAND NEW! 


WESTON 
N MASTER Il 


C See cist $31.50! NOW ONLY 


SAVE §17.001 anew” 


MODEL M-3 


List $16.95! wow ONLY 


PEERLESS 


have 


MONEY 


CROP 


PEERLESS SUPER BUYS! 


EVERY ITEM GUARANTEED ONE FULL YEAR! 
ONLY A PARTIAL LIST OF GREAT BUYS .. 
IF YOU DON’T SEE IT—WRITE—W, VE iT! 


FAMOUS 35mm CAMERAS 


New 
Argus C3. 13.5¢*. Case and Gun $ 
Canon Model IV S-2. 11.9¢* 

Zeiss Contax IIA. 12 Sonnar¢* 
Kodak Pony 135. 14.5¢* 

Kodak Retina HIC. {2 Xeneng* 
Leica WF. 12 Summitar¢* 
Ricoh ‘35’. 13.5¢*. Case & Gua...... 
Voigtlander Vite HA, 13.5¢".... 
Konica HA, 12.8¢° RF.. 

Konica NIA. 12¢°RF ........ 

Argus C4, 12.8¢° 

Zeiss Contafiex |. 12.8¢° 

Zciss Contaflex I. 12.8¢*. 

35mm Minolta ‘A’. 13.5¢° eee 
Kine Exakta VX. 11.9 Aute Xenon¢*... 
Kine Exakta VX. 2 Aute Biotar¢* 

Stereo Realist 3D. 13.5¢" AF........ 
Kin-Dar 3-0. 13.5¢* AF. List $99.50... 


Minox WIS Miniature Camera, 13.5... 139.50 


2%x2% REFLEX CAMERAS 
Minolta Autocord. 13.5¢*. MXV......$ 99.50 
Rolleicord IV. 13.5 Xenar¢* MX . 134.55 
Auto Rolleifiex. 13.5 Tessare*. MX.... 
Minolta Autocord L. {3.5¢*. Meter... 
Kallofiex K2. 13.5¢*. MX Flash 
Super Ricohfiex. 13.5¢* 
Zeiss tkoflex IC. 13.5¢* 


FAMOUS PRESS CAMERAS 
24x34 Ann. Speed Graphic. 14.5, RF. Spec. 
4x5 Pacemaker Speed. 14.7¢. RF..... S 
2¥ax3¥e Busch Press, 14.5. RF 
4x5 Busch Press. 14.7. RF 


8mm MOVIE CAMERAS 
Bell & Howell 220. {2.5¢ 
Revere Model 88. 12.5¢ 
Kodak Brownie. 12.7¢ sees 
Revere 99. 3-Lens Turret. (2.8¢...... 





Bell & Howell 252. £2.3¢ 

Revere Model 50. {2.8¢ 

Wollensak 28. Mag. 11.9¢ 

Dejur Eldorado. 12 5¢ anseee 
Keystone K33 Olympic. f2.5¢ --» 84.95 
Bell & Howell 134TA Turret. f1.9¢... 169.95 


16mm MOVIE CAMERAS 
Bell & Howell 7ODL Turret, 11.9¢ 6 
Cine Kodak Turret. f1.9¢..... 
Pathe Super-16 Turret. f1.9¢ 
Bell & Howell 2007. 11.9¢ 
Cine Kodak Royal Mag. 11.9 
Revere Model C36. Mag. {2.5¢ 
Keystone K-51. Mag. {2.5¢... 
Keystone AS Criterion. 2.5¢ 


[ Symbols: RF Coupled Rangefinder, ¢ Coated, *Fiash Shutter | 
Only 10% Down * EASY TERMS! 
Highest TRADE-IN ALLOWANCE 








SAVE NOW 
- ON FAMOUS-MAKE 
GERMAN-IMPORTS! 
BRAND NEW! PRECISION 


2) 
Telephoto Lenses 
Raa 


— 


975 


135mm 14.5 Coated 
Albinar. List $59.50 29.50 
250mm {5.5 Coated 
Tele-Megor, List $132 os___ 69.95 
400mm {5.5 Coated 
Pre-Set Tele-Megor. 


List $199. so. 119.50 


ders Are Filled 


Ye eA 


YOURS 


gone ‘PLUM 


THE TIME IS RIP 
‘ SPECIAL PURCHASES ax 


CRAZY? 


OF EXCLUSIVES AN 
FOR THE PICKIN 


GREAT 
PEERLESS 
SPECIAL BUY! 
SAVE $25.00! USED. 


FR Electronic Flash A 


COMPACT, PORTABLE MODEL! ORDER 
USES 4-’D’ SIZE BATTERIES! TODAY! 
© 60-Watt Second Unit * 5-Sec. Recycle 

© Color Guide: 50 
© Weighs Just 242 pounds 


95 


List 
$54 95 


SPECTACULAR 
SAVINGS ON TOP 
TWIN-LENS REFLEX! 
SAVE $55.60! USED, FAMOUS 


ROLLEICORD VA. 


WITH NEEDLE-SHARP PEERLESS 
#3.5 COATED XENAR! SPECIAL! 


© MX Flash Synchronization 
6 
PRICES SLASHED 


hutter Speeds to 1/500 Sec, 
uilt-in Self-Timer 
ON NATIONALLY 
ADVERTISED BRAND! 
SAVE UP TO $27.00! USED. 


Federal Enlargers Po 


@RECISION 2%x3% MODELS! 


Federal Model 279 with 
344” Coated Lens. 
uist $51.95 24.95 


Podere! meget 31 with 
” Coated Lens 
List $75.95 38.95 


PEERLESS SPECIAL PURCHASE}! 
RAND NEW! GERMAN. 


WELTI-I CAMERA 


With 
- Needle-Sharp 2.9 Coated Trioplan Lens! 


* Built-in Flash Synchroni 


Shutter Speeds » zation © Wine 
vention © Ruggeg Double Exposure Pre. 


A Regular 
$67.50 Velvet 


Peerless Priced 
At Only 





BACK GUARANTEE! ; 


All-Metal 
DON'T MISS OUT! ORDER — 


A 


R ve e 


CONTENTS OF ADS COPYRIGHTED! PRICES SUBJECT TO CHANGE WITHOUT NOTICE! 


Popular PHOTOGRAPHY 





gas FOUR ROLLS OF 
\\( ANSCO COLOR FILM 


With Each Peerflekta Purchase! 








German-import With 
#3.5 Coated Lens! 
© Built-in Flash Synchronization ¢ 9 
Shutter Speeds ¢ Double Exposure 
Prevention Device * Fingertip 
Focusing 


BRAND NEW! 
EXCLUSIVE! 


GREAT 
PEERLESS 

P HI-FI EXCLUSIVE! 
You Save $59.55! Brand New! 


) PEERTONE ‘415° 


\ 
TAPE RECORDER WITH CASE, 
MICROPHONE AND ROLL OF 
PRE RECORDED TAPE! 
© 2-Speed, Dual-Track Operation * Radio- 
TV-Phono Input Jacks * Provision 
for Foot Control 


ORDER 
TODAY! 


SLASHED ON 


TOP-NAME BRAND! 
SAVE $51.50! USED. FAMOUS 


—, KODAK Signet Outfit 


PEERLESS 
SPECIAL! 


35mm Camera + Case +« Gun 
With £3.5 Coated Ektar! 
© Coupled Rangefinder © Byilt-in Flash 
Synchronization * Shutter Speeds 
to 1/300 Second 


s SPECIAL OFFER! 


SPEERLES ELLENT CONDITION! 


SAVE $100.25! USED. EXC 


DeJur Simm Outfit 


or Camera Complete with 3-Lenses! 


List 

$190.20! 

Now 

Only — 

Lens 
11.9 Coated Normal 

2 144” 13.5 Coated Telephoto 
Lens © 6.5mm Coated (2.5 
Wide-Angle Lens * Variable 
Speeds * Footage Indicator 


PEERLESS CAMERA 


February, 1957 


395 | 


ist 
$9145: 


sure IT'S 


SAVINGS! 


PEERLESS SUPER BUYS 


EVERY ITEM GUARANTEED ONE FULL YEAR! 
ter A PARTIAL LIST OF GREAT BUYS... 
if YOU DON'T SEE IT—WRITE—WE HAVE IL! 


Smm MOVIE PROJECTORS 


dew 
DeJur 750. 750-Watts. With Case $159.50 
Revere 777. 750-Watts. With Case 127.50 
99.50 
62.00 
124.50 
Keystone K70C. 500-W. With Case... 69.50 
16mm MOVIE PROJECTORS 
Keystone K161_ 750-W. Case. Editor. .$169.50 
Wollensak 65. 750-W. With Case..... 199.50 
Bell & Howell 1738. 750-W. W/Case.. 299.95 
Revere SP16. Sound/Silent. 750-W... 
RCA Senior. Sound/Silent. 1000-W. 
B&H Model 179. Sound /Silent. 1000-W 579.00 
Ampro Stylist. Sound /Silent. 1000W.. 419.85 
B&H 265C. Sound/Silent. 1000-W..... 449.95 


SLIDE PROJECTORS 
Argus 300 Automatic. 300W. Case $ 62.50 
Revere 888 Automatic. SOOW. Case. . 
TDC Mainliner, 300-Watt Lamp...... 
LaBelle 55. Auto. 500-Watt Lamp..... 
Revere 555. Auto. 500-W. Case... 
TOC Model D. 300-Watt Lamp 
B&H Rebomatic. Auto. SOOW. Case... 
TOC Streamliner. Auto, 500-W. Lamp. . 
Kodaslide Merit. 150-Watt Lamp : 
SVE Skyline. Auto. 300-W. Lamp ( 
Golde Manumatic. 300-Watt Lamp 56.50 


FAMOUS TAPE RECORDERS 
Revere T1100. 2-Speed Model $169.50 $ 89.50 
TOC Stereotone. 2-Speed. 10” Spkr... 249.50 139.50 
Ampre 758. 2-Speed. 2-Speakers..... 249.95 139.50 
FME Model 37C. Two-Sgeed Model... 139.95 
S-Rolls of High-Fi Tape. 7-inch....... 5.95 


FAMOUS EXPOSURE METERS 








DeJur Professional. Still & Cine 
GE Mode! DW-68. Still & Cine 
Gossen Sixti. With Carrying 
Weston DR8S3. For Still & Cine 


ELECTRONIC FLASH UNITS 
Braun Hobby Automatic. 100-W-Sec.. .$106.00 
Grafiex Strobofiash Ii w/Battery..... 119.40 
Heiland Strobonar Vil. Latest 
inghty Lenyty Portable. . 
ight utfit. Co t 
Heiland Strobonar 61A. Sow Sec. coe 55.95 


FAMOUS MAKE ENLARGERS 
Dedur Versatile 1. 2%x3%. 14.5 
Elwood S-2. Miniature te 5x7 
Kodak Hobbyist. 35mm te 2%x3%... 57.00 
Solar 120. 35mm—2%ax3%. Condenser 79.50 


| Symbols RF Coupled Rangefinder, ¢ Coated, *Flash Shutter] 
Only 10% Down * EASY TERMS! 
Highest TRADE-IN ALLOWANCE 








PEERLESS 


cane ee 


mast || PEERLESS’ 
Gig \\ All New, 1957 
===_S\ 92-PAGE CATALOG! 


Just off the Press! a and Better Than Ever! Complete. 
MWustrated with Full Descriptions! You'll find the Greatest 
ef: *Domestic and imported Makes and Models 
«Thousands of Versatile Photographic Accessories + Cur- 
rent New & Used Prices + Peerless 
Exclusives & Special Purchases + Plus ORDE 
Tape Recorders, Binoculars, Audio Top R Yours 
Visual Equipment + Gift Ideas! AY! ONLy 10¢ 


PY! 25¢ 


N YO 
Ist PURCHaSer 


at 43rd St., N. Y. 17, N. Y. 
MUrray Hill 7-1000 


SLASHED ON 
FAMOUS-MAKE! 
SAVE $100.55! BRAND NEW! 


620 ROLLFILM CAMERA 

WITH £3.5 CTD. EXTAR! 
© Coupled Rangefinder * Shutter Speeds 
to © Synchronized For Fiash 
& Strobe * Automatic Film 

Counter 


PEERLESS 
SPECIAL! 


PEERLESS 
\ SPECIAL OFFER! 
: Save $53.80! Used. Excelie-“ 


yy 


WITH COATED LENS AND 
BUILT-IN FLASH SYNCHI 


PEERLESS 
SPECIAL! 


* Big Optical Viewfinder + Takes Big 
Wallet Size Prints « Uses Low 
iim 


EXCLUSIVE BUY! 


Save $16.00! Brand New! 


FITS ALL CAMERAS! 
EASY TO USE AS A FLASHGUNI 


* AC Unit with Bracket * Color Guide: 
55 * Lifetime G.£. Tube 


Battery Pak — 13.95 


Pa 


1P CAM MERA STORES 
PEERLESS ERA STOR 

j Lexington Ave., N.Y, 17 N 
| Dept. p-2 as 


(| WANT 70 Buy. 
CD | WANT TO Trap 
CD) Send New GIANT CATALOG. En 
Cash F M0. 2 
OD Time Payment, 10% Down 


Closed find 10¢ 
6.0.0. 5 
Enclosed, 


! 
! 
! 
| 
l 
| 
| 
u 
! 
| 


a 
— —— cme ene ame on of 





TURAL 


By HARVEY SHAMAN 


WAYS TO IMPROVE 
YOUR “SNAPSHOTS” 


4 1 Simple backgrounds. Left, dif- 
ficult to tell where pigeon ends and 
background begins; right, shift of 
camera brings plain background. 


2 Have center of interest. Left, 
people are in disorganized groups, 
no center of interest; right, every- 
one’s looking at two main figures. 


3 Avoid shooting people in bright 
sun. Left, bright sunlight creates 
shadows, causes subject to squint; 
right, shade gives better result. 


Popular PHOTOGRAPHY 





4 Make more than one shot of scene. Standard movie 
procedure is long shot, medium shot and close-up, 
often followed by another medium shot. Long shot is 
used to set scene for action and give over-all picture of 
what is going on; medium shot brings you into scene; 
close-up is more or less the identifying aspect of the 
scene and shows precisely who or what is the center of 
interest and exactly what is being done; extra medium 
shot or pull-back shot gives complete view of scene. 


Chitaren start running down the sidewalk. Your 
friend invites you to a house party. You pick up your 
camera and start shooting. Let's face it! We all take 
movie snapshots. Few of us take the time to think out 
shots before we press the shutter release. However, 
with a minimum of effort we can make good movie 
snapshots. 

In this story we pinpoint five easy-to-remember 
guides to better footage. Take this points, cut them 
out, and tape them to the back of your camera. Be- 
fore you snapshoot, look at them as a reminder. 

Is your subject against a simple background? 
Do you have a center of interest? 

Have you made several shots of your scene from 
different angles? Long, medium, close-up, me- 
dium? 

Have you shot some subjects in open shade? 

Pan slowly. 


Your rewards will be more enjoyable films—and you 
will have a greater sense of accomplishment. Follow- 
ing these guides will help you produce a film which 
can be easily edited. Remember five or ten years from 
now your snapshot movies may be some of your most- 
treasured possessions. So take a few minutes and save 
yourself a lot of disappointment.—® 


5 Pan slowly. Avoid 
pan shots as much as 
possible. Get action with 
straight shots. But if you 
must pan do it slowly, 
with support of tripod. 
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LET’S TALK PRICE 


We will not be undersold 


1957 ROLLEIFLEX 
with byilt-in xp. Meter 
Zeiss Planar F:3.5 

BRAND 


NEW 


Meter $118.00 difference, 
pending inspection 


800 


and your Rolleifiex 
ROLLE! 2.8E, with built-in Exp. 





ULTRABLITZ EXPERT IV 
ELECTRONIC FLASH | 


® Dry batteries 

® AC operation 

© 80 Wott-seconds 

@ 1/1500 Flash duration 


reg. $69.95 . 39 95 


SAVE $30.00 
BRAND NEW 
ULTRABLITZ EXTENSION LIGHT 





8mm MOVIE CAMERAS & 
B & H 220, 10mm F:2.5 

B & H Companion F;2.5 

B & H Mag. 172-8, F:2.5.... 
Cine Kodak Model 25, F2.7... 
Cine Kodak Mag. F1.9 

Cine Kodak Brownie F:2.7... 
DeJur Citation, F:2.5 

DeJur Fadematic, Mag. F:2.5. 
Revere 88, F:2.5 

Revere Mag. F:2.5 

Revere 80, F:2.5 


Vistascope 8mm 

Wollensak 23, Mag. 3 lenses. 
B & H 253 ‘Monterey’ 500W. 
B & H ‘Regent’ SOOW. case. 
DeJur 750, case 

Keystone K 100 latest, ca 
Keystone K95M, wide-fi 
Keystone K 109, splice 
Kodak Brownie, case 

Revere 85, 500W. 

Revere 90, 750 

lémm MOVIE 

B & H Autoload 

B&H 7ODA., F; 

Cine Kodak 

Cine Kodak 

Keystone K 

Mansfield 

Pathe Sup 

Revere M 

Revere T 

Victor IV 

Vistoscop 

B & H Di 

Keystone 

Revere 48 

Kodak FSIO 

Victor Model 

B & H 285C, Soun 


B & H 202C, magnetic sound. 719.50 387. 50 


BINOCULARS 


6x30 center focus. ...15.50 
7x35 center focus 
8x30 center focus 
7x50 night glass 
ALL BRAND NEW 
ali cocted, liteweight, shock- 
roof. Add 10% Fed. Exc. Tax 


Contax IA, latest 
MX synch. with 
NOKTONF1:5 ctd. lens 


reg. 











GRAPHIC-LINHOF 


4x5 Crown F:4.7 Rfdr., $147 50 


Pre 1056, brand new 


Ann. Speed with Rar. Plesp 
2U4x3M% FI ° 


Pacemaker Crown 23, F:4.5 
Pace aker Speed 3 F:4.7 


hof 
BRAND NEW ix5 ow at View 
with L.N. Tessar 

BRAND NEW 5x7 Bas View 


80mm Wide Field Ektar, synch 


Brand » 95 
$364. 00 New 
Contax IIA Exp. Meter, } ~ 
with NOKTON F:1.5 ctd. lens. 
reg. $394.00 BRAND NEW 
ELEVATOR = 8 95 
3 section, pan-head a 

center post 

BRAND NEW 
With geared center post $11.75 
vick-set ‘Chom _Quick-set ‘Chomp’ Elevator $1852 3 eee ens vator 

REFLEX & ROLLFILM cits ene aie RL 

Exakta 66, Tess F:2.8....... 319.50 3ge-28 

Grofiex B.R.B. 2x3, F4.5..... 39.00 

Grofiex B, 3x4, F:4.5....... 

Grafiex Super D 3x4, autom.. 

Kodak Chevron, F3.5 Rfdr... 

Kodak Medolist Ektor F3.5... 

Kodok Medalist ll, Ektor F:3.5 

Makina WS F:2.9, synch 

Mamiyafiex Auto, F:3.5 ctd... 

Minolto Autocord, F:3.5 

Minolta Autocord ‘t', Exp. meter 
Polaroid 95 comero 
Primarfiex, Tessor F:3.5 
Ricohfiex F:3.5 ctd 
Rolleicord IV, Xeg 
Rolleifi uto, 
Rollei utg 


fame © St) 
REO SPECIAL 
s 


> Realist, F:3.5, Rfdr. $8. 
Il, F: cta 





AUTOMATIC 
EXAKTA VX 


Latest, BRAND NEW 


+ Single flashpost § 
* Improvedshutter P) 0 
* Bodylock 


$77.50 and your + New Exposure ana your 01 
Exakta V. counter body for body 


$97.50 and your Exakta I or Il in trade, 
pending inspection 

EXAKTA LENSES 

35 mm Lithagon F:3.5 W.A.L.N.... eee eee eee 

40mm Meyer F:4.5 W.A.L.N.. 0. eee ee eee eee 

50mm Tessar F:2.8 automatic 

50mm Westanar F:2.8 automatic 

50mm Auto-Xenon F:1.9 automatic 

58mm Biotar F:2 automatic 

75mm Primpion F:1.9, pre-set, New 

135mm F:4.5, Telephoto, New 

180mm Tele-Picon F:5.5, pre-set, New 

250mm Tele-Picon F-5.5, pre-set, New 

400mm Tele-Picon F:5.5, pre-set, L.N 

Pricm Finder, LN... ... 22.2000. ccesccceses 


and your old 








SLIDE PROJECTORS 
Argus 300, Blower, moanual.. 
Argus 300, autom, e 
AO 500W autom e 
AO Executive 304 
Brumberger 2 % 
Lob 65, autg 

4, 3g 


le ‘oj 
ivid 

f iy SHUTTER 
65 wlon F:6.8 W.A.... 
90mm Anguion F:6.8 W.A.... 
101mm Raptar F:4.5, Rapax. 
101mm Ektar F:4.5 Superm... 
127mm Ektar F:4.7, Superm.. 
135mm Zeiss Tessar F:4.5.... 
135mm Optar F:4.7, Graphex 
150mm Xenar F:4.5 Cpr. synch. 
152mm Ektor F:4.5, Superm.. 
203mm Kodak F:7.7, Superm. 
12” Ektor F:6.3, lex 








Latest Model, MX synchro 
BELL & HOWELL 70DR 
e 3” F:2.5 telepnoto 
W.A 
 —— regular and sii 3.50 


sii suas uncdaci suas 
FULLY AUTOMATIC 
ZeissTessar F:3.5'T' ctd. Disc. 6 50 
BRAND NEW 
3-lens Turret 16mm Camera 
e 1” F:1.9 standard tens 
PR ew oy "e A a 
h i je 
: — ing — on $286. 50 
B4H 172-A, Tw el = a 8mm Mag- 
matching view- 
inst ers (0 MP ARLE 








CONTAFLEX OUTFIT 


2.8 ctd. MX synch. autom. 
Diaphragm 


with B.C. flash , 50 
and close-up lens 
Used 


Aux. 


Cer 





Telephoto or W.A. Lens $14.95 ea. 





1265 BROADWAY, N.Y.C. 
FREE PHOTOGRAPHY DIRECTORY 
WITH ANY PURCHASE 


BOLSEY B-2 


with case 
and Flash 


BRAND NEW 


© F:3.2 COATED LENS 


13985 


© TOPGRAIN CARRY CASE reg. -50 





BOLSEY JUBILEE 


i 


LESS OLDEN eaaere 
TRADE-IN VAL 


BOLSEY ‘C,’ “a case & flash. BRAND NEW $49.75 








FOR YOUR BOLSEY 
Eveready case 
5.50 
Accessory Kit: shade, 4 filters in case.. 7.50 
Auxiliary Telephoto lens. ...........14.95 
Auxiliary Wide Angle lens..........14.95 
Exposure Meter...... 6.50 


eeeeeee 








100 


TELL OLDEN YOU SAW IT IN “POPULAR PHOTOGRAPHY” 


Popular PHOTOGRAPHY 





NIKON S-2 


« Life-Size Rangefinder /Viewfinder 

e soso Single-Stroke Film Transport 
High Speed Film Rewind 

e * Positive Flash-Synch Selector 

with NIKKOR F:2 

with NIKKOR F:1.4. 

NIKON S-2 body 


and your NIKON S-1, pending inspection 


FOR HIGHEST TRADE-IN ALLOWANCE 
CALL MURRAY HILL 4-4285 COLLECT 


NIKON Lenses 


in Nikon, Canon, Contax 
and Leica Mounts 


= y, 
Ultra Wide Angle 
-8 Wide Angle, 7 elements 
.5 Wide Angle 
4 Standard for Nikon and Contax.. 
4 Standard for Leica and Canon... 
-1,9 elements 

85 mm F: 2 long Focus 

105mm F:2.5 Telephoto. . 

135mm F:3.5 Telephoto 

250mm F:4 in Reflex Housing 

Nikon B.C.-4 Flashgun 


oe 8 6 6 eee ee rd 
OLDEN CAMERA & LENS Co. Buhl 


1265 BROADWAY at 32nd STREET 


NEW YORK 1,N.Y. 


TO-DAY 


ALL CAMERAS SHIPPED 10-DAY MONEY BACK GUARANTEE 


I am interested in 


I wish to trade the following 


PLEASE MAIL FREE QUOTATION 





NAME 


PHONE NO. 





ADDRESS 


LEICA, CONTAX, NIKON, CANON LENSES 


Leica ‘M' Exp. meter with cell. 
21mm Biogon F:4.5 W.A. 90° 
25mm Nikkor F:4 W.A......++ 
35mm ange F:2.5 W.A.. 
35mm Elmar F:3.5 W.A......+ 
35mm Summaron F:3. Aves 
35mm Nikkor F:3.5 
35mm Biogon F:2.8 
50mm Nikkor F:1.4.......++ 
50mm Summitar F:2.......+ 


36.00 

5 Ww 
W.A 
w. 


ROLLEICORD V, latest, Xenar 
F:3.5 LVS, used, excellent. 











vim SOMron Pit. Oro 

85mm Zeiss Sonnar F:2...... 
85mm Nikkor F:2......+-++ 
85mm Summorex F:1.5...... 
90mm Elmar F:4, Chrome.... 
105mm Nikkor F:2.5....... e 
135mm Hektor F:4.5.......+ 
135mm Zeiss Sonnar F:4..... 
135mm Nikkor F:3.5........ 
180mm Sonnar F:2.8w Refi. hsg. 
200mm Telyt F:4.5 W. Refi. hsg 























CITY STATE 


AUTO-FLEXARET IIIA 


© 2 Yex2 Ve Reflex, Autom. Filmtransport 
© F:3.5 coated Lens 

® Synchro shutter, 1—1/300 

® Built-in selftimer 


ir sporti finde 
Bre tae (9S 
reg. $83.85 NEW 


automatic slide projector, 500 
WATT, blower, 7 Magazines and 
case. 


$7 5° used, excetiont 144.50 





Testate f & W. A. lenses $14.95 ec. 





List $] 19°° 


« Automatic Film Transport Lever « Hexanon F:2, 
coated 6-element lens » MFX Synchro shutter 1 
to 1 /500 + Single Window coupled Rangefinder 
+ Built-in Selftimer + Double exposure preven- 
tion + Crank operated rewind 


$Q7o° and your Retina llA 
$4qgoo and your Argus C4 
$6300 and your Signet 

$ gsgeoce and your Argus C3 


send your camera to-day! 








NIKON BINOCULARS 


8x35 Wide Field.... 
7x35 Featherweight.. 
7x50 Featherweight... 


ALL BRAND NEW WITH CASE, CENTER FOCUSING 


WOLLENSAK 53 


8mm 3-lens Turret 


with Ya" Raptor F:1.9 
$ 
e 


6mm Raptar F:1.9 W.A. 
1%" Raptor F:2.5 tele. 
complete outfit. reg. 
199.50. Used, excellent. 





BELL & HOWELL 


MOVIE CAMERA 
Automatic Exposure Control! adjusts 
Iris to proper aperture. No more 
spoiled Films! — correct Ex- 
posure. F:1.9 


Lise Surce $289.95 
LESS OLDEN FAMOUS TRADE-IN VALUE 


2V%ax2V% Reflex focal plane 
shutter, Ektar F:2.8 ctd. pre-set. 


‘MX’ synch., 
$ a ae 
magazine 
same outfit with 135mm F:3.5 


pre-set Telephoto lens and case $284.50 
Rolifilm Magazine for Hasselblad $39.50 


GRAPHIC 35 








POLAROID HIGHLANDER 
Complete Outfit 


Camera, compartment — 8. Cc. ‘7}°° 
filashgun, 3 films. AND NEW 





ES OM 


Complete with case & flash 
© F:3.5 ctd. lens 

® Synchro shutter 

® Cpld. Rangefinder 


“Telephoto ’& W.A. lenses $14.95 ea. 





ARGUS C-4 


nye 139% 


Rangefinder 





mm 

Aires Ill F1.9 Rfdr. 

Argus C3, case and flash.... 
Con-Sol C.Z. F:2 coated 
Canon IV-S2, F:1.9 Rfdr 
Contaflex ll, Exp. Meter.....+ 
Contax Il, Sonnar F:2......+ 
Contax Ill, Sonnar F:2 

Contax IIA, Sonnar F:2 
Contax IIA, Sonar F:1.5....- 
Exakto F:2.8 autom ° 
Exakta VX Tess F:2.8......+ 
Exakto VX Biotar F:2 aut.... 
Kodak Bantam Special F:2... 
Kodak Pony F:4.5 synch 
Kodak Signet, Ektar F:3.5 Rfdr 
Kodak Retina IIA, F:2 Rfdr... 
Kodak Retina liC, F:2.8 MX... 
Kodak Retina WIC, F:2 Ex. Met. 











‘SUPER HAPO 35 mm 


BRAND NEW © 


eica IIIA, F:2, Rfdr 

Leica HNIC, F:2, Rfdr 

Leica WIF, Elmar F:3.5.....+- 
Leica WIF, F:2 oar Rfdr... 
Minox lll, F:3.5 ¢ ee 
Minox Wis, F:3.5 a 
Enlarger for Minox 

Praktina, Biotar F:2 autom.... 
Ricoh 35, case & flash..... 
Robot Royal, F:1.9, Rfdr 
Robot ‘Star’, F:2.8 "MX" synch. 
Voigtlander Prominent F:2... 
Voigtlander Prominent F:1.5.. 
Voigtlander Vitessa L, F:2.8.. 
Voigtlander Vitessa, F:2 
Voigtlander Vito IIA F:3.5.... 


BRAND NEW DEM. MODELS 
BEW!I AUTOMAT, reg. 29.50 ... 
FR with Light Magnifier 
G.E. PR—, reg. 32.50 
G.E. GUARDIAN, Latest 
NORWOOD DIR. reg. 32.95 
SIXTOMAT X-3, reg. 29.95 
SEKONIC with case & chain 
WESTON MASTER Iil, latest 
WESTON MASTER Il, used 





the ‘Hit’ of ——— Photokina 
Fast F:2.8 coat- 

ed lens 

e Coupled Rangefinder 


e Compur Rapid 


LSV_ shutter 
." e Built-in Self- 
timer 
@ Rapid Advance Lever 


regular $79.50 








CALL OLDEN COLLECT 
MU rray-Hit. 4-4285 














February, 1957 


TELL YOUR FRIENDS ABOUT OLDEN 


101 











Brand-New 1956 Fully Automatic 


PENTACON 


Qnotudes Import and, Gewese 
Certificates « S 
Synchr. ¢« utes 
speeds from 1-1/1000 ty e-le STAGON the lens 
puny Automatic WES 
_ reg, $259.50 $137.50 


E.R. Case 338. oO reg.) omuy 9. 9s 


CONTAFLEX | GENUINE QUICKSET 
Zeiss Tessar (2-¢) REGENT ELEVATOR 
fangehnuer. Gane TRIPOD 

00 
wees. DO” | or 23:28 16.88 


ELECTRONIC FLASHGUN) | 


rwood 
e 4 Flashes for i¢ es + 
Weights only 214 ever 
ibs 








Uses 4 flashlight List 
batteries 


« Good for 10,000 $32.50 
Flashes 


regular 54.50 New 


now $29.95] $19.95 


KODAK CHEVRON itist, 9 50 


New 8.F. 3.5 Ektar. New 
Case 17.50. Spec. 10.50. Special 


GRAPHIC 35 RETINA tli Cc 
ma ~<a Case and Flash | Latest 1956 mod- 
a & *3.5 coated tens; | M-x 


cpld rangefinder; sone in eres 
synchro shutter 


ss ete 
F*,) Reg. $89.50. Used $190. 90. Used. 


41°’ | 105” 


AUTO MINOLTA 
ROLLEIFLEX M-X AUTOCORD 
LATEST Built-in M-X sync; speed 


to 1/400th; (3.5 coated 
*3.5 coated KXenar.137.50 I 
£3:5 coated Tessar. 147.00 | {606° «Auto. fim transport 
12.8 coated Xenotar 184.00 7 50. 52 75 
All used, guaranteed | Used e 














Interchangeable Lenses Couple to Rangefinder 
The All New 1956 German imported 


FUTURA SUPER Sill 


With Automatic Rapid Wind 


Features 
© All lenses, 


to the rangefinder 
Single tens range- 
finder and view- 
finder 
Manual rapid se- 
quence device 
shut- 
» full syne, 1 


automatically 
Helical focusing 
Double exposure 
With F2 With Fi. 5 preventive device 
EVAR LENS FRILON LENS 
5 Element 6 Element 
Lens L.N. tens uN. 


79.50 98.50 


List $177.50 List $227.50 
c-0-¢ Our 


w Price 
TABLE | AIREQUIPT MAGS ....$2.25 $1. 48 
ewes | eicr hams: CE 
~ Case (holds 30 Airequipt mags). 
Spec. 25.45 | Case ‘holds 12 Airequipt mags) 
Case 2.98 | Case (holds 30-6" LaBell trays)15.05 7.98 


day trial. Limited 








LENSES 
for EXAKTA, CONTAX D, NEW PRAKTICA FX, 
PRAKTIFLEX, CONSOL, PENTACON, 
HEXACON 
List 
ANGENIGUK Price 
5 $120.00 


125.60 
63.00 
96.00 66.00 





Wide angle ar te lephotc ten wes for Keystone, Revere 
De. Jur Be il & ‘tte en and other cameras. These lenses 
are neh tested ane are known for their 

ss, high living power and excellent 


List Our Price 
$13.95 

18.95 

17.95 

{ 24.95 

16mm wide sz le 15mm 1.9 Foc, ¢ 5 29.95 
8mm tele or wide angle case 90 
16mm telephoto case 2.84 


aces Freres STORES 


761 BROADWAY, N. Y. 3, N. Y. 


Sth St. & B'way—GR 5-2544 
Include approximate poxtage ver 
Orders under $5.00 


8mm 
&8mm telep 
8mm 
16mm teler 


l6mm wide an nate case 





age refunded 
0¢ handling charge 
SEND FOR FREE PP1 CATALOGUE 











| Greater versatility with a 


VARIABLE SHUTTER 


By ALLAN GREEN 


Special effects such as fades, dissolves, each successive frame will receive pro- 
and lap dissolves can be facilitated with portionately less exposure, thus resulting 
a variable shutter which can be built into in a fade-out. If the shutter is started in 
8- and 16-mm Bolexes and the 16-mm ea closed position and then opened, a fade- 
Cine-Kodak Special camera. in will be produced. 

The variable shutter is basically like a The exposure speed can be changed 
small pie plate that has been cut in two while panning by varying pressure on the 
and joined together at the center. As one control handle of the variable shutter. At 
of the halves is turned it produces an 16 frames per second, shutter speed can 
opening that can be varied. be changed between 1/40 sec to 1/1000 sec. 

One of the shutter blades is connected Other features of the variable shutter 
to a control bar which extends to the include: faster shutter speeds (ideal for 
outside of the camera. This bar is cali- sports and other fast-moving action) and 
brated in either degrees or exposure there is no need for a neutral density 
speeds or both. By pressing the bar the filter for fast film in daylight because it 
degree of shutter opening can be varied, is possible to change the shutter angle. 
which in turn changes the amount of light The variable shutter can be incorpo- 
striking the film. rated into cameras for approximately $100 

If the bar is moved from “open” to by Tullio Pellegrini of 1545 Lombard 
“closed” while the film is being exposed, Street, San Francisco 23, Calif—m 


Here are actual frames enlarged from 16-mm film showing the progress of a lap dissolve. With 
a variable shutter this technique is easily introduced into a film. First, make a fade-out, then 
rewind film and shoot a fade-in over previous exposure. Make sure subjects are closely related. 


Variable shutter in open position (left) gives shutter setting at 16 frames per second at 1/35 
sec; (right) at '/4-open, 1/140 sec. As variable shutter closes, shutter speeds are made faster. 


Popular PHOTOGRAPHY 





2Y4x2Va REFLEX 66 
3. oat 


ns. Built-in 
shutter 
—— “4 
price 
reduced. 


BRAND- NEW 


Case 8.50 Free flashgun 
1.50 post & ins with order 


90mm 6.8 coated 
Leitmeyr Wide Angl® 


COMPUR-RAPID SYNCHRO 1 
sec to 1/400. For all 4x & 
& 3444 x 41% press. Regular 
49.50. 

Lensboard & BRAND- 19% 

mounting NEW 

(Specify) 2.50 85¢ post & ins 


7 ALL ELECTRONIC SLAVE 


Vv SLAVEY It! 


Compact Unit For Multi-Flash Work 

Trigger many flash 

without connectin 

one 8 battery 

each (reflector & battery extra). 

3 for 43.50 BRAND- 14°%5 
NEW 


65¢ ea post 


NEW REDUCED PRICE 


AMIFLEX Il 


— aan *3.S coated ten 1 sec 
4 1/300 SYNCHRO. ” shutter. 
Seta only with case 24.45. 


— 19% 1.50 post & ins 


Flash 3.50 IMMEDIATE DELIVERY 


BOLEX H-16 


f1.9 BOLEX LYTAR 


Late lens turret model. 
Yours for only 1 
DOWN 
Pay 12.25 for 20 months 
Total price 269.50 
IMMEDIATE DELIVERY 


srttin AUTO EXACTA 


#2.8 Automatic Westanar 

SYNCHRO, 22 speed focal 

plane shutter. Famous fea- 

tures. g>° 
used 


Case 7.95 1.50 post & ins 


son {5.5 Meyer Tele-Megor 


For Exakta, Pentacon. Regular 


199.50. 
BRAND NEW 119.50 
4 


Shpd express 


Smm MOVIE TELE AT REDUCED PRICE 


1A" f1.4 AMITAR a 
= 


Fits all cameras. Coa 
i mount. Chick 
ps. Regular s. 
BRAND 19% Case 75¢ 

65¢ post 
A, os 95 
For 8 & “ add 2.95. 


WHILE THEY LAST 


ROYALCORD Ill 


Dg 5S coated tens 
; precision focusing. 
SYNCHRO Shutter (1 sec to 
/200) Semi-auto film wind. 


maa? "397? 


Case 5.50 Immediate Delivery 


ONLY 10% DOWN CONVENIENT PAYMENTS 


Select your camera; include note giving; age, occupation, 3 references. Subject 


prior sale. Add post & ins. 


New purchase plan permits you to choose camera in condition you desire. A-! 


is like-new cream-puff condition. B8-! is definitely used. YOUR CHOICE. 
-1 


Alpa 7, f1.8 coated 

Argus C-3, f3.5 flash case 
Botsey C, 3.2 ctd, Sync 
Canon IV, f1.8 


| ARGUS C-4, f2.8, CRF, M-X 39.50 | 


Contaflex, f2.8 coated 
Contessa, f2.8 coated 
Contax, 111A, f1.5 coated 
Contax D, f2 Biotar 

Exa, 2.9 coated 

Exakta VX, f2 Auto Biotar 
Exakta V. f2 Biotar 
Graphic 35, f3.5 case & flash 
Kodak Bantam 828, f4.5 
Kodak Signet, 3.5 

Kodak Retina tla, f2.. 








87.50 

84.95 65.95 

212.06 172.50 
82.50 
34.50 

259.00 223.95 
6.95 

50.95 43.95 
19.95 

49.00 35.50 
59.00 


137.50 107.75 | 


88.50 69.50 
229.00 169.50 
202.00 ar rh 

48.50 


188.00 149.50 
69.00 
164.95 119.50 
84.50 
54.50 32.50 


239.50 191.50 
99.50 68.50 





| RETINA Ilic 





Leica I!1a, £2 Summar 
Leica HIF, f1.5 

Leica WF, £2 Summicron 
Minox 11, 3.5 coated 
Nikon S-1, (2 

Voigt Vitessa, f2 coated Sync 
Vogt Prominent, f2 coated 
Konica 111, f2 

Fiexarett, f3.5 

Hasseibiad, f2.8 Ektar 
tkofiex 1A, (3.5 Tessar 





ONSET A AUTOSCORS, 


13.5, M- 67.50 52.50 











Rolleicord V, £3.5, Sync 
Rolleifiex Auto, £3.5, Sync 99.50 
Rolieifiex Auto, £3.5, M-X 119.00 
2%x3% Pace Crown Graphic, f4.5 172. 00 124.00 
4x5 Pace Crown Graphic, f4.5 128.50 

4x5 Ann Speed Graphic, f4.5 RF_..110.50 
B & H 220, f2.5 36.50 
B&H172,Af19 

Revere B-61, f1.9 

Revere B-63, (2.8 

750w DeJur 

750w Keystone K109 

B & H 200T, f2.5 

B & H 70DA, f1.9 

Pathe Super, f1.9 

SLIDE PROJECTORS 

200w LaBelle, case 

300w TDC Headliner 

300w Argus PB 300 

300w TDC Model D 

300w TDC DUO 


| 300w TDC Maintiner 32.50 


500w Revere 555, BC 54.50 40.50 
500w Revere 888 82.95 60.95 
500w LaBelle 55, BC 45.95 
The above listing is published as a fair price guide. 
Not all items are necessarily in stock at ail times in 
both A-1 or B-1 condition. ORDER EARLY. 
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Se 


Dept. PS-2 


February, 1957 


561 East Tremont 


2.8 ZEISS TESSAR 
in Pre-set Diaphragm 


SYNCHRO Shutter; interchan 


geabl 
Absolutely like. © lenses, 


mew condition. Some used, 
. 


fore 159% 


20 post & ins 
DELIvery 


some demonstra 


Case 9.85 


10% DOWN—immeDiaTe. 


= BY) 1955 DISCONT! UED 
nF SINGLE LE 
XA Vx REFLEX CAMERA 


2.9 COATED LEN 
WAIST LEVEL SPORTSFINDER 


Interchangeabi 

e tenses; 

‘are shutter. Vaiue ‘or finders. M.x 
eg. 85.00) exceeds price 


Same with prism eps 49°: 


Same 
or tefinder inate with ais ctd 

ad diaphra m fens in click. 
finaer,"' o¢ Case 33 3-60. nen 


add 23. ‘so “ i 
®- $5.00 down—IMMEDIATE DELIVERY. 


asm ASTRAFLEX 35 


2.8 coated TESSAR 
ZEISS PRISMASCOPE 


Bulb & St 

1/1000. tnterc: 
through 
focusing 


ync. Shut 
Interchangeable 
Prismascope 


88* 

e 
BRAND-NEW 

8.85 DOWN—IMMEDIATE DELIVERY 


ter speeds to 
lenses. 
for faultiess 


Post 1.25 ca 
Flashgun 8. so. 


30-DAY TR 
YEAR GUARALS LOW PRICES 
we Lone Distaw 
ISTANCE 


ASTRAGON 
500mm £5 244° 


Sensationai buy for 
Exai 
Pentacon or . Hasselblad. spree 
‘C’’ coated optics 
focusing mount 
tremendous light 


10% DOWN— 
IMMEDIATE 
DELIVERY 


Importer's Closeout—Famous Name 


ADOX-EDINEX 
WITH 2.9 LENS 
cise BRAND-NEW 1825 


Add 1.00 post & ins 


WY AN WAY iW Vyl7 


STILL TIME 10 cer 
FREE SUBSCRIPTION 


to The NEWS LETTER (of ghotegrashie 
information). An additional numbe 957 
subscriptions given to Cnetesrashy magazine 
readers. 

Put your a on postcard and address it to: 
Buiter, Dep PS-2, Steriing-Howard News 


New York 57, N. Y. Lette ‘M, Ser © East Tremont, New 


a 





Choose the Finest Cameras with the Finest Lenses! : 


® Spectacu 


post-holiday clearanc« 


iar Savings 





Camera Box Summicron 
Without Lens 50mm {2 


Summarit 
50mm 11.5 


Zunow Canon 
SOmm fi.1 SOmm {1s 


Nikker 


50mm 11.4 


Nikkor 
50mm [2 





288.00 447.00 


Gow LEICA M-3 isa 4980 279.50 
MM LEICA HIIF ses 't.50 195.00 
MEA CANON WS ics Sec 149.80 
MERE CANONY = ise 3850 ee 30 
NIKON S20 iss 7.00 
Hee CONTAX HA Si, 5S0 
Hees CONTAX INIA Sse F250 


116.20 


468.00 
299.50 
357.00 
209.50 
199.50 
159.50 
269.00 
199.50 


488.00 319.50 
347.50 279.50 
385.00 239.00 
299.40 143.40 
373.00 284.00 
259.50 149.50 
399.50 325.00 
298.40 215.00 
399.50 
298.40 
385.00 
279.40 
418.00 
298.00 


369.50 
289.00 
289.50 
173.70 
264.00 
154.00 
284.00 
198.40 
345.00 
207.00 
269.50 
153.70 
293.00 
165.40 


324.50 
249.50 
249.00 
149.40 
224.50 
134.00 
244.50 
164.70 
299.50 
179.70 
234.00 
132.40 
258.00 
144.40 





NEW: 
BOLEX H-16 
REFLEX CAMERA 


Photographers need only look through eye- 
level viewfinder of Bolex H-!6 Reflex in order 


to f n u see what the filn ‘ 
For other camera and liens combinations send for our iow discount prices. RIOCUS d accurate tice aid at = = gets 


World's Finest Equipment at the Lowest Prices! 
35mm CAMERAS jew 


Aires 11.9 $ 99.50 
Argus C4 89.50 
Contax ii f2 

Contax 1 11.5 

Graphic 13.5 89.75 
Ansco Memar 

Kodak Signet 13.5 75.00 
Retina A 12 

Retina HC 12.8 MX 104.50 
Retina HNIC 2 Exp. Meter 139.50 
Konica ti 89.75 
Konica I! 129.50 


Leica NIA (2 Summar 


A new 16-mm motion-picture camera, 
the Bolex H-16 Reflex, is being manu- 
factured by Paillard Products, Inc. Its 
revolutionary reflex system allows view- 
ing and focusing through the taking lens 
before and during shooting. 

The viewfinder picks up an image after 
it passes through the lens, by a semi- 
reflecting prism. The image is magnified 
six times through the finder, and appears 


Cc 


USED 
Yashica C 
Yashica L 
Ciroflex 
Ciroflex Sync 
Kodak Reflex (3.5 


Smm MOVIE CAMERAS & 
PROJECTORS 

8B & H 220 10mm 12.5 

8B & H Companion {2.5 

B 4H 134 TA Tri-tens (2.5 


w 
e 


49.95 
119.00 


SE 
69. 
39. 
66 
89. 
39. 
24 
38. 
79. 
80. 
05. 
55. 
89. 
69. 
89. 
25. 
60. 


SSSSSESSISSSSSSSS Y 


ne 
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ws 
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Voigtlander Prominent {2 
Voigtlander Prominent 11.5 
Voigtlander Vitessa “L" f2 
Voigtiander Vitessa “L” (2.8 
Voigtiender Vito 6 13.5 
Voigtlander Vito tiA 13.5 
Bolsey 8-2 

Bolsey C 

Retina | 13.5 

Kodak 35 RF 13.5 

Kodak Bantam RF 

Kodak Pony 828 

Kodak Pony 135 

Agta Karomat {2 

Nikon S-1 Body Only 
Nikon $1 (2 

Robot 2 11.9 or 12 

Super Baidina (2.8 

Argus C-44 12.8 


SSSsSSosBsNBss3 


SLIDE PROJECTORS 


Argus 300 37.50 
Argus 300 Automatic, Case 59.50 
74.95 


TOC Headliner 35 

TOC Headliner 303 

TOC Deluxe O with case 

TOC Streamliner 500 with case 


Viewlex Project-O Matic 
Grafiex Constellation 


REFLEX 4&2 ROLLFILM CAMERAS 


Exakta 66 (2.8 

Crown Graphic 4x5" Outfit 14.7 
Kallofiex Automatic 

Kodak Medalist Ektar 13.5 


e uto 
Minolta Autocord L 
Plaubel HIS 
Polaroid Highlander 
Polaroid Speediiner 95 
Potaroid Pathfinder 110 
Ricohfiex 13.5 ctd. 
Rolleicord IV 
Rolleicord V Xenar 13.5 ctd 
Rolleifiex Auto. 13.5 Tessar 
Rolleifiex Auto. 13.5 Xenar 
Rolleifiex 2.80 
Voigtiander Bessa 1! 13.5 
Yashica A 


WE BUY 
CAMERAS 


23533 


SSSESESSSLESSSESSRES 


wn 
N 


ave 


£S<¢e 
S883 Ss 


Brownie Turret 1.9 
Medallion 8 11.9 
Revere 88 {2.5 
Revere Mag. {2.5 
Revere 80 (2.5 
Ri 84 Turret (2.5 

8-63 f2 
Re 6-64 11.9 
Revere C-80 (2.5 
Revere C-83 11.9 
Wollensak 53 Roll 3 lenses 
Wollensak 23 Mag. 3 lenses 
Bauer 886 f1 
B & H 253 Monterey 5OOW 
B & H Regent 500 W case 
DeJur 750 Case 
Keystone K-100 Latest Case 
Keystone K-75M 750W 
Keystone K-109 Splicer Case 


Kodak Showtime 
R 85 
777 


R 
Revere P.90 
Bolex M8 


meee eons pe 
SRSICUSSSBIEB 
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16mm MOVIE CAMERAS & 


PROJECTORS 

H Autoload (2.5 
Autoload 11.9 

100 A f1.9 


witxrrrr, 


rms 
15 


S® @ se@e00e0eo 
Pt Dodd od oh dod ha 


rez 


200EE 

Bolex H-16 Leader 1” 11.9 
Cine Kodak 16mm 11.9 
Cine Kodak K 100 11.9 
Cine Kodak Royal 1.9 
Keystone K 50 Mag. (2.5 
Mansfield 2.5 100’ 

Pathe Super 16 11.9 

R 


e 
Revere 16 Turret C-105 11.9 
B&H Statesman 
8B & H Diplomat 750W Case 
Keystone K 161 Splicer Case 
Revere 48 750W 
Revere SP 16 Sound 


Ampro Stylist 
Kodascope Pageant 
Kodascope Pageant Magnetic 


10.95 
‘0 OR 10mm 12.2 & 1” 10.95 


174.95 
199.95 
199.95 
244.95 
289.95 
385.50 
508.05 
474.50 


200 TA 10mm {2.2 & 1” 0.95 


3 333 
g 


B=N33S. Ss, 
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85 5 
8 8 
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Dept. P-2, One East 43rd Street, New York 17, N. Y. 
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right side up. The eye-level focus can 
be adjusted for individual eyesight. There 
is no flicker in the viewfinder image nor 
is there any significant loss in the image 
which goes through the shutter and onto 
the film. 

The Bolex reflex system allows for com- 
plete accurate alignment of the camera 
at all distances, no matter what lens is 
being used. The camera is extremely val- 
uable for titling, special effects, extreme- 
close-up cinematography and _  micro- 
cinematography. 

A cameraman can actually see whether 
filters or other accessories are in front 
of the lens, or if objects are obstructing 
the taking lens. 

Since the reflex prism affects the op- 
tical correction of short-focal-length 
lenses, a new line of Kern-Paillard lenses 
has been designed. Regular lenses such as 
Lytar 25-mm, Yvar 75-, 100- and 150-mm, 
Pan Cinor zoom and short-focal-length 
16-mm lenses in a “C” mount can also be 
used. New model H-16 cameras may be 
converted into H-16 Reflex in the future. 

The camera comes equipped with the 
standard Octameter viewfinder and re- 
tains all the other features of the H-16 
camera such as the filter slot, automatic 
threading, full 100-foot rewind, Registra- 
tion Claw, frame counter, visible and 
audible footage counter. Prices: Bolex 
H-16 Reflex with 25-mm Lytar f/1.9 lens, 
$419.50; with 25-mm Pizar f/1.5 lens, 
$482.50; with 25-mm Switar f/1.4 lens, 
$535.50.— = 
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GRAND Cenran =o 
RAND CENTRAL CAMERA 


‘ 
© Dept. p.2, ; 


B New York 7 hiya Street 


5 nm f | wan l 
tt 
™ P O buy rs : 
age tereseal 
P ! want to trade ae 
s = é 
ae eos a - 


ave now, and pay —— 


Cash. 


mall down payment, plus 8, 1 i ee ee enclosed 

name in cameras, lenses and accessories r 15 ke thly payments. Your O ! want to pay on t 
, me. 
fe Me 10% 


ay be the down payment n fT 
# All to give you your best deal anywhere pa ayment or both. All photograpt | Pe fy —Enclosed 
" ‘ 4 bl rf a j é 

equipment, new and used, is available O t m Shipping equipment | 

Write for information 0 you for free estimate 2 


Send me free jj 
Choose the Finest Cameras with the Finest Lenses at Lowest Prices ly ee literature 


Camera Box —_Meritar Auto Westenar Aute Westagen Aute Tessar Auto Bistar Auto Xenon —— oy ae 
WithoutLens SOmm{29 SOmm {28 30mm {2 50mm 12.8 58mm f2 50mm f 80mm {2.8 75mm {1.9 NAME 
EXA NEW 34.95 59.50 89.50 109.50 134.50 169.50 169.50 109.50 109.50 ’ ieee on 
Used 25.00 49.50 79.50 89.50 114.50 139.50 139.50 69.50 89.50 4 ADDRESS 
- EXAKTA VX NEW 124.95 149.50 164.50 204.50 199.50 259.50 199.50 199.50 city” 
a Used 95.00 114.50 134.50 159.50 159.50 199.50 149.50 149.50 
PRAKTIFLEX NEW 49.50 59.95 89.50 109.50 139.50 109.50 
Pr Used 39.50 44.95 69.50 89.50 109.50 89.50 
PRAKTICA FX il NEW 74.50 84.50 104.50 144.50 179.50 134.50 
Used $4.50 74.50 84.50 124.50 139.50 119.50 
PRAKTINA NEW 129.50 7 a —- 239.50 — 
Used 99.50 eo -- -- 149.50 . a 
PENTACON NEW 89.50 89.50 129.50 139.50 179.50 149.50 
Used 69.50 79.50 109.50 109.50 124.50 114.50 
Ka CONSOL NEW 89.50 99.50 119.50 139.50 179.50 149.50 
Used 69.50 79.50 99.50 119.50 129.50 114.50 — 
Body only. 35mm single lens reflex camera. interchangeable 
‘ NEW 165.00 175.00 195.00 215.00 255.00 2 299.50 225.00 lens mount. Foca! piane shutter, speeds from 1/25 to 1/180 
MIRANDA Used -- — 175.00 195.00 205.00 169.50 180.00 (le 


ing, interchangeable viewfinders. 


ir Same discount prices! 


O - want to pay 


# Fabulous discounts on every famous 


#% TRADE! Your old camera or lens has high value! 








SOOSSEESSSSSSSSSSSSSSSESSSSEESE 


Kodak Retina ITIC : YOUR HEADQUARTERS FOR 


AVAILABLE LIGHT 
LENSES 


Grand —_ nm has fast, = and 
sens, Prant lene element precision, fast-working cameras, avai in any 
Comacgetie n Was ¢ Grand Central is o world’ 
largest lens centers and can 
this listing, a small section of ultra hij 
existing light lenses. Other lenses are avail 
lever. Built-in light meter prices on request. 


“ios For LEICA and CANON 
New 


e e ee eece 
EXAKTA OWNERS... MI AND 
go modern! R A 

Trade in your old tens for a new, up te date 

automatic lens which will bring your Exakta |, 

ll, V, or VX completely up te date. Tape wees: 
AUTOMATIC BIOTAR S8mm {2 wee reflex, With erle pre-oet 
Your Tessar 50mm {3.5 = 


plane shutter, interchangeable 
Your et ome 8 lens mount. Brand new. 

Your Biotar m f ir 

Your Xenon SOmm 2 as Say ony = 
Your Primopian 50mm 1.9 

Your Meritar 50mm {2.9 
AUTOMATIC TESSAR 50mm [2.8 


Your Tessar 50mm {3.5 


SSSSHSSSSSSSSSSSSSOSSESSSSESSSOOS 


Contaflex I 


46.50 
Retina Universal Finder 13.25 #3.5 Canon 
Telephoto attach. for all Retina Cameras 14.85 
Wide angie attach. for all Retina Cameras 14.85 


2 
ssexes 





z 
sacssz 
sesaes 


Your Meritar 50mm {2.9 
AUTOMATIC XENON 50mm [1.9 
OR AUTOMATIC QUINON SSmm 119 


Your Tessar SOmm {3.5 





SEz3\ sx 





Singte-lens reflex eye-level 
prism ground 
Glass rangefinder 

aphragm. With Zeiss Tessar 
12.8 lens, synchronized, used 


see 
gesss 
esss2e 


uji 
SOmm 11.3 Zunow 


50mm Summicron {2 @ 
lens and your Leica llif with @ 
Summicron {2 in trade. © 85mm 11.5 Canon 
a ‘ 
stock of lenses and accessories for the —— . » ~ eae 
Ss. Be sure to call Grand Central first! @ 105mm 125 Nikkor 


Contafiex I! (used) 


Cetastate and Wide Angie lenses, close-up lenses and attach- 
ments available. Money-saving price list free upon request. 





3, Ssuss8 


Your Tele-Kenar 135mm (4.5 
Your Angenieux 135mm (3 5 
Your Travenar 135mm (3.5 
Your Triotar 135mm 14 

Your Tele-Colinar 135mm {3.5 


AUTOMATIC FLEKTAGON 35mm {2.8 


Your Angenieux 35mm (3.5 


SHCHSSSSSSSSSESSSSSSSSSESSSSESSEOE 


==5 
ese 


guece 
83e3s 


o 
J 





199.1 
138 
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BRAND NEW! 


Reg. 198.50 


Fantastic buy! 244" « 2%" coupled rangefinder Camera. 
Kodak Ektar £3.5 lens, Syncro-Rapid shutter with speeds to 
1/800 sec. Die-cast all-metal body. Don't miss this 


2 


2833 
sess 


e 
e 


Your !sogon 40mm (4.5 


wecn 
38s 
3 


3 


B3s255) 333) 3323 


seseses' see! seus 


Brand new 35mm single lens 
Penta 


foTet- tale Met -lealia- |! ‘ puilt Ia : 


et 0 OF 


Dejur Embassy 8mm Movie Camera Turret 1.9 SOmm 11.9 Schneider Kenon Automatic 
Reg. $156.95 New $103.00 Pentacon with automatic Westagon (2 
aroid Highlander Camera Reg $69.95 Demonstrator $2.50 Pentacon with automatic Westenar (2.8 
89 50 emonstrator Pentacon with automatic Kenon 11.9 ! 
ry Free on request: Complete price list ef Contax, Super D, Penta 
Contax 0, new and used, with/without lenses, inc!. acess. 


eeccccccececeeese 
wos 
Roe 
seo-= babe 
S8Ssesses 
ry 


1osmm #25 Nikkor 
For EXAKTA, EXA, PRAKTICA, 
PENTACON, etc. 


28mm 13.5 Angenieux 


4 @ 35mm £25 Angenieux 
olleiflex : = cs 
o 50mm {1.5 Angenieux PS 


50mm {1.9 Xenon Auto 


. 
@ 50mm f2 Westagon Auto 
SQ: 
e 5 2 
° $s 
1 ota 


Brand new Automatic Rollei 
flex 2.8¢ Syncro-compour MX 
shutter, eds 1 to 1/500 
sec., latest, fastest (2.8 lens 


seeeeeceesceeeoecesece 


Zstez 


SSSSSSSSSSSSSSSSSSSESESSESESEE 
an pre-set for Exakta 
80mm 12.8 Zeiss Tessar pre-set for Exakta 

ce for Exakta, Leica 

9.50 
cameras Reg. $7.95 .._.Ne 
eo Came Demonstr 
for Exakta 


eeeeeceeeceeeee 

112883) 328 

|| gees! sesesess 
eeeeeeee 


SOmm f2.9 Meritar for Exakta Reg. $35.00 
100mm 14.5 telephoto lens for Exakta 

Contax D Reg. $34 
Walstievel Viewfinder for Exatta Reg. $24.50 
Pentaprism with Rangefinder for Exakt 

Reg. $50.00 
Ultrablitz Expert Reg. $79.50 
Ultrablitz Expert IV Reg. $79.50 
Keystone K-32 Movie Camera {2.5 lens 8mm 

Re 95 
Keystone K-32 11.9 8mm camera Reg $104.50 
K-38 {2.5 Bmm movie camera Reg. $99.5 
Keystone K-48 8mm movie camera Reg. $119.50. 
Weston Mater 11! Reg. $32.50 Demonstrator 
Bewi Automat Reg. $79.50 Demonstrator 
GE PR-1 Reg $32.50 Demonstrator 
¢ Sixtomat X3 Reg. $29.95. Demonstrator 


for te ek —) tr — Ses ia lemaels) w4 
’ PAID FOR YOUR LENS, ,. tloney Back Guarameds % ZOD Absolute 
Telephone: MUrray Hill 2-0866 camera. EQUIPMENT Diggest bargains ever! Year Service Gueraniley*® 


Guarantee! 


300mm 14 Sonnar P.S. 


seeeeeeceeeeeeeeeceesce 
AC Electronic Flash 


RI Dynalite: 


een 
Shan eS 


changeable lenses. has focat 
plane shutter With 80m 
Ektar coated tens. Used 

180mm Cart Zeiss Sonnar 12.6, List $590 

200mm Cari Zeiss Sonnar f4, List $740. 

400mm Pisker 15, List $295 

ik for newest price list of new and used Hasselbiads in 
jing Super Wide Angle Camera, many in’ 
lenses and hundreds of accessories especially low priced 


Sssesss sssss 
ssesess sesse 
a: 
SB8seses Sas ss 
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AWON PHOTOGRAPHIC 
WHOLESALERS! 


original sealed package fully 

guaranteed by the "Tse for 12 Slide Trays List SPECIAL 
turer. Day. or Tung. Price in- 35mm 135C, £4.5 lens. .$54.95 $35.95 
cludes processing meuation FOR 24% x 34% NEGATIVES 
(38mm). MINIMUM ORDER— ; ~ No, 240, Diffused, [7.9 
OLLS. 2 2x4 we 





.$29.95 $21.95 
Size. Trays ; le ‘ . 43.95 28.85 


| 4 . 4 NSE No. 2796. 

8mm x 25° dble. roll. Slide Tray SPECiAL = Sf tone wr caatc acess 81-01 33.95 
man B 30" Cole. mag. 12 Viewlex or TDC trays - Ne ‘wee = ght, 

16mm x 50’ mag.... r 16.; ° . 57.95 38.10 
16mm 100’ roll... holds 360 slides) $4.95 


x No. 311, Cond., {4.5.... 75.95 47.00 
35mm x 20 exp. . 12 Airequipt trays 

35mm x (holds 360 slides) 16.95 Limited Quantity! Brand New 

oe FRESH MOVIE FILM om TELEPHOTO LENS 

SOeE tacleds aaw teat Saale ae for Single Lens Reflex Cameras 

8mm x 25° dbie. roll $1.10 Westar etd. £4.5, 100mm lens, German Import, Bench 
8mm x 100’ Bolex dble. roll 3.50 _— Reg. $49.95 $1495 

— : By Ansco EA For Exakta, Praktica, Praktifiex, etc. 

lémm x 100° Super XX ASA 100. 3.50 ‘GET SPECIAL OFFER! Brand New! 

lémm x 100’ Kodak Pius X 2.95 SOLIGAR 135mm, f3.5 

lémm x 50’ roll, Plus X one Uae 


amm Mag. B & W 2.00 TELEPHOTO PRESET LENS 


lémm x 50° mag. E.K. X or XX 2.25 The finest made—regardless of price! 
Seve on Westinghouse «5 $38 50 Reg. $59.95 This month only $3295 
FLASHBULBS _2«r case of 120 EXCLUSIVE—RADIANT 


Portable Tripod Screens 
ANSCOCHROME 1957 DATE ASA 32 Cresta) beaden 1956 Model 
Sdenun a DO* tories tngnery pen cade 7 new VYNA-FLECT fabric. These 
try tO oF 620 exp. .....84.38 ea. os oe fungus proof, and washable. No other 
wm x 100 roll (incl, proc.) $6.25. .3 ear ess. os nh era a ahene_ prices have all these 

Y 0’ mag (inel. proc 5.40. .3 for $15.60 meet" on ae Val. PEC. 
30 x 40 S24. 8s $ 9.95 37x50 $31.95 Sia. 9s 
SPECIAL AWON OFFER! Bulk Film Special! 28% 40 336-08 53-33 zzuge SSi-os Sisse 

35m ao -- pe : 5 oe r Screens are shipped R&.R. Sxer. collect postage 


35mm 0 oda © Pos film 


35mm x 100" Anseo ASA 50 ae Fresh ASA 50 Aero Ektachrome 
_ m 35mm x 20 op, 81-50 ae 4 for $5 

FREE! FREE! ANSCOCOLOR rocessing include 

With every film purchase | 1986 Date - Day. or Tung. 35mm x 40° Bulk. ..$5.00; 35mm x 75’ Bulk. . $7.50 

— x 112’ .. — 35mm x 75° Bulk plus 4/, gal. devel. kit $10.00 

35mm x 50’ ..... le 

35mm x 27%’ ... 6.95 SPECIAL OFFER! Bulk ANSCO COLOR 

saphy or enether 35mm x 20 exp. Slightly outdated 


Camera magazine. Tor $5.80" 12 tor #10 AERO Gayight or Teng. 


Smm x 50’ Tung.. 6. 534 1955 DATE 
SPECIAL PURCHASE !} | °°" === —"ee. °-0° php eter Ba a 
Brand New BULK KODAK — 35mm x 50’ 
Weston Master ll ASA 24—Sngi or | Dbie $4.95 


35mm x 2714’. 
95 
Exposure Meter per XX (ASA 100) 


eg. $33.45 Doie Pert -_.$7.95 KODACHROME PROCESSING 
SPECIAL $18" Lantern Slide Plates 35mm x 20 exp, 8mm x 25 ft mag. 65¢ 


mtg. . 6 50 f $l. 
complete with leather ow aa 35mm x 36 exp, ~ ae ee — 
eveready case 2 boxes for $ —s 2.9 
santa é per a 33. so 8mm x 25 ft dble. 1.05 roll 2.5 
Che ~. | yo Lae | post ya film. 
-MOVIE—QUANTITY DISCOUNTS SPECIAL PURCHASECLIMITED SUANTITY— 
ECIAL PURCHASE—LIMITED QUANTITY 
Size” *"'s4'Rolls 17 Rolls is 15 Rotts 8x10—Original Box of 25 sneets—$1.98 bs 
_émm x 50 $19.95 $10.95 10x12" Original Box of 10 sheets 98e. = 
oda ontras Pro ial 
andy | 49.50 29.50 *: eH ten pote ong tN Box of 12 Sheets—98¢ 
“ia ‘ortrar 
AERIAL FILM Recent ds date! in original metal Siuke— Original Box of 10 sheets—$1.75 
on ne 


nmercial Ortho 


_ KODAK Xx KODAK TRI-X PAPER SALE 
i Seatan PAPER—less than l¢ a print 






























































8x1014 


AERO EKTACHROME ASA 40 [iii iicss a eres 
joes Sos processing kit 


5% : 20° 





SWSsSM . 
KODAK 35mm x 100’ LWSM 
. “ #s. + aR ~- Snes Ad-tvpe LW Flex. SM. 40”x30’. 
rRee Gisnnsenatien, vitees with "any_of above! BULK MOVIE a 
35mm Fresh Bulk Negative Safet 8mm x 400’ dble. $5.95 8mm x 1600’ dble. $22.00 


Kodak Plus X, Sup XX, Kodak Weston 24 Infra Red Camera pees « . No > processing 
any ofile, Ansco ASA L., or DuPont #1, #2 or 23 8mm x 100° dble. 
7. 


400° 50 
FREE, 100’ of ASA “26 wievery 100° ‘order! 
35mm x 20 Exp. Cart. 
Plus X, Sup XX, Tri-X, Infra Red, Microfile 
6 for $1.50 12 for $2.50 


CUT FILM SPECIALS - 
5S -Srigion! bon cf 2S sheote—3 bones tor $3.50 THIS MONTH'S SPECIALS 


Ortho ‘and Process Tri-S 7Oomm x 100’, Super XX film. 
8 10 origina’ “ox of 25 sheets—$2.50 per box Telephoto Lens, “Smm: 1 0 Bs. agian 
Your choice of KODAK Infra Red; ANSCO Super Pan Wide angie iens, 7mm, 3-2. 
Press or Portrait Process, Comm. Ortho Sardeeans St pA nt 
8 x 10—Process Pan or Ortho (25 s' eres Mounts, 
Ansco Color Day. 
4x5 





Black & White Movie Film Processing Service 
8mm x 25’ Dbie. 
lémm x 100’ .... 








Ansco 35mm ‘Cardboard Mounts, 
oa.; 3 tor $10 * Daylight BULK FILM LOADER & 5 cartridges: 
Use Kodachrome Type A Filter 
McGregor, Vitacolor, or Dynacolor All Film Absolutely Safe & Reliable 
Ssmm x isexp 2007 Sate Tune. ae ” Send 25¢ for complete 36 page catalog listing 
Somer a 30 cab... .... 3 tc aes; Oe a ze all photo equipment at unbeatable prices! 
35mm x 36 exp. 3 for ae. 00; Gfor $11 20% Boreis on all C.0.D. please, U. S. Excess 
Includes Proc. & Mtg. All film 0.D. uniess otherwise stated 


AWON FILMS 


108-P West 29th Street, New York 1,N.Y. LA 4-6376 














Biggest and Smallest Subject 
(Continued from page 52) 


operational shot of the U.S.S. Antietam. 
The picture had to show the new experi- 

mental (at that time) canted deck which 
permitted planes to land from the stern 
while others were being catapulted from 
the bow. 

Considering that the big carrier is 1000 
feet long and that such a picture had to 
be made from about 1500-foot altitude, 
this constituted a man-sized operation. 

He had already done considerable re- 
search on the project. His initial phone 
call to me was a part of this research. 
Also, he had located and bought thou- 
sands of aluminum-foil pie plates. At 
that time the planners had under con- 
sideration a plan to cover an entire half 
of a Navy blimp with flashbulbs, using 
the aluminum-foil pie plates as reflectors. 
A second blimp was to carry the camera 
crew. The flashbulbs, wired in series, in 
a B-C circuit, would be triggered and 
synchronized with the camera shutters 
by radio impulse. 

Martenson had already contacted the 
Fairchild people. The cameras, two 8x 
10s, of aerial type with built-in, radio- 
activated shutters, had been selected. 

That this was a colossal project became 
more apparent as Dick unfurled his story. 

The team working on the project was 
to include: Comm. Kane Lynn of the 
U.S. Navy Public Information Office, and 





Tranquility—see page 122 





Dick Martenson, who were to coordinate 
all phases of the project; myself, my 
good friends George and Jimmy Burns 
from Schenectady, N.Y., to handle the 
still photography; Julian C. Townsend, 
to make a motion-picture record of the 
entire operation; and a group of addi- 
tional Sylvania representatives that in- 
cluded Dexter W. Smith, Robert J. Con- 
nors, Robert L. Snyder, and Walter 
Trimby. As it turned out, many mem- 
bers of the crew of the Antietam also 
were destined to assist us. 

One decision was very quickly handed 
down by the Navy. We could use a Navy 
blimp to carry the camera crew but we 
could not use a blimp as a rack for the 
thousands of flashbulbs we expected to 
use. It was considered too dangerous 
since the heat generated when the bulbs 
flashed could set the blimp on fire. 

Necessity really is the mother of in- 
vention. Although we didn’t realize it 
at the time, this decision was destined 
to inspire one of the most novel and in- 
tricate of ail lighting installations. 

The next few weeks flew by with many 
detailed preparations and much experi- 
mentation by Dick Martenson, Larry 
Lutz, and myself: trips to the Lakehurst, 
(N.J.) Naval Air Station in which cam- 
era installations on the blimp ‘were 
worked out; a rack, fashioned as a uni- 
pod, was built to mount the two 8x10 
aerial cameras; the radio equipment that 
was to synchronize flashbulbs and cam- 
era shutters was tested. In general, ev- 
erything that had to be worked out re- 

(Continued on page 114) 
Popular PHOTOGRAPHY 
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SAVE WITH 
STAMPS 
ORDER BY 


MAIL 


K-20 AERIAL CAMER 

WITH FREE CASE AND Here's A 

6 ROLLS OF FILM BARGAIN 
Terrific bonus buy; with 
6%" £/4.5 lens. 55 negs. 
Hand Held. Hi-Speed 


es =") Gov't $700 


SPECIAL PRICE 


K-20 PROCESSING 
MACHINES 


Fully automatic, takes all 
the work from K-20 
Processing. Automatic, 
self-reversing. 3 stainless 
steel tanks, reel, motor. 


Cost U.S. $130 g5o 
HollyCam says 1304 
STOP IN AND SAY HELLO 


in our giant comero bargain-center 


when you are in Hollywood 


With €/5.6 tele- 
photo lens! Up to 
50 pictures on 7” 
by 25° roll film. 


; Holly. 


Write TODAY! 


OMEGA 5x5 
COLDLIGHT 


ENLARGER 


Enlarges 35mm to 5x5 
negs. Less lens. Incl 
heavy hard- 

wood base. 995° 
Like new. 

A $250 value! 


SAVE 





INQUIRIES INVITED! Send us your 
inquiry about equipment|or supplies— 
tremendous savings (ct Holly Com 











F-8 = 
MACH INE w. Motor-driven, 3 stainless 


2 
5x7 F-8 cuT FILM 
MAGAZINES °°N" 


New GRAFLEX 12 sheet size = “!SS 
List Price $87.50 THIS 


Each 19°° 3 for 48° 





10° £/4.5 LENSES 


EK Anastigmat DONT 
and ILEX Paragon. mI 
NEW. General = 
THIS 
Purpose. For 
camera, process 
or enlarging. In 
borrel with iris 


SAVE 
diaphragm. Gov't.cost 
$139.50 our Price 09> 
35mm CINE and AERIAL 
EQUIPMENT 


FEDCO edivstable 
DEVELOPING TANKS 
SAVE WITH Hold 12 pieces cut film, 


2%xI3%to4x5 
STAMPS Daylight filler cap. 
ORDER BY 


List price to $9.00. 
oa 
MAIL 45° 65¢ post. & ins. 


BIG PHOTC 


168 mm. VICTOR 
OJECTOR 


a lens. Sound or 
£O( sitent. Separate 10” 
MB speaker. $475 retail 
value! The sound and 
sight miracle buy! 


138° 


Free$$  Free$$ Free$$ 


Darkroom gloves. FREE when requested, with 
every order for $6 or more laboratery equip 
ment! Durable rubber. Medium and large 
sizes 


Eastman-Kodaks ave $$$ SAVE 
ORY MOUNT PRESSES 


There is none finer. 
Stendard 112" x 
14'2” platen. Hi-low 
head adjustment. 
Model E. Bottom 
shelf moves in ond 
out for accurate 
placement of work. 
List price Pressure adjustable. 
° 110 volt operation. 


$195.00,  ship’d via Freight. 
HollyCam’s Pric Price 99°° 


-YOUR MAIL GIRL 


FR E E! Sa SST 


A Gilt with each request for our Bargain Bulletin *pjease send m 
Hundreds of Buy-By-Mail photo bargains! 


Zz HOLLYWOOD CAMERA COMPANY 
as 5 


FOREIGN ORDERS INVITED 


HollyCam will ship anywhere in the world 


NEW 4x5Cut Film 

HOLDERS fy 
In mfr’s original box! 
Over 25% discount! 


10 for $30.85 


All merchandise is from,U.S. Gov't Stocks 
Equipment not listed as new or reconditioned 
is used. Film and paper is manufacturer's 
original pack. Not re-spooled, re-slit, or re 
perforated 


.E. PROJECTION 
750 wott. Fit oll standord 


BULBS projectors. List $4.50 each hs 


SAVE % 
or ust: 3 for 425 





80% discount! BRAND NEW 
bap ag ALPHAX #3 


Shutters 
Install your favorite lens. 
Also excellent for 
precision control of 
enlarger. Use with 
extension tube for 
Photomicrography and 
other special 
applications. Speeds 
1 Yoo 7.8. Flange 
thread diameter 144" 
Meximum tris opening 
COST U.S. $507. m9 


COST YOU ONLY 








CcuT FILM PER ier 


2x2 Lantern Slides, Med. #2 

3\4x4 Lontern Slides, Med. #2 Er 
4x5 Outdoor Ektachrome 20 Sheets 
5x7 Ektocolor, indoor type 10 Sheets 
8x10 Ansco Color Daylight 6 Sheets 
11x14 Process Pan 20 Sheets 
20x24 Ansco Commercial 24 Sheets 


16mm FILM 


50’ Mag. Reloads, ASA 50 Rev. 

50° EK Mag., Plus-X Reversal fo 

50” EK Mag., Plus X, Super XX Neg.3 for 2.95 
200° EK Pius X Negative Eoch 2.50 
400° EK Super XX Negative Each 3.95 
EMPTY 50’ Mags., U-Relood tor 4.10 


* x 20° Tri-X 

x 20’ Aero Ektochrome 

x 56° Super XX 

x 18° Aero Ektachrome 

x 75 Aero Ektachrome 

‘x 75 seer Ay Triple S Pan 
«200° Supe: 
“390° Sener xX, Triple S Pan 





35mm FILM 


’ EK Background X Eoch 
‘ EK Super XX Eoch 
EK Linograph Shellburst Each 
’ EK Tri-X Fresh 1957 Eoch 
’ Ansco Color, indoor Eoch 
x Each 


ER— ASK THE MAJOR STUDIO 


CUT FILM HANGERS 
OUR LOWEST PRICE EVER! 
Genuine TENITE and BUTYRATE, corro- 
sion-proof. Channel type. Smooth sur- 
face won't scratch emulsion. 
PRICES PER DOZEN 

LIMIT TWO DOZEN List 
4” x 5” size $11.40 
5” x 7” size 12.00 
8” x 10” size 15.00 


guarantee 
Of course Hollywood Camera Co. guarantees 
all supplies and equipment! All film and 
paper is short dated gov't excess, tested and 
approved in our own lab & guaranteed good 


a ontnct ‘PAPER - 


, 2-3-4 


Our 
Price 
$2.50 
2.75 
3.00 


ONUUNNN 38 HK HK NNW www ~—2 
SAaSBeRrASSSRsssssss gua 


ENLARGING PAPER 


QUAN. PRICE 
Senta 
8x10 


SUPPLIER TO THE US.) GOVERNMENT 


HOLLYWOOD CAMERA COMPANY 


FREE copy of your bo . 
Bsoving shop-by-mail items! 


r — “act NOW! 


Hollywood Camere Co. 
Bs o6ts Chandler Bivd., 
e FREE booklet of | 


North Hollywood, Calif. 


lens tissue ond a 


Bargain Bulletin —full of money- 


MACHINES 
Capacity up to 9/2" 4 
wide, 200’ long. 3 
stainless steel tanks, reel 
assembly, self reversing 
Automatic electric drive 
motor, works on 110V 
A.C. A money-maker to 
set you up Mn business 

at little cost. Gow't 

cost over $58) 


Simila 
HIGHEST TRADE-IN PRICES 


HollyCam gives you HIGHEST PRICES on your 
old equipment—trade it in on the equipment 
you want, with LOWEST PRICES at HollyCam! 
Sell HIGH, buy LOW! Convert unwanted 
equipment into a trade allowance on some 
thing you really need! Write today for 
trade-in quotations! GUN CAMERAS WANTED 


CLASSIFIED SECTION 
LENSES 


90mm £/6.8 Groflex Wide Angle Optor in 
Shutter NEW 47 50 
4” 1/28 Taylor Hobson Panchrotal in BBL 
NEW 


#/2.5 Kodok Aero Ektor in BBL NEW. 58 
0” £/4.5 Kodak Anastigmat in BBL NEW 69.75 
2” £/8 Kodok Aerostigmat in BBL NEW 98.50 
10” £/5.6 Bausch & Lomb Telephoto 

in 88 


f «> TESA & Lomb Telephoto 
£/6.3 Dolimeyer Telephoto in BBL 
oar 8 Bousch & Lomb Telephoto in BBL 
6 V4 + 5 — & Howell Telephoto in 


10" - a ° ‘Dall & Howell Telephoto in 
jount 
6" £/ 4.5 Bell & Howell Telephoto in 
Eyemo mount 


CAMERAS 


Bell & Howell 35mm Eyemo Movie Comera 
with 2° £/4.5 Lens 

K-21 Aerial Comero with 7 
Ektor Lens NEW 

K-25 Aerial Comera with 646 £/4.5 Lens 

F46 Torpedo Comera with 5" £/4.5 Lens 
Gov't cost 643.00 NEW 

F56 Aerial Camera with 814" £/4 Lens 

Grofiex 1.0. Camera with 84mm f/5 Lens 199 = 

Twin Lens £/3.5 Reflex with Case 27.9 


ENLARGERS | 


4x5 a Jur ——— Professional w/5V2 

#/4.5 Len 128.50 
5x5 Omega ‘Coldlite w 6%" £/4.5 Lens. .135.00 
5x7 Kodok Enlarger w/7V2"' £/4.5 Lens. . 199.50 


oll enlargers plus $7 crating 


MISCELLANEOUS 


16” Print Straighteners—Electric 
12''x17" NEW Chrome Ferrotypes 
4x5 Cut Film Holders—NEW 
8x10 Argon Contact Printer 
20°'x24"° NEW Enamel Troys 
40" Stoinless Print Washers 
Pakolux Washer like New 
Bardwell Lite Stonds—Heovy Duty, 
on wheels 
24” Electric Print Wringer 
35mm NEW Strip Film Projector with 
lens and case 
4x5 Film Pack Adaptors 
$16.00 Kodak Print Roller NEW 
NEW 35mm Bulk Film Loaders 
W a i —- eee NEW 
37’ een & Tripod NEW 
100 "hil Stes! Stide Binders with gloss 


GUN CAMERAS WANTED 
Write today for quotations! 


*/2.5 Aero 


oS ieee 
= 3s 88.538 
ge seseers 


trite 


cee 
MEOUSUS 


Please include shipping charges. Excess 
refunded. Orders received without = 
ficient postage will be shipped — 
collect. Prices F.0.B. plant, No. Ho 
wood. Minimum order $2.50. 25% 4 
posit required on all C.0.D.'s Calif. pur- 


chasers please include 4% Sales Tax. 
DEPT. P27 * 10611 CHANDLER BLVD. * NORTH HOLLYWOOD, CALIF CABLE ADDRESS — HOLLYCAM 


February, 1957 





For virtually all 35mm cameras with f:2.7, 2.8, 3.2, 
3.5 and slower lenses, and for Polaroid cameras. > 


3 MONEY $ SAVING COMBINATION OFFERS. 


for EDIXA, SIGNET, CONTESSA, BOLSEY, 
GRAPHIC 35, PONY, ARGUS C4, C44 


Model V telephoto fens... 


OFFERS for CONTAFLEX 
Model V telephoto or wideangle lens 
Leather Case é 


Adapter ‘ 

Filter Retaining Ring 

Two Filters* dentinal 
Total Value at our Low Prices 


Ring 
YOUR COST FOR Total Value at our Low Prices 
COMBINATION DEAL ‘CO’-1 YOUR COST FOR 


OR ; COMBINATION DEAL ‘35’-1 


Set of Model V telephoto and wideangie lenses 
Double Leather Case 


Telephoto Finder 
Filter Retaining 








Set of Model V telephoto and wideangie lenses 
Double Leather Case 
Two Adapters 
Four Filters* 
Filter Retaining Ring 
Universal Closeup Finder 
Total Value at our Low Prices 


YOUR COST FOR 
COMBINATION DEAL ‘35'-2 
eet ami ra NNR SRNR 


Adapters 
Filter Retaining Ring 
Four Filters* . 
Total Value at our Low Prices 
YOUR COST FOR 
COMBINATION DEAL ‘CO’-2 
Screw on metal lenscap for Contafiex, Contessa 

















oo a a a, a a a, a 
ONLY SPIRATONE 

AUXILIARY TELEPHOTO 

and WIDEANGLE LENSES 
CARRY A 

Lifetime Guarantee 
Spiratone has pioneered auxil- 
iary lenses for over a decade, has )Z% Screw directly into camera lens, no installation 
equipped hundreds of thousands %3 —coated and color corrected—same exposure 
of satisfied photographers with § and lens opening as usual — low price due to 
( telephoto and wideangle lenses 5 mode! change, each lens costs regularly $16.95 


A Spitalori TELEPHOTO tach $0.95 |"von $46.95 


LENS 

brings distont objects closer, SEUP i 

helps ‘ entive yon ee or 0 og Age Leather case, single = ae Cleseup 
Ww 2, 5 inder 30. 


slide with important subject mot (4 , ie Gama tad 59c, double 99c | 
te crops oul unwonted bock e mas versaty ¥ vi E —- 
ad ‘e sath a ctive in made, matched to your normal Accessory clip for Argus C3, easily installed, $1.00 

as ° area 50mm or 44mm lens. telephoto and wideangle 

— Aut Lenses. Has te correction to 10 with your order for Argus C-3 Aux 


for use with +1, +2, +3 closeup lensies) with case(es) — = 
Lenses and from 3 feet to infinity $9, 95 — ang TWO FILTERS” 





TWINLENS REFLEX CAMERAS 
and RETINA Il, lla,b,¢, rr lile 


um 16%) 5 929.95, 


__With universal Tale for Retina, $34.95 


odds coverage in cramped 
ploces, gets thot extra creo into 
the picture; wonderful for wide 
screen latdscope scenes; 
increases depth-of-field, for 
foreground to infinity shorpness, 
mokes accurote focusing 
unnecessary! 








Complete with deluxe leather case, % 
filterholder, interchangeable adapter 
—coated color-corrected—no effect 
on exposure or lens opening 

Lenses are one le for Rol- 
leifler ( exe Rolleicord 
and Minolta tutocord be ee 
—Ciroflez and Grafle 22 
Ricohflez Y ashic vd all 
other 2% #@ 2% cameras. 











Mame your camera when ordering—allow ] 
25c tor oe one lens, GOc for a set 

















TIME EXPOSURE & DELAYED ACTION 
NOW ADDED TO EVERY CAMERA 


“wore SELFTIMER 


Moo EL 
This popular self timer adds to your camera a feature many 
a phot xgrapher has paid a small fortune for 11 slow 
speeds from 42 a second to ten seconds! Fits directly into 
standard cable release socket Ship. Cost 10¢ 


@ Two aluminum 10 
reflectors for 
#1 or #2 bulbs 

@ One bullet reflector 
for spot effects 

All three completé with sw nt. switch. socket 
at a fract f the 


Extra large 5%" Fan Reflector; 11 pebbeled highly 
efficient blades; 2 pesitions—tor 

M2 bulbs; Interchangeable cord; Lo 

capacitor; Push-button ejector; Bulb-battery test 
system built-in; Extremely compact—1% x 2 1 4"; 
Zipper carrying case attaches te camera int 
strap; Exposure table on back of gun; a fe 
button; Fits camera accessery clip or brac! 


All this 


x4 and cord OPEN 
pping Weight 7 lh 


SUGGESTION. 2 #2, 1 " photofieed bulbs 86c 


icost S 
a Bracket (for use of gun 
side of camera) $1.00; bat. 
tery, lasts full year $1.00; 
Synchronizer, for old cameras 
$2.49; For Argus C3, C4, C44, 
Graphic 35, Exakta, Praktiflex 
synch fitting, add $1.00. 
Shpg. Chge. 25¢ 





@ Now available for most shutters. s),. ¢ me. 10¢ 
@ Patented coiled cord extends to 4 ft, yet 
Compose and focus |IF BOUGHT R colts up without effort to only 7”. 

n comfort, save |WITH $5.79 pares 
electricity, prolong jer $7.89 
bulb life, retain sub- ‘OUTFIT 





So handy when you want to hold flash away from camera, place 


Equally handy for ects natural expression 
movies, flood and f Nothing like it under $6.00 


and out REG. $6.98 When bought alone $2.98 
PHOTOFLOOD STAND iiicite 
REFLECTORS 
@ 3-section metal stand extends 64°. ™» 
@ Sturdy, braced legs with rubber tips 
@ Stand telescopes compactly to only 2 feet. 
@ Positive locking at any desired height. 
The ideal indoor lighting setup. 22 —_ with 
crossbar, can also be used . hold $13 VALUE | 
screen, backgrounds Two-spun ao§ 
minum 10° reflectors ‘for #1 or # 
photofloods oe F with sockets. 
switches, 6 cords, bal! socket swive 
joints, rubber jewed spring clamps. Can be used on cons bar or 
turniture. Shipping Weights: Stand 4 lbs.; Reflecto 
eS, 242 ay ulbs 
lamp bulle for sem:-spet) 
stand wit rnd = crossbar 











1957 MODEL 
ALL-METAL 


RANGEFINDER ‘2.95 


Employs super-imposed image system for rapid, 
accurate focusing from 2 feet to infinity! All-metal 
onstruction, leather covering, modern styling In 
feet and meters FREE: PLASTIC STORAGE CASE 


electronic flash closer to subject than camera! Available with stand 
ard polarized household type plug for Herland, etc, and prong-type for 
Kalart to fit Compur, Prontor S, ASA (Kodak), Solenoid, ArgusC3. C4, C44 
Realist, Praktiflex and Exakta synchronized terminals 


NEW finer 2 tote tees 9, ua. $225 
CHANGING BAG 


ONE OF THE MOST IMPORTANT 
“TOOLS” OF ANY PHOTOGRAPHER 


Double zippered inner and outer bags, made of the finest cloth, make 
this bag 100% light proof even in brightest sunlight 
Whether for use in an emergency, with a film torn or pulled off the 
spool in a 35mm camera, or for reloading cut film holders or for de 
veloping film when no darkroom 15 available the changing bag is 
justly referred to as a “portable darkroom”. 17x16 working space 
fy elastic sleeves 

ll these features at the lowest price a quality changing $ 
bag that was ever offered at: Shipping charge 25c. 
PROFESSIONAL MODEL: 27° x30" working space, ($11.00 $ 95 
value) Shipping Charge 50c¢. 6. 


Name gun, 
camera when 
ordering 








METAL SNAKE CHAIN $1°° 


> FOR EKAKTA, LEICA, RETINA, PONY AND OTHERS 
2) * Smoothly suspends camera at chest height for worry-free 
} Carrying without case! Elegant, practical, safe and luxurious 
nalt the usual cost! Extra heavy Snake chain. w safety-locks $1 98 
Shipping Charge 10¢ 





synch terminals 














Mothing like it for less than double! 
_ 20 FT. REMOTE SHUTTER RELEAS 


AS Gently acting through airpressure. Vinyl hose, chrome 
oO cylinder, valve and hose connector to fit virtually any 


$3.98 


30 FT. MODEL teira moveL Shipping 
$4.98 25¢ EXTRA Charge 25¢ 





@ Fully adjustable mechanical tripper, requires no 
installation, works through standard cable release 
socket of most old cameras. Has fitting for standard 
flash cord. 

©@ Allows adjustment for flash bulbs and $949 
zero (X) delay for Strobe. PPR 


Tripper with BC Fan Flash, with ejector, tester $6.95 


Ship. Wot. 





SPIRATONE, INC. 
429 WES? 27th St. 
NEW YORK 1, N. Y. 


Popular PHOTOGRAPHY 








TESTED 35mm RELIABLE 


36 slide MAGAZINES wit * - 





DELUXE COPYING STAND 
r Designed by us for use in 


| OPE pe 5 M | naauael 


See which of the new fast films you like best—and try them the inexpen- 


sive way = 9 
TriX, Du 
HI-SPEE BULK TRIAL OFFER: 50 


Adox KB21, 2 each 36 exp. Kodak 
Pan, 180 fast exposures for only 
ft. each of Kez, 

TriX, SX Pan — about 1000 exposures, all for 


$2.55 ro. 
$7.50 pro. 





Try the new ‘miracle’ 
35mm DUPONT S-X PAN 7% 


pee results are obtained at ASA 1,000 
Try an in the August issue 


Nominally rated at ASA 300, 
and 2,000. Popular Photograr’ 
of available et shots at ASA H 000! S- 


and extreme exposure latitude— truly p at the fut 


36 exp. rel 
$1.00—3 for $2.75 


x 1, Plus 

and Tri-X are available in 27% ft, 
50 ft. and 100 ft. lengths and 20 and 
36 exposure releads. 


21% 50 100 gage 
mN" 92” F. *3 
Shipping charges 10¢, 30¢, 30¢ 


COMBINATION SPECIAL 
Daylight loader with 5 cartridges and 
100 ft. of Kodak or 50 ft. of 
4 black & white film, a 

_Shpg. Wt. 4 lbs. 


Shpg. Chgs. 1 or 2 5c; 8 
to 6 20c; 7 to 12 35e. 


ULTRASPEED film! 
70 


Pan has payed fine grain 
bulk ‘160 ft. bulk 
_ * i 


L for $3.18 12 for $1895. Si. Wes. 2 a 6 Ube 
1 i $. Remote Co 
Remote Control . °33%° whe (when bought alene) 1995 
Shipping Weight 8 lbs, 
12 AIREQUIPT MAG., in luxurious metal $21 89. 
case—alone a $7.95 value. Sh. Wt.10 Ihe. e 


DE TRAYS: TDC, VIEWLEX 


Changematic and Projectomatic 
Extra strong plastic trays, hold 30 
(JE cardboard and glass slides, intermixed, 
€3.$ with index. Shoo. Wts. 3, 7, 22, 50 lbs 
4 for sass | 48 tor 120 for 
$1.95 $17.95 | $36.00 


in metal deluxe case, a $13 value ..$7.95 Shpo. Vt 8 lbs 
553 
555 





“= }—, Sturdy trays, hold 36 card- 
A \ board and glass slides, 
| intermixed, with index, in 

| [_—_ filing box 


y, s] ‘69 fon 


Shoo we ¢.2 lbs and 6 lbs. 
REVERE 888 S a oe Ole 
in Carry Case "2" 


12 slide trays in 








FICM TONGUE ¢: 
_ with your order for 
or more of 


™, or $4.2 
worth of bul iim 


It'S so simple to take advantage of the 
exceedingly low cost of 35mm Ddulkfilm and 
to load any desired length into a standard 
Eastman cartridge. First few reloads already 
make loader pay for itself. Leader alone with 
5 $s, $5.95. Sh. We. 4 lbs. . 
— COnneR, with automatic counter, 
accepts alse Leica, Contax cartridges — 





2 x 2 GLASS SLIDEBINDERS 


@ Comparable to 6c slidebinders. 1 ¢ 
@ One of the finest methods of mounting trans- a 

ncies (35mm Argus, Leica size) betw. glass! 2 es 
The biggest bargain in quality slidebinders ever offered 
Pregummed Fibreboard, self-centering of slide, provi 
sion for type-on titles, dustproof, lintfree, shockproof Quantities 
—all these advantages are yours for less than the usual 
cost of glass alone! Why risk fingerprints and scratches 
on your irreplaceable color shots’ 200 fer $5.75. 

Shipping Weight 5 lbs. 

Sample package of 20 2x2 glass and $ 
3 2x2 metal binders, postpaid 1 2 
200 singleframe (Mercury) Masks $1.75 | Masks fit glass 
200 Square (Robot, Tenax) Masks $1.75 | & metal binders 
2x2” cardboard mounts for single frame (Mercury size 
transparencies 50 fer 55¢. Sh. Wt. per 100, 1 lb. 





$10.95 or add $5.00 te, Leader comb. ee 


35MM ANSCOCHROME paccissinc rox ASA 12 


Thanks to Spiratone’s exclusive high-speed processing $9.59 
PPO. 





service, you can now take fast COLOR action shots, ea, 
shoot COLOR in poor light—at speeds higher than were 
possible with b&w film only a few years back! 
HI-SPEED (ASA, 64, 128) be ag of a 20 exp. 
35mm Aascechrome—$1.25 a). 


(mtg. 25¢ extr 
Save IN CARTRIDGES 


on fresh 35MM ADOX FIL AND BULK 


Your choice of KB14, KB17, KB21 Shipping Charge 10¢ 

20 exposure reload 50c; 3 or more (may be assorted) 45¢ each. 

% ere reload 75¢; 3 or more (may be assorted) 75c each. 
ft. $3.49, 100 ft. $6.59—Shpg. Chge. 25¢ per 50 ft. 


ISPIRATONE -Sa'vasx ARGUS ¢3 


#@® FILTERS ond CLOSEUP LENSES 


SCREW-IN, CUSTOM-FITTED FOR | All colors are available in 

ARGUS C3, PERMIT CLOSING OF CASE ae V, to fit Series V screw- 

WITHOUT REMOVAL in adapter for Argus C3 — 

Available in Red, Green, Yellow, 85C, adapter costs $1.40, Series V 

808, on 82A, Closeup +1, | filters 

+2, each $1.39 (specify color) 
. sy 3 in elegant $42? Polarizing $1.49 Diffuser $1.94 


storage case ee . 
| in hood $1. Shipping Charge 10¢ 


ar $759 








The ultimate in simplicity! Aluminum glass binders may be . #5 Jew as 


used over and over at Just place transparency between 
~ ry in - ower coe — package of 

$1 $6.50; 600 for $33.50; 1800 for ea. 
$80.00; 5000 far S200 Ship. Wts.’ 4, 21%, 60, 100 Ibs 











Sturdy cardboard mounts, ready to use without special equip- 
ment, for standard size (Lecia, Argus) 35mm —— 
Fit all projectors and slidechangers. Sh. Wt.3., 6 





35mm Anscochrome, 20 exp. .75 
35mm Ektachrome, 20 exp. .75 
35mm Kodachrome, 20 exp. 
including mountin, 1 
35mm Kodachrome, 6 exp. 
including mounting 2.00 
8mm Kodachrome, 25 ft. roll 1.15 | 120,620 Anscochrome, Ekta- 
8mm Kodachrome, chrome including pie” 
5 ft. mag 65 or superslide mtg 
NOTE: For mountina 35mm Anscochrome, Ektachrome 
include 25¢ per roll. For ASA 64 or 128 proces 


16mm Kodachrome, 
100 ft. + 
16mm Kodachrome, 


mag 
120, 620 Anscochrome, 
Ektachrome 


ing of 





Anscochrome, add 50c¢ per roll. 








AR | D 
| ivi 

and inexpensive, when you 
your closeup accessories from 
Spiratone, the only firm special- 
ized in low-cost cleseup photog- 
raphy equipment. 








GOOSENECK LIGHT 
ATTACHMENT $5.95 
p= Fy om. fits coy, 

$ ° t 

Saat renee, "sts © 
addi. Sh. 


Wt. 4 og 








with orders ever 

iy oe, er send 
25c fer CLOSE-UP DICTIONARY— 
~ontains all needed tables, tee. 


Conjunction with closeup 
lenses, extension tubes. 
bellows attachments, to 
complete with a moderate 
investment, your ciqseup 
and copying equipment 
Strong enough for a 4x5 
$|295 yet compact in storage 

(two-piece post) and equal 
ly well suited for copying, medi 
cal, scientific work and movie 
titling. Camera bracket permits 
centering of camera over subject 
15x18" baseboard is very practi- 
cal for large originals, 142" dia- 
meter pole is 38° hi » Sa 
ping Weight 11 lbs. 








PRO. COPY OUTFIT Stand. light 


att. w. reflectors, Prox- 
iscope Sr., all as illus. $249? 





EXTREME 
CLOSEUP LENSES 


can be used with any camera— 
with the greatest of ease and 
with no extra accessories. You 
can get as close as 8” with a 
Plus 4, 7° with a Plus 5, 54% 
with a Plus 6, 34%” with a Plus 
10. You can use two extreme 
closeup lenses, with a double re 
taining ring, for even more ex 
treme closeups. With a Plus 5 
lens, you can fill the complete 


CLOSEUP 
(Portrait) LENSES 


bring within every photographer's 
reach subjects which would be 
too small if photographed at the 
regular 3 ft. closest camera set- 
ting: Head and shoulder portraits, 
children's pictures, copy work— 
a whole new field of picture 
taking. All Closeup Lenses are 
mounted in metal rings. Deluxe 
lenses, made by nationally fam 
ous manufacturer, have diopter 











TIFFEN DIAPHRAGM 
CONTROL *1.50 


makes diaphragm set- 
tings with aux. lenses, 
filterholders, etc 


3 PC. EXTENSION 








Famous Brand 
aap PHOTOELECTRIC 
eS Mi. EXPOSURE METER °6.89 


ou extremely sensitive photocell, extra 
legible di ~ color and with 


ACCESSORY 
CLIP *1.00 


40 CABLE RELEASE 


SCREW-IN 


older 
mode! Argus Gc cameras 


135mm F:4.5 
TELEPHOTO 





FLASHCORD 





ed, color-cor 
[ress rected, od'dopth-at field scale. 


SENSATIONAL SAVINGS ON 
TWO-POKET PIGSKIN GADGET BAGS 


The new Spiratone Two-Poket Genuine Top- 
grain Pigskin bags are really what you wanted 
they have handy wrap-around zippers, = 
able straps with shoulderpads, zippered filter 
pocket inside cover, chrome hardware, tripod 
holders on the bottom and two outside pockets 
for easy separation of accessories. And the 
prices are lower than those ¢ plastic bags! 
tar 10x8x 4" ..$689 ‘Giant’, 12x19 10.89 


0 
11 x8x 5%" t Ibs. 





8.89 Shipping Weight 





COILED 3 FT. 





All prices include excise 
credited in full 


tax. Postage 


SPIRATONE 


February, 1957 


rolare MLaLiigelal a= 
Eve Seine listed is brand-new (unless otherwise 





if you have a camera using, or 
capable of using a bellows or 
extension tube set, you will 
want to invest in Minus Lenses 


~~ 











for the thrill of taking tele- 








photo shots without buying a Thousands of Exakta, Praktica, Con- 
regular telephoto lens, or ex- tax $ and Leica, Canon owners with 
treme telephoto shots, in con- reflex heusings find Minus Lenses 
j tion with your telephoto mest useful accessories. 

; for example, a single Minus 4 lens makes your 135mm tele- 
photo into a 270mm telephoto—varied combihations will produce 
a variety of effects. Minus Lenses improve the perspective in por- 
traits, too, by lengthening the effective focus length 











MUST be prepaid 


be reque od at time f 7 > rde 


35mm frame when reproducing a 
postcard: a Plus 10 lens is just 
right for insects, stamps and 
coins. Extreme Closeup lenses 
make macrophotography possibile 
with a tiny investment. All exc 
Plus 10, mcunted in metal rings. 
Ser. V Ser. Vi Ser. Vil 

2.00....3.2 


1.75 
Plus 5......1.95....2.30...3.75 
2.75....4.25 you will want set of ail three 


Plus 6 ......2.25 
Plus 10 .....2.65 - rH Cleseup Lenses Sine. Chas. 


Dbi. Ret. Ring .85. 
6-PC. EXTENSION TUBE SET 
for Kine Exakta, Exa. This set contains two $795 


precision-fitted brass adapters and four tubes 
Smm, 15mm, 30mm and 45mm, providing the 
greatest possible range of closeup work from a 3.4 reduc- 
tion to a 2.2 magnification ratio. Shipping Charge 35e. 
6 pc. set but with one FOCUSING ‘TUBE from 40mm to 
SSmm, alone a $10 value. Complete set $11.50. 


4-PC. EXTENSION TUBE SET 


r= 
=. for Praktica, Praktiflex FX, 
te! Contax, S, D, DA, Pentacon 
This exceptionally well-made set includes 
in addition to the usual Smm, 15mm and 
30mm tubes a 45mm tube, thus permitting 
up to 2X magnification, when the complete set 1S used: a tiny object, 
¥" x %” can be made to fill the entire 35mm negative or trans- 


parency! Shipping Char 
$9.95 


power engraved on rings 
Reg. Deluxe 
1.15 


1.00......1.39 
Ser. Vi 1.25......1.59 
Ser. Vil 2.00......2.98 
Plus | focuses from = te 20", 
Plus 2 from 20° , Plus 3 
Satility, 


Ser. IV 
Ser.V 


Plus 4 











= 


tye. set, but with ene FOCUSING TUBE, alone 2 2 $10.00 
value, increasing maximum extension to 100mm 





© A deluxe version of the mest 

useful camera accessery for 

every practical ghotegrapher. 
Permits minute 

atiunnaats ina4% 

range on its 

geared track, with a positive 

lock at any desired point. 

Shpg. Chg. 





An absolute must for any kind of 
Closeup and copy work. Doubles 
up as perfect elevating attach 
ment, with both tripod and cam. 
era fittings for horizontal as well 


as vertical fastening of camera 35e 








Available for 
Leica, Canon, 
Kine Exakta, 
Exa, Praktica, 
Praktiflex FX, 
Contax S, 0, DA, 
1h (a), tH fa), 
LDING | pentacon, Nikon 


The most useful of lens-to- 
camera closeup accessories 
It weighs only 5 0z., has fine 
leather bellows and a geared 
track with a positive lock 
A sturdy, accurate frame as 
sures proper alignment. An 
extension range up to 5” is 
provided, with magnification 
factors engraved on the track 

Shpg. Chae. 70 








Here is one of the most useful accessories ever 
made for owners of Argus, Contax, Canon, Vitessa 
Contessa, Edixa, Retina, Signet—just about all 
35mm cameras with removable backs! Focuser 
fits snugly into film plane, instantly showing 
exact, parallax-free image you will record on 
film! Wonderful for checking rangef and 
viewfinder accuracy, determining composition 
and depth of field, focusing and composing for 
closeups! Precision-made with ballbearing fit- 
tings, the Focuser is inStantly removable, too! 





COMBI. OFFER 
for ARGUS C3 only 
Focuser and 
3 ext.tubes 19 








even when no shipping weight is stated — overpayment will be 
stated) and — bc secre od i defects ” 


deposit on C.0.D.'s 


te! 


49 WEST 27th ST.. NEW YORK 1, N.Y. 
SEND MAIL ORDERS TO 
135-06 NORTHERN BivD 


DEPT. P2 FLUSHING 54, N.Y 





CLOSE-UPS 


SIMPLIFIED 


ALTHOUGH close-up photography offers much subject mat- 
ter not available to the average camera toter, few who try it 
carry on because of the tediousness of setting up camera, 
measuring lens-to-subject distances, determining image areas, 
etc. The device pictured here not only shows the area of cov- 
erage but pinpoints subject distance and insures accurate focus 
in that plane. 

The “automatic” device consists merely of a wire frame sup- 
ported by a wire extension which is attached to the camera by 
a flash bracket, as shown below. The frame defines the picture 
area and its extension holds it at the point of sharpest focus. 

For ultimate simplicity the device limits close-ups to one 
distance and one picture area and the author has found that 


7 
ea 


Complete device is shown here. 


By JOSEPH FOLDES 


Shown here are flash bracket, wire, and screw 
used in making the close-up device, also screw- 
driver and pliers. Nothing else is required. 


the most useful distance is ten inches, where the average cam- 
era will photograph an area of about 5x7 inches. This is suit- 
able for flowers, small setups, textured surfaces, etc., and copy- 
ing. Coverage for various camera sizes is as follows: 35-mm 
camera with 50-mm lens—4.5x6.8 in.; 244x2%4-in. camera with 
75-mm lens—7x7 in.; 24%x34-in. camera with 100-mm lens— 
514x72-in. For safety’s sake the frame size should be slightly 
smaller than the areas noted. 

The camera is readied by attaching a Kodak plus-3 Portra 
Lens to the camera lens by means of an adapter ring or filter 
holder. Then the camera focus is set at 3% ft. 

The frame and its support are bent from a 5-ft length of 
copper or iron wire heavy enough (Continued on page 112) 


Form upper- 


left corner of frame with middle of wire; con- 
tinue both ways to complete it and twist the 
wires together at junction, then form circular 
eye at required distance from frame; wind with 
Scotch tape; attach to bracket with screw. 





Length of the twisted supporting wire is such 
that the wire frame can be held exactly ten 
inches ahead of the Portra lens. With cam- 
eras of different types the flash bracket can 
be attached to camera's tripod socket in dif- 
ferent ways, to extend frame to this distance. 
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With device in position, any subject can be focused 
sharply at the established distance of ten inches, with 
the addition to camera lens of a Kodak Portra plus-3 at- 
tachment. The camera can be hand-held for subjects with 
limited depth because their front plane is sharply defined 
at full aperture and minimum stopping-down is needed. 


The device is well-suited to copying in the studio, as 
shown above. To help in centering subject matter four 
sections of white tape are applied at middle of respec- 
tive frame sides and black lines drawn thereon at exact 
centers. When doing copy work take pains ‘to set up 
camera and page so film plane and page are parallel. 


Small diaphragm aperture, required 
by the subject matter's depth, made 
a tripod necessary. An artificial 
butterfly was pinned to the nearest 
flower, 10 inches distant, and after 
a long, long wait, the bee arrived. 


Use of frame made this fine copy 
possible without the arduous task of 
shifting the book back and forth and 
refocusing after each shift. In the 
8x 10 original each line and dot is 
wire-sharp over the whole print area. 
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NOTO’S 


Surplus Sale 


UP TO $600,000 WORTH OF FILM & PAPER 
AT SAVINGS UP TO 90%... RELEASE FROM ARMY, NAVY, AIR FORCE 


FAVORITE of PROFESSIONALS 
7” $2.5 atro EKTAR 35mm to 5 x 7 
lage wate er ELWOOD S-2 


tc, press and view. a 
All types movie cam- with 62” #6.3 
Long bellows draw 


eras. Custom made 

adapters available. 
Tilt & revolve head 
Silver-dome Reg. 


58°*° ane quer BaDah 
Used 47.50 —— 79° 


1.75 post & ins 
Shp wt 85 ibs 


lémm WATSON 
MOVIE DEVELOPER 


Develop your own 
16mm or 35mm. In- 
valuable for rushes: 
club work, studio work 


small industry 


5450 


shp wt 45 Ibs 


F-8 AERIAL CAMERA 
@ 15" £5.6 LENS 


BRAND 
NEW 





STEINMAN  develop- 
ing outfit for 16 
35mm 92.50 


Lens-Board, extension tube and bed- 
brace for 4 x 5 camera. Specify.17.95 




















35mm x 100ft FILM 


KODAK PLUS-X 19 
or Super XX ** * ° 


35mm x 100 Ansco Supreme 
35mm x 100 Microfile 
35mm x 100 Infra-Red 
35mm x 100 Ansco Color 

(specify) 
35mm x 100 Ansco Uitra Speed 
1 y shp wt 35 Ibs 35mm x 100 DuPont Superior 
Bt Sa Be , ‘95 Sx7 GRAFLEX. CcuT FILM 12ers: 
, DWSM, MAGAZINES for above camera. 35mm x 400 Ansco Supreme 

¥ Terrific value . 19.95 


BELL & HOWELL 
35mm EYEMO 


With 2” Bell & Howell 
fens. Has 100 ft Film 
—e Buy now and 
av 


119°° 


Shp wt SO Ibs 

B&H B. -srage SPIDER mode! 
ices on request 

Bargain 


SILVER MOVIE } °x:::. 


SCREENS tus & tos 
NEW ALUMINIZED SURFACE 


Miracleizes 
slides. 














SM ....200 sheets 
SM .. -100 sheets 
Glossy. .100 sheets 

Ll - 250 sheets 
SM Hi-Speed. . .50 . 
GL .100 sheets 19.50 





Min. order 
$5.00 


SUPER XX - 
& SUPER X 
WITH FREE 
PROCESSING 
45¢ post & ins 


2... 
28 foot lengths 


Use in- 
door 

or out 
(specify) 





14 Halo, SW Lts 3,4 


1, sO 3.25 
‘ "20" x 24 Vel. Black, DWoL 2.50 12.50 

20 x 24 Halo, SWSM, 1 ee * 

20 x 24 DWSM, 3 y 


20 L = Brovira, DWSM, 


=, 4 
* /SUPER XX 





your color 
Sets on tripod. 
40 x 40 

(value $30.00) 


BRAND 12° 


Shipped express 


HOME MOVIE LENS como 
2 tenses for price of one - 

f1.9 TELE: PLUS 7mm “f2. s ‘wine ing color, 120 or 620 
angle for all 8mm ea 
cameras. BRAND NEW 29.95 

For B & H, add 2.95 6S¢ post 





3% x 200’ Enlar sw,1,2,3. 
x 30° Salearame SWoL C2... = ‘35 
of = Ra Kodabromide, DW white 








cesee 5.95 
30° “Air Map Spec, Lt wt, 2.:295 


x 30” Halobrome, DWSM, 
os 





Fascinat- 


lémm RCA 
SOUND PROJECTOR 


NEW REDUCED PRICE 


36” (900mm) £6.3 


as thousands of users have, that 
this is a terrific buy! 
a 
25 Rolls 5 
25¢ post & ins ; 
Respooled. 
66: 
Min order 8 for 5.25 


Buy and save. Prove it to yourself, 
120 or 620 
AERO EKTACHROME 
25¢ post & ins 














WITH 
2” £1.6 
10” PM 

SPEAKER 


Ter- 
church or 


wa 189% 


Shpd express 


Amplifier is 12 watt 
rific value, 
office, 


push / pull. 
Use in home, 


DALLMEYER 
TELE-LENS 


BIG 
BERTHA 


Dalimeyer formula. Com- 
plete with 
phragm. 


tris dia- 


Can be adapt- 


129 
ed to aimost all types 


cameras. Terrific value at this price. 





Shpd express 





BINOCULARS 
20 x 50 


You'd pay much 
more for this 
PRISM glass 
elsewhere. 
Coated optics, In- 
dividual focusing. 


BRAND 
NEW 


54°° 


*Add 10% TAX Case 5.95 1.00 post & ins 


16mm 
MOVIE FILM 


WITH FREE 
PROCESSING 
16mm x 100 Super X 

sing perf 
3 for 8.25 


16 x 50’ 
ANSCO COLOR 








POLIC All film and paper out- 
— = guaranteed 
1 . Mini- 
mum order $5. 00. “Sa: yy service charge 
for orders less than $5.00. Prices 
pan A a eae Estimate & include 
OD's less than $20.00 
fous on asen deposit. 


QUICK 
SERVICE 


Guaranteed Safe 
Delivery Anywhere 


In the World 


Dept. PA-2, 555 East Tremont Ave., New York 57, N. Y. 
SUPPLIER TO THE UNITED STATES GOVERNMENT 


February, 1957 


16mm x SO Super XX 
) Suner ae Tungsten 


16mm x 50 ANSCO COL- 


OR tungsten. 


ea 


1S¢ per roll post & ins 


ags. 

3 for 12.50 

nee x 100 Ansco Hypan 
2.95 3 fo 


ENCE W4l. i) 
Free Ansco 


19 
processing 4 


r 8.25 3 for 12.50 
45° post & ins 


FREE SURPLUS BULLETIN | 


As soon as the gove pong ee deciares photo- 


items surplus . 
learn, 
— 1,000 


too can 


- it’s 


know about it. You 
by ‘veading our bulletin. 
items. Send for your's today 











Quality 


6 wallet size 


(app. 2x3) from 
35 mm and 


828 slides 


5 wallet 


tom SS eee 
a 


30¢ 
each 


3 album size 


(app. 3x4) $ 
from transparencies 


40¢ 
each 


2 giant size 


(app. 4x5) 
from transparencies 


60¢ 


Portrait Size (5x7) 

85¢ ea.; 3 for $2.25 — 

Salon Size 

(8x10) $1.75 ea.; 2 for $3.25 


COLOR PROCESSING 


Anscochrome-Ektachrome 
620, 120; 35mm (20 exp.) and 
828 including mounting, per roll 


] 00 
Kodacolor roll film, any size 75¢ 


KODACOLOR 


4a. PRINTS $4 


5x7 $1.40 8x10 $3.25 
Minimum order $1.00; sorry no C.O.D.’s 


PHOTO SERVICE 
P.O. Box 323A, Cooper Station 
New York 3, N.Y. 








| to hold its shape after bending. Details 
are shown and described in the accom- 
panying photographs and their captions. 

Note that the four marked sections of 
white tape applied to the respective sides 
of the completed frame not only help to 
center subjects but make it possible to 
center the frame itself with respect to the 
optical axis. To do this attach frame to 
camera and set the assembly on a tripod. 
While facing the lens directly adjust the 
frame so an imaginary line passing from 
upper to lower tape mark passes through 
the center of the lens, as well as a similar 
line from one side mark to the other. The 
same routine must be repeated whenever 
frame is removed from camera between 
sessions or bent out of position. 

The method of using this device is 
very simple. First decide on the aper- 
ture required to establish the desired 
depth of field, then note the correspond- 
ing shutter speed. If this is fast enough 
to permit holding the camera motionless 
the frame is hand-held against the sub- 
ject so the desired area is enclosed, and 
the shutter tripped. If, however, subject 
depth dictates small aperture and an ex- 
posure too long for a snap-type expo- 
sure, the camera is mounted on a tri- 
pod. But here, too, the frame eliminates 
lost motion and the exposure is made in 
a matter of seconds. 

One of the side benefits of using this 
framing technique is a quickening knowl- 
edge of composition, when photographing 
such grouped subject matter as the bee, 
flowers, and butterfly on page 110. 
This, of course, is because one always 
sees exactly what area is to be filled. The 
greater benefit, however, is the freedom 
with which one can take pictures when 
the mind is free to concentrate on subject 
matter alone, without the need for wor- 
rying with technical problems. 

Try “automatic” close-up photography. 
You will find lots of pleasure in new 
types of subject matter and this simpli- 
fied way of putting them on film. 
Read “Lighting for Close-ups,” page 42 
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"“e CANON V 
With 
F1.8 ate 5 850 


om Extreme 
a High Speed plus your 
ie Razor Leica HIF 
BRAND NEW Sharp Lens with F2 
LATEST 1957 Summicron 
$98.50+Your Canon IVS-2 69.504 Your Contax IIA 
99.50+ Your Leica ITIC 38.50+ or Nikon 8-2 
48.50+ Your Exakta VX 

















$96.50+ Your Summarit f1. 
50mm F1.2 io6.so+ Your Summicron £2 2 


Canon Len 128.50+ Your Serenar f1. 
ons 125.50+ Your Summitar f2 2 











be $0+Your Summaron 35mm 
35mm F1.8 soty yur Elmar 35mm 


és. 50+ Your Canon 35mm 
Canon Lens 57.50+ Yo sur Canon 28mm 


| $98.50+your Elmar 35mm F3.5 

25mm F3.5 “78.504 your Canon 35mm F2.8 
Ultra W.A. 67.50+your Canon 28mm F2.8 
rand New 


79. =a SAF? 35mm F3.5 
All New 
FLASH 
MODEL 
e Single Flash Post 
Counter 43 


. Standard Rewind ppys your 


ote. old Exakta VX 
— forBody) 














$78.50 + Your Exakta V 
our Exakts I 
és:30 2 Y. yur Leica IL1F 


Latest 1957 FTINAI 
° anerevanee able 
Lenses Light 
Value Syste ~ . 
Se Timer e 
4 y Synchro- 


nized e Rapid Plus You 
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M4 ind »« Light sum Rangefinder Camera 

eter. 
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CONTAX cy é Ls sei aie 


<< 
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Post e 
Special Core 

old TA for new TILA 

old 1A for new IIA 
(Body for Body) 

7 Contax IIIA 

7 Contax ITIA. 

57 Contax I A 

7 Contax IIA. 


in 


35mm 
2 





$_ 49.50+Your 1956 Contax IIA 

118. See Comte ax Il or Til 
69.50+ Your Leica IIIF 
69.50+ ao Nikon S- 


EXCLUSIVE? 


35mm F3.5 AUTOMATIC 
Travegon Wide Angle Lens 


4950 


And Your] 58m F2 
28mm AUTOMATIC 
Angenieux BIOTAR 


AIRES Ill 


° how 4 aoe Speed Lens e Speed 

Va 1/500 Sec. « Rapid Film wind 
mx Synchronization « Brilliant 

Viewfinder e Focus 20” to Infinity 


64.50 "= ‘seen feos 


eee KONICA Ill 


* F2 Hexanon Lens e Rapid Film 
Transport « Speeds 1-1/500 Sec. « 
Self Timer « Luminous Viewfinder 
e MX Synchronization 


Plus Your 35mm Rangefinder 
79.50 Camera in Trade 
1 MORE LOW COST TRADES ] 


Praktina FX sve . +Your Pentacon 

+ Your 

+ Your 

. . + Your C 

Contafle II 59.50+ Your 
Hassetbi ad 1000F. ° + Your 
+Your Leica ILIF 
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Pre-set 
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Linhoft Super 
Technika . . 

Leica IIIF (Seif 
Timer) 

Leica IIIF 
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ta VX 
fon Roliei 2.8E $0+ Your Rollei 2.8D 


New Rollei 3 fd Pianar 37: "$04 Your Rollei LVS 
New Rolleifiex LVS 6.004 Your Rollei MX 
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4 a. Le 
NEW system 
| BASIC PIESKER LENS | 


FOR: PRAKTINA, HASSELBLAD, Ex- 
AKTA 66, KINE EXAKTA, PENTA- 
= CON, PRAKTIFLEX, CONTAX, 
True Telephoto LEICA, NIKON, lIé6émm MOVIE 
Five Element: MERAS 


s 2 
Ctd & Fully ~~ Corrected CA 


upTo 


135mm F2.8 
PRE-SET LENS 
For Exakta, Exa, Pen- 


tacon, Contax, S & D, 
Praktica. 




















New Chrome & "anodized Mount 


Reg. $89.95 


) MAMIYA "16" 


a oh Sub Miniature Camera 


One lens can be used on several cameras just by 
changing adapters 


ALL PRE- SET & CTD 


85mm F2 PIESKER 

100mm F2.8 PIESKER 
135mm F3.5 PIESKER 

180mm F5.5 PIESKER 
250mm F5.5 PIESKER 
400mm F5.5 PIESKER ... 
EXTRA CUSTOM ADAPTERS 


You For any of the above cameras oe: 


RDA SLR INF RIES ETT 
CAN AUTOMATIC PROJECTORS 

SUBSTITUTE , mee,  SPUeAt 

American Optical 
1957 Exakta VX. In- ai as D0 $ 59.95 

stead of discontinued Low Americar Optical 
mode! La Belle Showmar 
Fully 2 instead Bio La Belle Direct 


son Fo 
fr FREE tead of | La Belle Prod 
Preset Biotar 55°" 
puoro crecrae | QO cotton. LOW 
Prices 


NOW 


with F3.5 CTD. LENS 


Pack of Cigarettes 


BRAND NEW 


EXAKTA VX am 
OUTFIT 


now 253° 


Smalier Than a 


@ Removable Yellow Filter 
e Automatic Fitm Transport 
e Double Exposure Prevention 


7950 | SAREE SOR $7.50] 
CRORE a RR Ie RAEI 28 
BRAND NEW LATEST 1957 


YASHICA "LM" 


BUILT-IN 
— METER 








Only stead of Preset 


° ctd . Biotar. 
Flash Tn $ EQS Brand New Exakta VX* 


@ 135mm 4.5 Exakta 
Case $7.50 Pre-set 58mm f2 Biotar Lens Telephoto Lens 
Penta Prism Finder (Ihagee) © Exakta Extension Tube 
* 


e 

New e Demonstrator 
ays for Revere 
Magazines 


ELECTRONIC FLASHGUN 


e 4 Fiashes for ic 

e Weighs only 2142 Ibs. 

e Uses 4 flashlight batteries 
e Good for 10,000 Flashes 


regular 54.50 











veater Prism RANGEFINDER 


Genuine lhagee 
For Exakta and Exa cam- 
eras. With rangefinder 
glass and leather case, 


Extra Ground Glass Insert he So vtnness 
Split-image Rangefinder Insert 


Leather Case 
BRAND NEW 1957 
FULLY AUTOMATIC 


PRAKTIFLEX 


ae 
iOW 
137°° 


F2 Le Westagon instead 
F2.8 Westenar—Add 


Reg. $85.00 
Rangefinder tnsert Alone $8.75 


up To 50% off 


on IMPORTED LENSES 
FOR Exakta; Exa; Pentacon; 
praxtinaContax S & D; Praktica 


28mm 3.5 extra — 

35mm F2.5 Lithage 

40mm {4.5 Meyer Hetiopian 

40mm [3.5 Macro Kilar *‘D 1 

40mm [3 5 Macro Kilar “2” 

50mm [2.8 Auto. Westenar 

50mm f2 Aut Westagon 110.00 
75mm f1 5 Zeiss Biotar PS .216.00 
75mm F1.9 Preset Primoplan 135.00 
80mm [2.8 Zeiss pre-set 150.00 
85mm F3.5 Meyer Primotar 
85mm F2.8 Steinteil Culminar 
85mm F2.8 Travenar Auto 
90mm f4 Sun coated 

90mm [2.5 
100mm F4.5 El 
100mm £3.5 She rt Mt P-S . 
10imm F4.5 Wollensak 
105mm F3.5 Steinheil Cassar 
135mm [4.5 Travegon oe 
135mm F4.5 Zeiss Triotar 
135mm F4.5 Steinheil Culminar 
135mm [3.5 Travenar Auto. . 
135mm FS. 5 Colinar Pre 


NOW ‘34° 


Add $3.75 


Mode! IiT anh Flash Calculator Scale 


ULTRABLITZ 
All LATEST MODELS, BRAND NEW! 


Expert IV 
Matad¢ I 





Brand New “Automatic Praktifiex FX 
Somm f2.8 Apematio Westenar Lens 
ove Prism Fin 

0Omm 4.5 Praktifiex Telephoto Le 
Praxtities Extension Tube oo aod Close: “Ups 
Leather Case e BC Flash 


17% | 














BRAND NEW E. Pi pereterese 
1957 AUTOMATIC sston Master II 


PENTACON 
OUTFIT 


e 1957 Automatic Pentaco 
e SOmm f2 Au a Westagon Lens 
e Prismatic Viewfind 


49.95 


FULLY AUTOMATIC 


$299'95 188 BIOTAR LENS 


WITH PENTA PRISM RANGEFINDER 


Supreme HEXACON OWNERS: 


We have the Autom. Split Image Rangefinder Glass 
for your camera Interchangeable with ground glass 


— $19.80 


$35.00 Value SPECIAL 


e Extension Tube Set for Close-Ups 


150mm F5.5 Tele- e Pentacon B.C. Fliashaun « LeatherCase 


180mm F3.5 Tele-Xe 
180mm [2.8 Zeiss pre-set 
600mm f5 TV Piesker 
800mm f5 TV Piesker 
Folding Bellowscope 


Regular 
463.20 
For Leica, see Canon, Nikon 


395.00 


PHOTO ELECTRIC 
EXPOSURE METER 


now 179% 


Used 
: “ay 19950 =. ite. so BRAND NEW 
35mm F2:8 Bisson 166. " 1957 


35mm F2.5 Nikkor New 1957 EXA MX 
35mm Retina Curtar. F2.8 Westar Click- 
80mm Retina Longar 

85mm F4 Zeiss Triotar 


Stop Len 
Penta oro Finder 


OUTFIT 


85mm F2 Sonnar . 189.00 
85mm F2 Nikkor ...175.00 
90mm F4 Elmar .. 96.00 
90mm F2.5 Angenieux 94.50 
135mm F4.5 Ste inheil. 5.0 
eica 


te ee 
5mm F4 Hektor 


Split-imag 
Rangefinder greet 
Extra Gro 


Reg. 216.50 
Now $ 


NOTE: All PRAKTINA Accessories als 
fit SUPREME HEXACON! 
“SHOP AND SWAP 
CAMERA CENTER” 


135 
Tube set for Close-Ups 
35mm F4 Sor .. 146. . 
1 35 smm F ¥- ee es - ' 2 87. Exa B.C. Flas m_« Leather Case 
VISTASCOPE 8mm ... 7 
vi 
Le 


WALL ST. CAMERA EXCH. a 
80 Wall St., New York 5P, N. Y. j E Y 

Dept. P27 HAnover 2-8060-61 
(0 | WANT TO BUY. Rush best offer on 


[1] | WANT TO TRADE. Rush best offer for my 


STASCOPE 16mm .. 
itz Imarect Finder 


WALL ST 'ene=:c 


1957 


Name 

Address 

City/Town State 

ie end Copy of Wall St. Cam. News Free! 

All our merchandise fully guaranteed | year. 10 day return privilege 
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“NO FAIR TRADE LAW 
IN WASHINGTON D. ¢. 


“BUY-BY-MAIL” 


From the Nation's Capital 
AND SAVE ON EVERYTHING 


BRAND NEW! 


Original Factory Cartons and Guarantees 


==) 35 MM CAMERAS 
" AND LENSES 


Reg. 190.00 Retina 1L1C, Camera 








Reg. 139.50 Retina 11C, Camera 
28 106 


13.50 Retina 111C Leather Case 

62.50 Retina Curtar Lens 35mm :5.6 

82.50 Retina Longar Lens 80mm (-4 

17.50 Retina 35-80 Optical Finder 

33.75 Kodak Pony 135C Camera 1:3.5 

75.00 Kodak Signet Camera [-3.5 

65.00 Signet 40 Camera f:3.5 and Fiash 

89.50 Graphic 35 Camera f:3.5, Case, Flash 

eg. 99.50 Graphic 35 Camera 1:2.8, Case, Fiash 

Reg. 119.50 Ansco Super Memar f:2 


EXPOSURE METERS 


. 27.50 General Electric PR-1 
34.50 G.E. Guardian w /Case 
14.95 General Electric Mascot 
32.50 Weston Master tI! 
16.95 Weston DR w /Case 

Reg. 32.95 Norwood Director M-2 


SLIDE PROJECTORS 


84.50 A.0. Executive 500W, Blower, Case 

59.50 Kodak Signet 300W, Biower 

72.50 Kodak Signet 500W, Biower 

64.95 Brumberger 2% sq. 300W, Blower, Case 

99.75 Constellation w /Avto. Changer and Timer 

89.75 Constellation w /Auto. Changer and Remote 

67.75 Constellation w /Auto. Changer $0.95 


MOVIE CAMERAS 


eg. 29.95 Brownie Movie f:2.7 
37.50 Brownie Movie f:2.3 
44.50 Brownie Movie f:1.9 
79.50 Brownie Turret :1.9 
129.50 Kodak Medailion f:1.9 
1195.00 Cine Kodak 11, f:1.9 
279.00 Kodak K-100, £:1.9 
315.00 Cine Kodak K-100 Turret 
t19 23 


Reg. 59.95 Keystone Capri K-25, £:1.9 

Reg. 87.95 Keystone K-28A Turret f:1.9 Tele Lens 
Reg. 99.95 K-33X £:2.5 w/meter 

Reg. 109.95 Keystone K-42X £:2.5 w/meter 


MOVIE PROJECTORS 


Reg. 62.00 Brownie 300W Projector 46.50 
Reg. 74.50 Brownie SOOW Projector 55.00 
Reg. 115.00 Kodak Showtime 8mm 
Projector 500W, f:1.6 85.00 
Reg. 459.00 Kodascope Pageant 
Sound Projector 345.00 
Reg. 275.00 Kodascope Royal Pro 
jector 750W, 16mm 
Reg. 74.95 Keystone K-75, SOOW Proj. w /Case 
Reg. 99.95 Keystone K-100, SOOW Proj. w /Case 
Reg. 169.50 Keystone K-109, 750W Proj. w/Case 


ANSCOCHROME 


Original Ansco Package-Guaranteed Fresh Dating 


3 rolls 35mm Anscochrome 20 exp. 
3 rolls 120 of 620 Anscochrome 
1 pkg. 35mm Anscochrome Easy-Loader 


3.75 3.15 
99 8.45 


TAPE RECORDER SPECIAL 


Reg. 249.95 Ampro Hi-Fi Two Speed 187.50 


24 HOUR DISCOUNT QUOTATIONS 


WRITE FOR DISCOUNT QUOTATIONS 
ON ITEMS NOT LISTED 


by buying from our Washington, D. C. 

Order Department where minimum Fair Trade 

« prices do not apply. Please include check or 

re for full amount plus estimated postage 

Fair Trade items at reduced prices are available 
only m & remittance-with-order basis, from Wash- 
ington, D. ¢ These offers are valid only in states 
where such offers are not expressly prohibited. 


"FOR PERSONALIZED SERVICE" 
Send your order or inquiry to: 
BOB RITZ 


618 12th St. N.W., Washington 5, 
30 DAY MONEY BACK GUARANTEE 





Biggest and Smallest Subject 


garding the actual shooting of the picture 
was accomplished. 

What we didn’t know at the time, was 
how we were ever to light up a subject 
1000 feet long, 150 feet wide, and a good 
ten stories high. Nevertheless, a Sunday 
in March saw Martenson and myself en 
route to Norfolk by plane, confident that 
somehow we would solve this final and 
most difficult obstacle. 

Having shot a number of so-called su- 
perspectaculars before, I was not espe- 
cially concerned about the carrier’s hull, 
the “island,” or even the bow cutting the 
water forward and the turbulent wake. 

Two things that did trouble us were 
how to light up the flight deck with no 
sky hooks on which to hang lights? Even 
if we had a means of suspending the 
lights on one side of the flight deck, how 
could we get the illumination uniformly 
from one side to the other? The entire 
deck proper had to be clear and unclut- 
tered for the flight operation we were 
to photograph. The second problem was 
that we had to show a jet plane imme- 
diately after take-off. How were we to 
light a plane that was in the air some 
60 to 100 feet out in front of the flight 
deck? 

As I sat in the plane next to Martenson 
I began literally to doodle with pencil 
and pad. First a pattern resembling the 
shape of the flight deck was drawn. Then 
I began to divide this into long narrow 
segments running across the ship from 
port to starboard. Then, suddenly, the 
theoretical solution came to me. If I 
could get enough poles to support the 
necessary number of reflectors (fifty) 
along the entire port side of the ship, the 
first problem would be solved. 


I figured that if the light reflectors were ~ 


“feathered” sufficiently, and enough of 
the light beams could be overlapped, we 
could light the flight deck, from port to 
starboard, allowing only a maximum va- 
riance of 4 f/stop in light intensity be- 
tween one side and the other. 

I discussed this with Dick and sug- 
gested that we find a lumber yard that 
would give us lumber despite the fact 
that it was Sunday. According to my 
figures we needed a truck load of 2x4 
lumber put aboard the Antietam before 
she pulled out to sea that evening. This 
was finally accomplished with the help 
of Owen Campbell, a photographic dis- 
tributor in Norfolk, Va. 

To provide illumination for the plane 
that was to be caught during take-off, 
further doodling suggested that we had 
to build a boom 60 feet long. We would 
have to rely on the ingenuity of the ship’s 
personnel to mount it on the forward end 
of the flight deck, in an almost horizontal 
position. On the end of the boom, I 
planned to attach enough Kodak Vari- 
Beam reflectors, set at the longest-throw 
position, so that together they would 
form a flat but wide horizontal light 
pattern, through which the plane would 
be passing when the picture was taken. 

The ship’s carpenters and metal shop 
men did yeoman work for us. They lis- 
tened to our suggestions and cooperated 
fully. 


(Continued from page 106) 

For the boom we used lengths of steel 
pipe welded together. When we first 
suggested the boom idea to our helpers, 
they correctly pointed out that when the 
plane was catapulted, the big ship would 
be going at full speed; that the boom, 
60 feet long with the reflectors mounted 
on the end, would whip about danger- 
ously like a fishing rod. 

We overcame this by welding 3-foot- 
long steel rods, in cross fashion, near the 
center of the boom. Then cables were 
run and drawn up tight, from one end 
of the boom, over each of the four ends 
of the steel rods to the other end of the 
boom. These were to hold the boom rigid, 
cantilever fashion, Thus, one more prob- 
lem was solved, at least on paper. 

We figured the 2x4 poles should be at 
least 20 feet high. Since we could get 
only 16-foot lengths, 2 poles had to be 
bolted together, making one pole 24 feet 
high. Also bolting two together would 
make them more rigid. Even so, it was 
feared that these too would whip about 
dangerously, so guide wires were at- 
tached near the top of each pole and to 
fittings in the flight-deck floor. 

There was little sleep that first night 
as we steamed out to open sea. Confer- 
ences, briefings, and more conferences 
had left the mind so excited that sleep 
just would not come. 

For the next few days everybody 
worked like beavers. Carpenters assem- 
bled the 2x4 poles. Metalshop men 
worked out the reflector mounts and the 
steel boom. In the meantime Martenson 
and I surveyed every last inch of the 
ship’s exterior that would be visible to 
our cameras. 

Where relatively large areas had to be 
lit up we used ordinary nonadjustable 
reflectors. Smaller areas received bulbs 
that were inserted into their sockets 
through a slit in the aluminum pie-plate 
reflectors. In exceptionally small areas, 
such as around the gun turret catwalks, 
we used bare flashbulbs without any re- 
flectors. 

As Dick and I indicated the place and 
type of reflector for each bulb, the others 
of our crew, working with the ship’s per- 
sonnel, followed with continuous wiring 
for the B-C series circuits and completed 
each installation. 

More pie-plate reflectors and bulbs 
were used to light the ship’s hull. They 
were pointed downward from the rope 
nets that extend out over the water for 
the full length of the flight deck. This 
rope netting is customary on all carriers. 
It provides a safety escape into which the 
flight deck personnel can jump, in case 
of a disabled, runaway plane. 

Areas that-were hard to get to, such 
as the ship’s wake, well to the rear, the 
revolving radar screen high above the 
“island,” and, of course, the plane in 
flight, were illuminated with flashbulbs 
set into Kodak Vari-Beam reflectors ad- 
justed for their longest throw. 

It took some 40 bulbs to light up the 
ship’s wake alone. Half were in ordinary 
reflectors for foreground light, and the 
other half were in spot-type reflectors 
throwing light as far as possible to the 
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ship’s stern. Flashbulbs were placed in- 
side the control room on the “island,” 
under the planes on the deck which were 
supposed to be waiting their turn to take 
off, and in every other conceivable spot 
where we felt light could help to bring 
out the shape and modeling of the entire 
ship. 

As to the flight deck itself, each 2x4 
pole was to have a total of four bulbs. 
Three were to be in deep 9-inch “feath- 
ered” reflectors aimed horizontally across 
the deck from port to starboard. One 
was at right angles with the ship; the 
two others were staggered about 10 de- 
grees to the right and left of the center 
one. 

Light beams coming out of reflectors 
are much brighter in the center than 
they are at the edges. Had we aimed the 
beams downward toward the deck, we 
would have had many hot spots and a 
very unevenly illuminated deck with no 
light whatever reaching the far starboard 
side. By “feathering” the three bulbs, 
aiming them horizontally across the 
deck, we were able to utilize the natural 
characteristics of the light beam to get 
uniform illumination. Thus the nearest 
area touched by the spreading light beam 
received the weakest portion of the light, 
while the farthest area was reached by 
the brightest, center portion, of the light 
beam. 

With three bulbs on each pole, and 
with the same pattern being repeated 
every 20 feet on each of the 2x4 poles, 
we had such an overlapping of “feath- 
ered” diffused light beams that we 
achieved even illumination over the en- 
tire flight-deck surface except for a dark 
spot immediately around the base of each 
light pole. This was overcome by the 
fourth flashbulb, which was pointed al- 
most directly downward. It was backed 
up only by one of the foil pie-plate re- 
flectors which diffused the light over that 
immediate area. Because the pie plate 
was not concave, the light was so spread 
out and diffused that it blended perfectly 
with the “feathered” light beams lighting 
the rest of the deck surface. 

By the end of the first day, enough of 
the poles had been assembled so that we 
could start the installation. We began at 
the stern and worked our way forward. 

Our theoretical light arrangement was 
still to be tested. This we did when the 
lighting installation had been completed 
on the after third of the flight deck. 

Several Speed Graphics were set up 
at different vantage points. Martenson, 
who was supervising the wiring for the 
flashbulb circuits, had seen to it that each 
leg of the installation was limited to 50 
bulbs. In that way, any bad connections 
that might develop in the final installa- 
tion could deactivate only 50 bulbs rather 
than the entire setup. 

The test was made and processed im- 
mediately in the ship’s photolab. We 
were all elated when the results showed 
that our lighting plan was everything we 
had hoped it would be, a perfect solution. 

For the next three days everyone 
worked feverishly completing the instal- 
lation over the entire ship. The steel 
boom was completed and attached to the 
leading edge of the flight deck. 
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In a final briefing with the entire team, 
the details of the actual picture taking 
were decided. 

The Burns brothers, who up to this 
time had been laboring long hours doc- 
umenting the entire project, were split 
up. Jimmy Burns was to be the key 
man in pressing the button that would 
simultaneously fire the largest number 
of flashbulbs ever assembled and trip the 
shutters of the 8x10 and 4x5 cameras 
that were to be used from the blimp. 

Jim was to be stationed in the gun 
mount in the bow of the ship, immediate- 
ly below the flight deck. 

Martenson too was to remain aboard, 
acting as liason with the ship’s officers 
through Comm. Kane Lynn, and the cam- 
era crew aloft. 

George Burns and the ship’s photogra- 
pher were to shoot along with me from 
the blimp; Larry Lutz and his assistant 
were to ride the blimp to supervise the 
radio communications and_ electronic- 
shutter synchronizing equipment. Julian 
Townsend was also assigned to the blimp 
to document the entire operation and to 
shoot, in extreme slow motion, the actual 
flash when the bulbs were fired. 

Operational plans for the shooting were 
as follows: Those of us stationed aboard 
the blimp were to take off from the car- 
rier and fly to Lakehurst, where our 
blimp was waiting for us. The blimp was 
to rendezvous with the carrier at dusk. 
Martenson and I were to be in direct 
two-way radio contact during the ma- 
neuvering of the blimp for exact position 
forward and to the port side of the ship, 
while she was picking up speed’ for the 
jet-plane launching. 

After the ship reached full operational 
speed and when the blimp’s position was 
exactly right I was to advise Martenson. 
With the jet plane set on the catapult 
ready for the launching, Dick was to start 
counting the seconds from 20 to zero. 
During the count-down the plane’s jet 
engine was to be gunned to launching 
speed. On “5,” each member of the 
team was to be all set for the big mo- 
ment. On “zero” the catapult was to be 
released, the plane launched. 

Jimmy Burns, at his station forward, 
was to have his eye glued to a sight lined 
up with the leading edge of the flight 
deck immediately overhead. At the in- 
stant that the plane crossed his sight line, 
Jim was to press the button, which, we all 
hoped, would flash the bulbs, synchronize 
the shutters and complete operation Big 
Flash. 

light poles along the entire side of 
the ght deck were so constructed that 
they ..uld be immediately dismantled, 
and thrown overboard if necessary, so as 
to permit the jet to land again in the 
event of any unforeseen emergency. 

The unavoidable snafus that followed, 
adding up to frustration and heartbreak, 
are too long to go into in this limited 
space. 

Briefly, one of the blimp’s engines went 
out of commission just as we made our 
first rendezvous with the carrier, neces- 
sitating our limping back to Lakehurst on 
one engine and no picture. 

On our second attempt some days later 
we were bedeviled with rain and elec- 


trical storms. As we approached the big 
ship we could see spasmodic flashes that 
seemed to light up the whole sky, first in 
one part of the ship, then in another. The 
rain and lightning flashes were causing 
individual legs of 50 lamps to fire out of 
control. 

The day we reported for our third and 
last attempt was overcast and gusty. The 
forecast predicted rain and electrical 
storms, with worsening weather to follow 
during the next few days. 

It was several hours before our blimp 
commander decided he would attempt the 
flight. All the while we could see noth- 
ing but more delays. 

Finally we were told that the flight was 
on. We all donned our flying clothes, 
parachutes, and life preservers and 
boarded the blimp. 

The direct air line to our rendezvous 
was cluttered with thunderheads and 
ugly storm clouds which necessitated 
much detouring. As a result our meeting 
with the carrier was more than two hours 
late. 

Up to this point the ship’s Captain and 
other officers had seen nothing but one 
failure after another. Each failure meant 
much effort and many hours of work set- 
ting up and then dismantling the many 
poles on the flight deck, the steel boom 
on the bow, and the additional lighting on 
the island. 

By this time, with our late arrival and 
still another failure facing us, the Captain 
was not in a very good mood. He was 
not sympathetic with the additional 
amount of maneuvering that was forced 
upon us. 

Dusk had long since passed into total 
darkness. It was very difficult to see in 
order to line up our position with the 
ship. Even so, we plodded on, now calling 
directions to the blimp’s pilot, next talk- 
ing with Martenson, then back again to 
the pilot for a little more left rudder, a 
little less speed. 

Finally we were in just the right posi- 
tion and the carrier was at full speed. 

At this point, instead of immediately 
proceeding with the launching as we ex- 
pected, the carrier took a five-degree turn 
to starboard and put on the nautical 
equivalent for full throttle. As we found 
out later, this was SOP in reaching the 
required speed for catapulting a jet plane. 
Only we had not been told about it. 

Over my earphones came Dick’s an- 
nouncement, “all right, stand by all 
hands, this is it.” 

The thought was frightening. Due to 
the ship’s turn to starboard, we had fallen 
behind ‘and out of position. We were now 
almost broadside instead of forward and 
above for the diagonal oblique shot we 
had planned. 

I literally screamed to Dick over my 
microphone that we were not ready, beg- 
ging for more time, but to no avail. He 
started to drone, “twenty—nineteen— 
eighteen—seventeen—” “Dick, Dick,” I 
screamed, “don’t go on, wait, we need 
more time.” But there was no stopping 
him. He went right on, “fifteen—fourteen 
—thirteen—twelve—” 

At this point I felt like the movie hero, 
strapped to the railroad track, with the 
locomotive bearing down on him. I knew 
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nothing could stop that count-down to 
zero and the blinding flash of light that 
would follow. 

There was nothing I could do but ac- 
cept our fate. I got ready for the picture. 
George Burns, Townsend, the carrier’s 
photographer, Larry Lutz and his as- 
sistant were all in readiness. 

We had long before decided to operate 
one of the two 8x10 cameras manually 
rather than depending upon the radio im- 
pulse to trigger both camera shutters. 

The two slides were drawn. Larry, as- 
sisting me, was holding the dark slide 
over the lens of the lower 8 x 10 camera, 
the shutter of which was open. 

I kept straining at my safety belt, which 
was secured around my waist and to one 
of the blimp’s struts as insurance against 
falling through the open door. The large 
camera rigging, fashioned into a unipod, 
which held the 8x10 aerial cameras 
piggy-back fashion, also was secured 
against being dropped. 

As the blimp slid along, rolling slightly 
from side to side, our exact position in 
terms of aiming the camera changed. I 
kept leaning forward or backward, pivot- 
ing the cameras so as to keep the carrier 
framed exactly within the wire sports- 
type finder we had built. 

Now the count was down to six—five— 
four—it had been only a few short mo- 
ments, yet like the doomed man, the en- 

} tire history of this unusual project had 
SALE : “ | flashed through my mind. A quick glance 

; about me had previously shown every 

EVERYWHERE! —_ one of our team alert and concentrating 
: 3 on his particular job; the same as I hope, 

I appeared to them when they glanced in 

my direction. But I could not feel satis- 

fied. Sure we would get a picture. The 

open-flash camera was insurance even 

against failure of the electronic shutter, 

and yet I knew that our camera angle 


“Fo | would not give us the right view of the 

OVER 250 PAGES! (2) == 
hd < cy Three—two—and I clearly saw Larry 
Lutz remove the dark slide from in front 


aE of the lower camera. One—zero———— 
8mm -16mm FILM 9 there was a pause that seemed like an 
* Black & White TRADING CAM ERAS? eternity as the catapult mechanism went 
* Color . : into action and the jet plane broke the 
© Home Processing Get a higher trade al- | smavrreo |_| sighting line, none of which was visible to 
wom agin lowance at Al Bass. os | us. This was the cue for Jimmy Burns to 
. r (inc) close the switch that was to create the 
Write today largest flashbulb light burst in the history 
of photography. 
— And then it came. It was a blinding 
flash, contrasted as it was, against the 
BUY ... SELL... TRADE-IN... mse pitch-black night. It was the first time, 
SSeun Comores , vad] Movie Equipment sea T*-'9] aiscolloncoes = too, that a subject being photographed 
Argus C4.F28.— 4 paid 4 was carrying its own illumination. It was 
1 
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sure until the film was processed. George 
Burns’ camera had definitely tripped, we 


were sure. Since it was using a press- » 7 

type Speed Graphic we could see that his 

shutter-cocking lever had been released. 
When we reached the blimp’s base we 

immediately processed one of the 4x5 

exposures, which at least told us that we 8 Fo] 

had a picture and that our exposure was 


close. | 

After a few hours’ sleep I rushed the i) && ta) 
remaining films to New York for process- 

ing. First the second 4x5 and then the 

8 x 10s were processed, one at a time. The 

“synchronized” exposure was a_ blank, 

thus confirming my feeling that the shut- * . 3 . 
ter had not tripped. The open-flash ex- 

posure was perfect. 

It is interesting to note that even the .) = 4 
slight amount of movement in the jet | 
plane for which Dick Martenson initially 
called me in his quest for a special shut- | 
ter, was achieved. Though not, it must be 
admitted, by the 1/150-sec snapshot as 
we had expected. The distance at which Write your 
we were working, probably between 1500 
and 2000 feet, almost stopped the plane by 
simple open flash. 

One final flashback. The high-speed, | own ticket 
slow-motion movie taken by Townsend | 
showed the flash from its beginning. It | 
grew out of total darkness, through the wee ' 
build-up of light to a few completely | The HASSELBLAD is like a typewriter. 
ae tal ie ge A prone -_ With a typewriter you can write every word in the 
posure range to total darkness. 

Thus ends the saga of my biggest as- ; 
signment in 37 years of news photog- | reflex camera you can take a picture of everything 
pt hc hee 0 oe ~— that’s photographable. You write your own ticket, 

The flea circus was certainly as far to and the HASSELBLAD responds as no other camera can. 
the other extreme in camera subjects as it | 
would be possible to get. 

I had never, to my knowledge at least, " A i ‘ ; re 
seen a flea. So when I got the assignment this camera in their daily assignments — critical 

. . . 9 
Aico don apa kg cae ce amateurs and casual snapshooters also like the ease and 
the owner to shoot the pictures. the authority of the HASSELBLAD . The better 

The first thing I thought of when I saw | ; 
their size, was a grain of the tobacco | 
which falls out of cigarette packs and | 
clutters up people’s pockets and purses. | get to know HASSELBLAD now! 

I knew immediately that to get an | 
image of any size I would have to use | 
extension tubes on whatever lens I chose, 
since bellows on modern cameras would 
not extend far enough. 

I experimented by photographing the 
point of a well-sharpened pencil and a 
grain of tobacco. By this means I decided 3 3 a 
what focal length and extension I would ate. Squares away 
need for the proper-size image. 4 ee 

The equipment finally used was an i | om for better sited 
80-mm f/5.6 Wide Field Ektar lens on a ; 
4x5 Speed Graphic, Ektachrome daylight 
film, and a 200 watt-sec SR Strobe unit. 

Research also warned me that the sud- 
den surge of infrared from an electronic ; rere 
flash lamp could kill a flea. Trained fleas HASSELBLAD 1000F 2% x24 Single 
are not easily replaced. On the other Lens Reflex the prize-winning 
hand, if I used flashbulbs, at the close camera with the square picture with 
range required for the long bellows ex- interchangeable lenses, interchangeable 
tension, the heat would kill the fleas. Any 
light source I used had to be set very 
close, within inches, because I had found 
it necessary to extend the bellows to 28 
= ee ee At Your Authorized HASSELBLAD Dealer, or Write 


the heat I used double layers of thick | HASSELBLAD DIVISION, 110 West 32nd Street, New York 1. N.Y., Dept. PP-1 
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language. With the HASSELBLAD 24 x 2% single lens 


Top magazine and news photographers use 
p mag € 


you know this camera the more you like it — 








magazine, and other exclusive features. 
Zeiss Tessar f/2.8 lens, $379.50 
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heat-absorbing glass between lamp and | 


flea. Nevertheless, the very first flea I 
shot was roasted crisp in spite of the 
glass. 


Now I had no choice but to switch to | 
electronic flash. My flea studio consisted | 


of a piece of blue background paper, ar- 
ranged so as to form a 10-inch circle with 


a large segment cut out of the front for | 


the lens and flash. 
I used one lamp seven inches from the 
flea. With my fingers literally crossed, I 


made my first exposure. The flea became | 


a little sluggish, but in a short while was 


back to normal and there appeared to be | 


no other ill effects. I was given permis- 
sion by the owner to continue with my 
picture taking, 

My lens-to-subject distance was 1 inch. 
I had to stop down to f/32 in order to get 
any depth of field whatever. Believe it or 


not, when I focused the camera on one | 
of the flea’s feelers, with the diaphragm 


wide open, the other would be out of 
focus. However, the stopping down did 
the trick, and I had my pictures —f 





Problem: Tranquility 


(Continued from page 47) 


took, she spent two weeks thinking, list- 
ing, rethinking, and rejecting ideas for 
pictures that would say “tranquility.” She 
came up with about 35 acceptable ideas. 
Ten pictures were finally submitted to 
Warren Blair, who chose one for immedi- 
ate use and will probably follow up with 
some of the others. We reproduce four of 
Margery’s pictures with this story. 

What sort of process led her to call 
some ideas acceptable, and to reject 
others? In her own words: “Everyone 
thinks of tranquility in a different way, 
depending on his own frame of reference. 
I knew that what might seem tranquil to 
me might be just the opposite to my client. 
But I had to ignore that fact, even 
though it bothered me. 

“First, I had to vary the subject matter. 
I had listed the groups into which the 
pictures might fall—still life, child, baby, 
nature, humor, home, fantasy, and so on. 
I knew that, for instance, if I had several 
good ideas involving a quiet moment of 
childhood, and only one outdoor idea, I 
would have to restore a better balance. 

“A second consideration was simplicity. 
There is an unfortunate tendency to be- 
come too enthusiastic and create com- 
plicated ideas with too many added vir- 
tues and overtones that may distract from 
the central theme. It takes a lot of time 
and careful planning to pare down ideas 
to their essence. 

“A third consideration was the use of 
symbols. A symbol is an image that brings 
to mind an idea, a memory, or a feeling 
about something else. A tiny shoe makes 
you think of a baby; a broken chair sug- 


| gests poverty; a street full of withered 


brown leaves whirling in the wind brings 
autumn to mind. Symbols can be a tre- 
mendous source of strength for photog- 
aphy, so long as they are not timeworn 
cliches, that they spring from the pho- 
tographer’s own imagination, that they 
are fresh and full of meaning for all who 


| will see the picture. Again, it takes a lot 
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HIGH-SCHOOL 
PHOTO 
CONTEST 


108 Prizes for Students 


Ist $1,000.00 U.S. Saving Bond 
2nd $500.00 U.S. Saving Bond 
3rd $250.00 U.S. Saving Bond 
5 prizes each $100.00 U.S. Saving Bond 


50 merchandise certificates worth $10.00 each, 
redeemable at photo-supply store where entry 
blank was obtained. 


50 subscriptions to POPULAR PHOTOGRAPHY 


PLUS: $100.00 MERCHANDISE CERTIFI- 
CATES FOR HIGH-SCHOOL CAMERA CLUBS 
WHOSE MEMBERS WIN ONE OF THE 
EIGHT TOP PRIZES! 


FOLLOW THESE SIMPLE RULES: 


1. This contest is being held to encourage the use and 
improvement of photography among young people, and is 
open to all high-school students in the United States and 
Canada. Employees of POPULAR PHOTOGRAPHY, the 
Zift-Davis Publishing Company, and their families are not 
eligible. CONTEST OPENED SEPTEMBER 6, 1956 and 
CLOSES JANUARY 15, 1957. 


2. Prizes will be United States Savings Bonds, Series E., 
merchandise certificates, and subscriptions to POPULAR 
PHOTOGRAPHY. Values of prizes listed are maturity 
values of the bonds. Merchandise certificates redeemable 
only at photo-supply store where entry blank was obtained. 


3. Theprizes will be awarded to the students whose photo- 
aphs are judged best by the editors of POPULAR PHO- 
OGRAPHY. In case of ties, duplicate prizes will be 

awarded. 


4. Eight special prizes of merchandise certificates worth 
$100.00 each will be awarded to the high-school camera 
clubs whose members win one of the eight top prizes. If 
there is no organized camera club at the school, the prize 
will be awarded to the school and may be used to help 
establish one. 


5S. Black-and-white photographs only are eligible and 
each contestant may submit no more than six prints. 
There are no restrictions as to subject matter, and un- 
mounted prints of any size up to 11x14 are eligible. 


6. Each print must have secured to it a filled-in entry 
blank available only at your photo-supply store. Informa- 
tion requested on the blank should be printed or type- 
written. Failure to provide full information on entry 
blanks will disqualify the print. 


7. Entries will not be returned; nonqualifying prints will 
be destroyed i diately following of the 
prize winners. The Contest Editor will not enter into 
correspondence of any kind regarding entries. 





8. Prize winners will be announced in the June 1957 
issue. Prize-winning prints and negatives, including all 
reproduction and promotional rights, become the property 
of POPULAR PHOTOGRAPHY. Students winning prizes 
will be required to furnish original negatives before 
prizes are given, as well as model releases where nec- 

essary in the judgment of the Contest Editor. All prize- 
winning negatives become the exclusive property of 
POPULAR PHOTOGRAPHY. 


9. Address all entries to High-School Contest Editor, 
POPULAR PHOTOGRAPHY, 366 Madison Avenue, 
New York 17, N.Y. Entries must be postmarked not 
later than midnight of January 15, 1957. 


ENTRY BLANKS AVAILABLE 
ONLY AT YOUR NEAREST 
PHOTO-SUPPLY STORE. 
CONTEST CLOSES JANUARY 
15, 1957. WINNERS PUB- 
LISHED IN JUNE, 1957, ISSUE 
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INVENTORY CLEARANCE SALE! 


SOMBSSHELL OF VALUES oe 
SAVE 25% 10 40% 
PAY ONLY 10% DOWN 


Argus C-3, cose & flesh 

Argus C-4, 

Argus C-44, etd. (2.8 

Bolsey Jubillee 12.8, case & 
as 

Canon IV S-2, fi.8 

Canon, V, f.8 

Ediza C, etd (2.8 

Graphic 35, 13.5, case & flesh 

Kodak Retine ti £2 

Kodak Retine H1A £2, Ridr 

Kodek Retina HC (2.8 

Kodek Signet 13.5 

Kodek Pony 135, 14.5 

Kodek Bantam Speciel, £2 

Konica Il ctd f 

Minolte A, ctd (2.5 

Minolta 35, 42.8 

Ricoh 35, 13.5 case & flash 

Voigt Prominent ctd {2 

Voigt Vitesse "2 

Voigt Vitesse le td #2 


Contafles |, {2.8 ctd Tessar 

Contafles I, 2.8 ctd Tessar 

Exe 2.8 ctd 

Exakte V, £2 Zeiss 

Exakte VX, £3.5 ctd Tessar 

Exakte VX, f2.8 Auto Westaner 

Exakte VX. 12.8 ctd Tessar 
preset 

Exakte VX, £1.9 ctd Auto Kenoa 

Exakte VX, f1.5 ctd Angenieus 

Pentecon £2.8 Auto 

Pentecon {2 ctd Bioter 

Rectaflexr {2 ctd Xenon 

Praktina F-X £2 Auto Bioter 

Prakting F-X £2.8 Tesser 

Praktice F-X ctd f1.9 Meyer 


pr 
Praktifiles {2 ctd Bioter 


WIC, 13.5 Elmar 

WIC, £2 etd Summiter 

WF, #2 etd Summicron 
Leice HIF, {2 ctd Summiter 
Leice HIF, f1.5 ctd, Summarit 
Contax I, (2 Sonner 
Contax IIA, f2 etd Sonnar 
Contax HA, #1.5 etd Sonnar 
Contex NIA, £2 ctd Sonnar 
Nikon $ f2 
Nikon S2 11.4 ctd Nikkor 


28mm {3.5 Nikkor 

35mm {2.8 ctd Biegon 

35mm 13.5 ctd Nikkor 

35mm 13.5 ctd Summeron WA 
85mm {2 ctd Nikkor 

FOmm £4 ctd Elmar 

135mm £4.5 ctd Hektor 
135mm £4 Sonner 

135mm 13.5 Nikkor 


for, Exakta, Contax-D 
Praktica, Pentacon 


2Omm (3.5 ctd Angenieus 
35mm 12.5 ctd Angenieus 
35mm 12.8 ctd Auto Zeiss 
40mm 13.5 Matro E 

TSmm 11.5 Zeiss Biotar 

mm (2.5 ctd Angenieux 
135mm 13.5 ctd Angenieux 
180mm {5.5 ctd Kener 
400mm 15.5 Meye. Tele Megor 
800mm 16.3 TV! Telon 


$120.00 $ 63.00 
$3.00 


New 
Exokte 66, (2.8 Tessar V-X 
Minolta Auto cord L, 13.5 


Kalloflex Automatic, f 119.50 


35 
Rolleicord IV, £3.5 Xenar M-X 134.55 
Rolleicord V, £3.5 Xenar M-X 134.55 
oe Standerd, £3.5 Tessar _ 
lex Auto, 13.5 Tessar 
Richofles, 13.5 


MURRAY Hitt 
1957 


7-6865 
February, 


$169. — 


$319.50 ay 
124.50 


ei 
model. Brand-New 


§147°° 


+ Te: click- 
focal er shet- 
sync for flash & 


c 
le extension fy 


59° 


1.85 post & ins. 


ROLLEIFLEX M-X 
LATEST 


13.5 coated Kener .. 
3.5 cocted Te 
#2.8 coated Xeno 


FEDERAL ENLARGERS 
5mm to 24 x 3 
269 with 312" etd lens 21.00 
279 with 3%" etd tens 25.50 
311 with 3%” etd lens 39.00 
All esed quoeranteed 
s 


MINOLTA AUTOCORD 


Bellt-in M-X sync; speed te 1 /400th; 
#3.5 coeted lens. Aste film trens- 


Used 


lémm BOLEX H-16 


wien OR) 1.9 Soles ter Lyter. 


a ~ only soi siaae 25 per month 
fter $14.95 down poyment. 


— portable; uses AC 
botteries; 


IYTALLIAALIUY MLL RSL 


545 FIFTH AVENUE 
LZ, 


Dept. HP-2 
NEW YORK 


ROYALCORD Ill 

with #3.5 COATED LENS 
_— new on awed model: 
snatior ora built-in por om 


BRAND-NEW 39°95 


Case 5.50 Shipped Prepaid 


m Ge TELE-MEGOR 
STE 
BETES YQso 


BRAND-NEW 1.80 post & ins 


IMPORTED MOVIE LENSES 
__ FOR 8mm CAMERAS 


6.5mm 71.9 . 


2.50 BRAND-NEW 
1.25 post & ins 


POLAROID 95 


Develops pics in 60 set; Op- 
ticel viewfinder; Flesh sync. 
eases new low cost Gim. List 
89. m 


tn BPO 


RISM BINOCULARS 


All metal light weight. 
focus. 


BRAND 
NEW 


* add 10% tax 


eee Oo 


Argus Auto 

A.O. Auto 
Toc Meinliner, Auto 
Revere 553 
Brumberger (2!/412'/s} 
TOC Duo (2'/4x2'/a) 
TOC Model D 
TOC Headliner 
TDC Duc $00 
Revere 888 
LeBelle 55 
A.O. Auto 


ENLARGER SALE 


NEW USED 
35mm Federal 135, 4.5 Cond $ $4.95 $ 32.50 
35mm Focomat |-C (4.5 
Autefocus 183.00 
2/4 1 3g De Juri, $4.5 Cond 99.50 
2g = 3g Exact 66, 14.5 Cond 


2/4 1 3g Solar 120, 14.5 Cond 
244 2 3%, a 4.5 Cond 


eee 4 es Cee 


= 


142.75 7950 


45 
517 Elwood $.2 3 
S27? Elwood SP-2 


$27 Solar 
%10 Elwood Commercial 


PRESS CAMERA SALE 


New Used 
2Y4x3'/q Pacemaker Cro 
£45 cpld RF 
2/4x3'/g Ann Speed Graphic 
145 ctd. cpld RF 
flashgun 219.50 
Vax4g Ann Speed Grehic 
4.5, cpld RF 
Pacemaster Crown. 
4.7 cpld RF, flash 
4x5 Ann Speed, §4.7 cpld RF 


$299.50 $117.50 


80.50 
83.50 
117.50 


3Vex4 Ve 


87.95 
4x5 Pecemeter Speed 
44.7 epld RF 
4x5 Linhof, £4.5, cpid RF, flesh 
4x5 B&J, 14.5, cpid RF, flesh 00 
4x5 Busch, 14.5, cpid RF, flash. 263.08 


mm CAMERA SA 


B&H 252, (2.3 

B&H Sportster, (2.5 

BEH 172A, £1.9, Turret 
BSH 1728, f1.9 

DeJur Fedematic, f1.9 Turret 
DeJur Fadematic, £1.9 
Keystone K-25, #1.9 
Keystone K-32, (2.5 
Koytone K-35 (2.5 
Keystone K-40 1.9 
Keystone K-45, 1.9 Turret 

Kodek Mag, f1.9 

Revere 40, (2.5 

Revere 44, 11.9 

Revere 8-63. {2.8 Turret 

Revere 80, {2.5 

Rev 84, £1.9 Turret 
Rever: 2.5 

Revere 


99.50 42. so 


8mm PROJECTOR SALE 


New Used 
79.95 
179.95 
149.50 
64.95 
62.00 


B&H 253 Monterey 500w 

BH Regent, case 500w 
Keystone K-109, 750~ 

Keystone K-70 Bright beam 500~ 
Kodak Brownie 300w 

Revere 90 750w 125.00 
Revere 85 500w 114.50 


lémm CAMERA SALE 


B&H 200 T 2.5 Turret 

Cine Kodak K-100, #1.9 
Kodek Meg f1.9 

Keystone A-12 ctd £1.9 Turret 
Keystone A-9, ctd 2.5 


lomm PROJECTOR SALE 


Bell & Howell 273 A, case $199.95 $98.00 
Bell & Howell 202 C so 
" & Howell 285 C sound 
Keystone A 82 
Keystone K-16! 
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Popular PHOTOGRAPHY 





of intensive preparatory thinking.” 

Margery is continually aware that the 
choosing and rejecting of picture ideas is 
entirely bound up in the personality of 
the photographer. She knows that her 
own choices, as much as the ways she 
puts them to work visually, are dictated 
by her own experience, her reminiscence, 
her feeling about life in general. Most of 
her ideas relate to people, rather than 
merely to objects or scenes. She is vitally 
interested in the human personality and 
its behavior. 

The result of this preoccupation with 
people is evident in all her pictures, along 
with a generous measure of sensitive 
camera work.—} 


CONTESTS 
AND MARKETS 


CONTESTS 


GENERAL ELECTRIC have announced 
their flash photography contest offering du- 
plicate prizes to the boys and girls who come 
up with the best human-interest pictures 
made with flash. A duplicate top award to 
boy and girl will be a 5-day trip to Wash- 
ington, D.C., during the International Pho- 
tographic Exposition in March, with ex- 
penses paid for winners and their chap- 
erones. Ten cash awards of $100 and twen- 
ty of $50 will be shared equally between 
boys and girls for second and third places. 
Each entry, which must be accompanied by 
a wrapper from a four-bulb pack of G-E 
PowerMite flashbulbs, must be in by the 
contest deadline, January 15, 1957. For com- 
plete rules, write General Electric Company 
Photo Lamp Department, P.O. Box 6837, 
Cleveland 1, Ohio. 


A. 0. SMITH CORP., the manufacturers of 
Permaglas water heaters, have announced 
their contest featuring photographs that 
will best dramatize the theme “Confidence.”’ 
Both amateur and professional photogra- 
phers are welcome to enter the contest, 
which will be judged by three top photo- 
graphic editors. First- and second-prize 
winners will receive $1,000 and $250, respec- 
tively, with 30-gallon Permaglas water heat- 
ers being awarded to the next eight run- 
ners-up. Black-and-white prints as well as 
eolor transparencies are eligible for entry 
before the contest deadline, January 15, 
1957. Contest blanks are available from all 
registered Permaglas dealers and camera 
stores, as well as from the manufacturer's 
advertising agency, The Philip Lesly Com- 
pany, 100 West Monroe St., Chicago 3, Ill. 


MARKETS 


STELO HOUSE PUBLISHERS are look- 
ing for black-and-white prints as well 
as 4x5 color transparencies suitable for 
calendar illustrations. Scenics of the 
New England States and New York City 
are requested along with pictures of 
dogs, cats, and horses. Five dollars will 
be paid for black-and-white prints and 
color may be sold for from $15 to $50. 
Unused photographs accompanied by a 
self-addressed envelope and_ sufficient 
postage will be returned. For complete 
information write Edward 8S. Dangel, 
Stelo House, 493 C St., Boston 10, Mass. 


February, 1957 
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For the NEW VEAR/ 


GUARANTEED Fae FRESH! 
mm x 36 Exp. 

arigam , Tri-X Cort FILM 
Vex 10 Vor gest | ance << os rr 298 LOADER 


enlarge w 
Popular E™'Sw. Glossy | a i. 


contrast 2. 3 ‘So sheets 35mm X 100’ FILM 


ex ellent = 100 sheets 
calit 
100 Sheet 9 GUARANTEED TO 1958 
© Plus x 


250 sheets 7. SO 100 sheets, ® Super xx , a2 
aa ibe). pan 5&t.—5 Bf ° Infra-Red EK. cartriages 
bs.) S2°8o sheets) HE ® Ansco Supreme 
* Background Xx f EACH 50 
° ———— © DuPont 2 


ext trast 3 ‘ 
mi-Matte, Contr (Sh 3 Rolis—4.so 
Double Weigy on t Package Pd. wot.—2 Ib. per 100° roi!) 


oo Shee 35 
mm E. K. 
Make your oe POSITIVE 


16mmx50’ Rolls KODAK SUPER xX transparencies! ]49 3 rolls 
100’ Roll 


12 rolls 26 roll can 2 “ 


cans ee ae 
395 850 1600 FRESH E. K. TRI-X FILM 
(12 rolls 2 Ibs.—1 can § Ibs.) Zeted 2 1958, Asa 200 tae 295 


LOAD YOUR oh 
ow 

Empry MAGAZINES. | E,X. SUPER 

c AGS. Contact Paper 
ea * 

e - 2 ib. aes 100’ Kodak AZO 
a oe. SS ~ ‘ens S, W, F2 & F3—Per 
° . Roll S9¢; 3 rolls 1.49 
(Shpg. wot.—1 Ib. ea.) 
ow PRICES! Kodak 11” x 14” Ad- 
ee DAYLIGHT COLOR Type, contrast 2 & 3 


nteed 


35mm BULK 





} tt 200° mou 








—50 sheet pkg Perfect for sequence 


tion. 63%" f4 
35° 3 pkgs. B negative 5 tens 


— 7s. Results 5. 


Mand held, L t 
75 . 5 100" Shpg. wot. 3 Ibs, 3 Shutter speeds—1 125. 17350, 
972" 50 ia Sa sb. 8 ibs.) 1/500 sec 
50’ 
(27¥/2' 6 0%-5 








LATEST 70mm x 100’ KODAK SUPER XX 
CUT FILM AND PACKS . ~m an Unbe cee * —y 
4x5 CUT FILM ied Quantity Prices On mequeat 4 


Wyt. 2 ibs.) 


K., 
Ansco Triple S Ortho Infra-Red 


Ee. 

K. 
ASA 125), and «. 
Vier Unusual Effects). 


OW PRICES! BLACK & WHITE SUPER 
go a XX ROLL FILM Sizes 120 
ste. 50 100’ of 8, 16, and 620, 10 Rolls 
sheet a ae ge A (Shpg. wet. 10 rolis 2 tbs.) 
boxes. ND NEW! (12 Ibs.) 
2 SVE SLIDE 
Qe Reflex Copy Paper 2 * PROJECTOR 
6 boxes. 8¥2 x 11 E. K. big brilliant 
Kodagraph Standard tot 


(3 boxes 2 Ibs.; 6 boxes 4 Ibs.) 





n 
changer. 
31/4 Pius X Film Packs. * 


Excetient condition. 
= 


8 
F Boxes—3.98 (wogt.—7 'bs.) 
(Shpg. wgt.—3 Ibs. 

per box) 


8x10 ANSCO ANSCO 8x 10 8x10 DuPont 


4x 5 BROWN 
KRAFT NEGATIVE Process Pan 
PRESERVERS COLOR CUT FILM Pertect for making <ooves 


Tungsten 0 Super Pan 25 Sheets 25 Sheet 
20 sheets. PortraitASA 5 Box Boxes 
te to (Shp. wot. 3 Ibs.) (Shp. wot.— 98 95 
‘and 9 ibs.) 25 "Sheets. 100 Sheets— 

KODACHROME 2 lbs.) 14.95 

AERIAL FILM 828—TYPE A 
514” x 20’ E. K. Super 
see Hig | Bitte emcees oe TE MOVIE FILM 16mm x 200° KODAK 

Tri rolls. 350 rolls 600 x 100 Sound Perfo- 


SY e. 

ae asa 200) and y . Kodak Super rated Rever 
i x or An Fi 

100) , 1.95 | Po Mate exeeestne = sa! Fuim aga 


2% * 











Hypan Movie \ 
Film—FREE process- | 5°). Perfect 

2 x 2 AND ING INCLUDED. Quality. 

3—8 Ibs.) 4 for 10.95 

va" x 200’ EK. Tri STEREO MOUNTS a (Wot.—2 Int?! 820.00 


(Shpg. wot. 1 Ib. a per Tl 
8.95 1 2x2 1. .15 Bas ae ea.) "7 aa roll) 
35mm) Mounts, ve itm Without mm x 
91" x 200’ €. K. Su- gs Ay 50 Processing. it sag O° E. K. 
per XX ‘SS 1 5 100—Sterec mounts 3 7s 
Date (10 Ibs.). . 3 10.00 
any cries on (Shp. wet. =100° mounts 
est) a tb.) lémm x 200’ Kodak 
Super XxX 
CHROME KITS F AK 
HI- SPEED | a hems processing neti ne 95 3 0 
ay, 
EKTACHROME A {2 tbe, a.) 
fi 
t ‘Aero—ASA 64 er 39.68 
75’ Roll 


37%/2' Roll 
95 50 (ve gt: —S Ibs.; CANS 16mm x 400'—3 Sets 
aae gal.—12 Ibs.) AND 8mm x 200'—3 Sets. 


8mm x 400'—3 Sets. 








Background x Negative, 
or 16mm x 400’ E. K, 
Super Xx, 


1.19 ea.; 6 for 5.98 








3 Rolls 12.00 
ea. (Shp. wgt.—2 Ibs. 
per roli) 





Daytigh 














4x 5 ANSCO *3.95 ‘7.50 REELS BRAND NEW and PEeREEGe 
* 


(Shpg. wot.—3 sets 2 Ibs.) 
DAYLIGHT FILM (1 Ib. and 2 Ibs.) , 





Be sure to include postage. All C.0.D.’s 30% Deposit. Items not marked fresh are past date but fully guaranteed. 


kd EREESTYLE SALES CO. 


inetude SY sales. tax. 1/427 No. Western Ave., Hollywood 27 Calif. 





HOW TO BUILD IT 


HIGH-LOW PHOTOFLOOD 
SWITCH 


By SHUFORD M. ALEXANDER 


Small size of switch assembly (exposure meter is shown for compari- 
son) makes it easy to handle and cuts down storage space required. 


high-low switch for your photofloods 
will conserve their life and allow 
greater comfort to your subject while you 
are working out lighting details. If ex- 
pensive professional equipment has al- 
ways been beyond your reach, then the 
answer is this inexpensive unit, which 
requires thirty minutes assembly time, a 
screw driver, and a small knife. 
The principle of a high-low switch is 
to have the lamps burn in series (low) 
in one position and in parallel (high) in 
another. Any double-pole, double-throw 
switch may be used provided it meets 
these requirements; it must be enclosed 
and capable of handling 10 to 15 amperes. 
The completed switch shown above is a , ; 
Seiad ik cane ideal née Wiring diagram for the high-low photoflood switch bs shown — 
purpose. It costs about $4 and is available Pay Ey GTINy SONGRKTENS Gh Gree ie Voy Se 
at electrical-supply stores. 
In addition to the switch, you will need 
20 feet of 16-gauge double insulated cord, 
two multiple outlet taps, and one male 
attachment plug. 
The final cord length will be 14 feet, a 
useful length, since six feet will be left 
for connections between the switch and 
outlets. As most household circuits are 
fused for 15 amp, it is advisable to use 
not more than four No. 1 or No. 2 photo- 
floods in this arrangement. With the fast 
films in use today, these will furnish 
plenty of light. If you plan to use a com- 
bination of photofloods totaling more than 
1,500 watts, check the fuse box or circuit 
breaker to make sure your house wiring 
will handle 15 amp or over. 
With the switch, screw driver, cord, 
and knife in readiness, here are the in- 
structions for assembling the unit. 
Cut two 3-foot lengths of wire from Pigtail knots (braids) are tied in cords Assembling the parts is so simple that 
your cord stock. For future reference, heaton attachina them 16 ferninals a0 that the only tools needed are a screwdriver 
(Continued on page 130) they take strain, rather than connections. and either a pocket knife or paring knife. 


126 Popular PHOTOGRAPHY 





WILLUULHE 


IS A WINTER-TIME 2°: 


> 


> 


WONDERLAND ~*<% 
OF GREAT VALUES! 


Spectacular savings — many of them EXCLUSIVELY at WILLOUGHBYS. Buy with 
Confidence from the WORLD’S LARGEST CAMERA STORE- First With Savings and Service! 





Willoughby Scoop! The Amazing and Exclusive 


WILLO-LITE &lectronic Flash 


A Lifetime of Flash Pictures Without Flash Bulbs 
Comparable Units 


Sell for 29.50 1595 


e G-E tube guaranteed for lifetime 

¢ All metal construction, no plastic 

e AC operation — safe, sure, easy 

¢ Neon indicator. Fast re-cycling 

© For color and black-and-white 

e Camera cord and bracket extra 
Portable Power Pack: uses 3 
D-cell flashlight type batteries. 
Leather case 


Tested, approved, guaranteed 
-+.and sold only by Willough- 
bys. Buy for yourself and for 
gifts. Made in U.S.A. 


Salel MANSFIELD 
8mm Portable 


FILM EDITOR - SPLICER 


Regularly 
39.95 


9935 


Brand new. Ac- 
commodates 400 ft. 
reels. Brilliant 
2”"x3”" picture area. Optical glass 
prism shutter. All metal; base and 


Famous Make 35mm 


ENLARGER 


List 9* 


74.50 


Brand new. Elgeet 2” — 

£/4.5 coated lens. Su- 

perb performance 

from contact prints to 

11 x 14 on baseboard. 
Aluminum die-cast condensers. 





rewinds of die-cast aluminum. With 
“Little Gem” automatic film splicer. 


ENLARGING EASELS 
No. 10 Has 3 


8 x 10—LIST 5.50 3.69 
shelves for 8 x 10 paper, and 4 11 x 14—LIST 7.75 4.95 


Famous Make All-Steel 
ma PAPER SAFE 


13.95 
List g20 











Famous Make BEAD 
SCREENS ‘ 


Sale 
8.97" . 
10.17 
37x50 19.95 11.85 ° 
50x50 22.50 13.50 a. 
Beautiful, durable surface. Ad- 
justable metal tripod legs. Metal 
case. 





Size 
30x40 
40x40 16.95 


Reg. 
14.95 


You get perfect ex- 

posures with just two 

- easy automatic steps 

— by merely pressing a button. 

Correct lens openings and shutter 

speeds for all shutters, including 

LVS. Direct or Incident Light read- 
ings. 











ro vance A a's Cee ae Steel masking bands. White 
enamel base. 








SALE! SAVE OVER 50%! 
2x2 ALL METAL 
SLIDE FILE 2.95 Value 


Holds 150 glass or 300 1°9 


cardboard slides. With 
index. Grey finish. 
Shipping weight 4 lbs. 
#101. 8V2"x6"x4”". 
Reg. 19.50... 


The Kind of Tripod You’ve Always Wanted! 


<> 
‘; WOTAR EXTENDING 
POCKET TRIPOD 
With Pan and Tilt Head 16° 
SPECIALLY PRICED With 
Case 


¢ Fits into pocket; sturdy enough for large cameras! 
Beautiful piece of workmanship — beautiful value! 
With extending rod it measures 5112” when opened! 
Closed it measures only 10 inches to fit pocket! 
9 sections, with ribbed black enamel enclosure! 
Chrome finish extending pole; with wide platform! 
Rapid-rise gear and positive locking device! 
Lightweight; rubber tipped legs; smart lined case! 








g- 27.00. 
Reg. 42.50... 19.50 


Pure silk stitching. Hand-shaped 
polished edges. Heavy Velveteen 
linings. Two outside pockets; in- 
side adjustable dividers, 


No. 1—Holds 12 8mm 200 ft. 
feels and cans, or 12 5-inch 
recording tapes. List 3.25 2.25 
No. 2—Holds 12 8mm ‘300 ft. 





No. 3—Holds 12 8mm 400 ft. 
, reels and cans, or 12 7-inch re- 
Built Like a Fine Book! fice tciis'¢"Temm aco te 

“ BOOK-SHELF reels and cans, List 3.95..2.65 
; PHOTO ALBUMS 


Gxd.... 


Famous Make REEL CHESTS 


reels and cans. List 3.95 2.65 b> 


(Prices do not 
include reels 
and cans) 
All steel. For reels and cans — and re- 
cording tapes. Double safety catch. 


Brand New Edition! 
LEICA MANUAL 


anp para soox 600 


By Morgan and Lester 
Presenting to the Leica owner the foremost techniques 
of miniature photography . . . covering a great variety 
of basic applications -of the Leica. It's a must for 
every serious 35mm photographer. 





catia 


“SUPERB” 4-LITE FOLDING 








Fit standard library shelves. 
Navy, two-tone brown, green or 
maroon. Hard. DuPont fabrikoid 
cover, 


SA MANSFIELD 8mm and 16mm 
JR. SPLICER tist 2.95 


With dry scraper blade 
and bottle of cement. 
Heavy gauge metal. 


Regularly 15.95 $35 


With Case 


Brand new. 24-gauge steel. 
UL-approved cord. Smart metal case. 
Price does not include bulbs. 


1°8 


Mail Orders Filled — Please Add Sufficient Postage to Cover Shipping Cost! Get Our High Trade-in Quotations 


GET OUR HIGH TRADE-IN QUOTATIONS! MAIL ORDERS FILLED — ADD POSTAGE 


“<*WILLOUGHBYS 


110 West 32nd Street, New York 1,N. Y 
Open 8:30 to 6 — Thursday to 8 


OUR OWN EXPORT DIVISION — AUDIO — VISUAL AND GRAPHIC ARTS DEPARTMENTS 
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THE YEAR'S PHOTOGRAPHY 1956. Pub- 
lished by The Royal Photographic Society of 
Great Britain, 16 Princes Gate, London S. W. 7. 
Cloth bound, illustrated, approximately $2. 

This edition contains a selection of 99 
photographs from pictorial exhibitions 
held during 1955 under the Society’s aus- 
pices. The photographs do not depart 
from the traditional work of the Society 
published in recent years. 


JAPAN, published by Sankei International. 
Available through Orion Service and Trading 
Co., P. O. Box Tokyo CPO 970, Tokyo, Japan. 
Cloth bound, illustrated, 65 plates, $5.50. 

As an attempt to explain the “essence 
of Japanese culture” to the Westerner 
through fine photographs and brief text, 
this picture book explores the many 
facets of modern Japanese life. 


THE IDEA OF LOUIS SULLIVAN, by John 
Szarkowski. Published by the University of 
Minnesota Press, Minneapolis. Cloth bound, 
illustrated, 161 pages, $10. 

The architecture and philosophy of 
Louis Sullivan; the nineteenth-century 
architect whose most famous pupil is 
Frank Lloyd Wright, are shown in this 
collection of 94 photographs. The accom- 
panying text consists of excerpts from 
Sullivan’s autobiography and other com- 
mentaries on his career. 


ESCAPE TO THE WEST INDIES, by Bradley 
Smith. Published by Alfred A. Knopf, Inc., 


GUIDES TO BETTER PHOTOGRAPHY 
Very few 
tional literature as the photographic industry. There is a 


wealth of information, most of it free, to help you make 
better pictures. Please use coupon at end of this listing, 


enclose 
type, 


required remittance for 


industries are as lavish with their instruc- 


booklets, 
and mail directly to POPULAR PHOTOGRAPHY. 7. (a) 


501 Madison Ave., New York 22. Cloth bound, 
illustrated, 397 pages, $4.95. 

This book is written and illustrated by 
Bradley Smith, a noted photographer who 
takes the reader on a tour of the vacation 
islands of the Caribbean Sea. It is divided 
into two sections: the first is a brisk 
descriptive and historical account of the 
islands; the second provides a handy re- 
ference table with complete travel infor- 
mation. 


THE ROLLE! BOOK, by Dr. Walther Heering. 
Published by Heering Verlag, Liechtenstein. 
Distributed by Rayelle Publicatons, 5700 Ox- 
ford St., Philadelphia, Pa. Cloth bound, illus- 
trated, 272 pages plus supplement, $6.50. 

This is the sixth edition of the standard 
handbook for the Rollei, expanded to 
cover the newest developments in the 
field. A supplement discusses the latest 
models with LVS shutters. An elaborate 
and valuable treatise on Rollei photogra- 
phy slanted toward the practical aspects 
of the craft. 


JOUHAR ON 35 MM PICTURE MAKING, by 
S. D. Jouhar. Published by Fountain Press, 
London. Distributed by Rayelle Publications, 
76 W. Chelten Ave., Philadelphia 44. Cloth 
bound, illustrated. 168 pages. $5.50. 

A treatise on pictorial photography 
with the miniature camera, written in 
a rather superficial manner, far below 
the standard set by other British photo 
books. The object seems to be to prove 


72. (a) Brochure: 


illus. - (b) 
Automatic; 


TION 


in bold face 
Brochure: 





CAMERAS, STILL 
6. (f) Argus Photo lip Portfolio: : 
Booklets « By Py 38. 
TV Pi _— Py oid Land 
Se. ARG Us hints and 
pictures, 


tion and 


ing se-up. 
‘ {MERAS, ‘ING. 

8. (a) Book: Complete reference 
book for amateur and beginner, 39. (b) 
“The Bolsey Guide,”’ 128 pp., 70 
illus., charts, tables, $1.95. (b) Cir- 
cular: Bolsey Precision Cameras, fea- 
tures new Jubilee 
OBEX CO 

11. (a Brochure “Bino-Fotography 
b) Booklet: “How to Select Binoc- 
ulars.” D.P. BUSHNELLCOMPANY,. 45. 
18. (a) Brochure: List and prices of 400 
items for Exakta cameras. (e) Brochure 52. (a) 
Automatic Exakta VX; New booklet 
18 (f) Catalog: 32 pages, illustrations on illus. (b) 
Exakta equipment titled “Exakta Con- 
tinued,” 10c. EXAKTA CAMERA 
COMPANY 

23. (a) Booklet: For Prize 
Pictures—GRAFLEX, 
etc 

34. (a) Booklet: Minolta “A"; Minolta 
35, Model II and Rokkor lenses. (b) 
Booklet: Minolta Autocord and Min- Wide. 
oltacord. (d) Booklet: Minolta Auto SALE. 
cord, description and accessories, illus 53. (a) 
(e) Pamphlet: Minolta Autocord Model 
L; built-in Light value meter, descrip- 


Threesome, prices. 


cessories, 


Winning 
Specifications, (d 


accessories, illus 
PORATION 
a) Catalog: Discusses each Polar- 
Camera, 
ideas for using 60-second 
illus. POLAROID 
PORATION 
Brochure: 
Prakticon-Praktiflex FX. 
CON COMPANY. 
Brochure 
tailed facts on Model A & B, accesso- 
- ries. (c) Brochure 
tion, illus. REALIST, INC. 
(a) Booklet 
scription. SIMMON BROTHERS. 


Booklet: “The 
Line”; complete details, 
Booklet: 
information of Hasselblad Camera, ac- 
26 pp., illus. 
Super Wide Camera, 
tion of camera, accessories; 32 pp., illus. 
“Hasselblad 1000F”’, illus., 50c. 
descriptive pamphlet of Hasselblad and > 

accessories 
descriptive folder on Hasselblad Super 37. (b) 
WILLOUGHBY’S WHOLE- 


Folder 


(e) Folder: 


Brochure: 
35mm Edixa cameras, accessories, lista 
prices. WIRGIN BROS. 


Voice; 
FR COR- 
to use your Cine-Voice, 
alog: 40 pp., illus., 
BERNDT-BACH, 
COR- 39 


accessories, gives 


New booklet on the 
PRAKTI- 

jectors 
“Realist 35”; dee Sceme Record Boo 


Realist 45, descrip- 43. 
Omega 120; data, de- 63. (a) 


Voigtlander 
description, OPI 
Complete detailed 


(c) Hasselblad 


details, descrip- 


29. (d) Booklet: 


Illustrated and PANY 


Magazine: 
porter,”” quarterly, 
franchised Bolex 

gen ICTS, IN 


“Edixa”’; describes 


Walzflex Model II 
Camera Kit, Description, Specifications, (g) 
How to use Jumbo Mask, Accessories, 
Brochure: Walzf 
gives specifications, lists 
accessories and full description; illus. 
U.S. PHOTO SUPPLY CORPORA- 


The Auricon Cine- 
16mm camera for professionals. 16. ( 
(b) Brochure: Same as above, except for 
home movie makers. (c) Booklet: How 
16mm sound- eras 
on-film Recording Camera. 
Auricon Cameras. 


. (a) Booklet: 8mm full line covering . 4 
all 8mm movie cameras and projec- ‘© and film speed chart. filter types. 
tors. (b) Circular: lémm full line cover- 
ing all 16mm movie cameras and pro- 
(d) Book: eee Movie 
k: I5e. KEY- 
STONE CAMERA COMPANY. 


(a) Booklet: Cameras by Revere. 
REVERE CAMERA COMPANY. 


Catalog: Lists Wollensak Mo- 

tion Picture Cameras, Projectors, Stereo 

Cameras and accessories, 

sc + or pp., illus. WOLLENSAK 
A 


“The Bolex Re- 31. 
available thru 


fealers. PAILLARD = {I- (e) 


3. (b) Booklet: Features and opera- 


den Curvamatic Splicer. (c) Booklet: 


that a good cameraman can make clichés 
with the Leica as well as he can with a 
view camera. The illustrations are poor 
examples of photo pictorialism with a 
plethora of waves, boats, and fuzzy 
nudes. 


COMPOSITION IN PICTURES, by Ray Beth- 
ers. Published by Pitman Publishing Corpora- 
tion, 2 W. 45th St., New York. Cloth bound, 
illustrated, 244 pages, $5.95. 

In this revised and enlarged edition of 
a well-known book, Bethers analyzes 


compositional elements in paintings by 
Old Masters and Moderns, then applies 
these elements to photography and ad- 
vertising and magazine illustration. Am- 
ple illustrations in black-and-white and 
diagrams are included.—f 


Curvamatic Splicer, details, data. 
Booklet: Motion Picture Equip- 

ment. REVERE CAMERA COM- 
ex Semi- »ANY. 


LENSES 


“Those Startling 
discusses the new 50mm 


11. (c) Pamphlet: 
Fujinons”’ : 


CAMERAS, MOTION PICTURE F1.2 and 35mm F2 lenses. D.P. BUSH- 


NELL COMPANY 


2) Leaflet: “How To Use Enteco 
Polarizing Screens and Enteco Polariz- 
ing Filte rs with Still and Movie Cam- 
(b) Leaflet: New Enteco data and 
information charts on close-up photog- 
raphy with supplementary lenses. 
(c) Leaflet: Revised edition of Enteco 
“Filter Information,” handy filter fac- 


(d) Cat- 


ENTECO INDUSTRIES. 


17. (a) Booklet: **Take A Tip From 
Hollywood,”’ describes Elgeet 
lenses, sate oa on home 
movies, etc., 36 pp., illus.; 10c. EL- 
GEET OPTIC 1. c “OMPANY. 


18. (b) Brochure: Steinheil lenses, wide 
angle, telephoto and movie lenses. 
(c) Brochure: Angenieux Lenses, com- 
plete information on construction, an- 
gles of view, relative magnification, 
range, focaliength. EXAKTACAM- 
ERA COMPANY. 


28. (b) Folder: How to Use Your Elitar 
Soligor Lens, Sr ay to information 
on Telephoto, Wide Angle, prices. IN- 
TERSTATE PHOTO SUPPLY. 


wrices, de- 


MOTION PICTURE ACCESSORIES 
“Editing for Bet- 
ter Movies”’ by Leo Heffernan, Reg. 
Yin 10ce. KALART 


COM- 


(b) Chart: Shows test of Hexanon 
50mm F/2.8 lens as used in the Konica 
Reprint of article in Popular 
Photography describing the Konica III 
camera. Also includes price list for 

vamera, accessories, filters. KONICA 
CAM ERA COMPANY. 


Popular PHOTOGRAPHY 





52. (f) Booklet: “Zeiss Lenses For The 
Hasselblad Camera,"’ detailed informa- 
tion and discussion of Zeiss lenses for 
the Hasselblad; 10pp, illus. WILL- 
OUGHBY’S WHOLESALE. 

54. (a) Booklet: Raptar 8mm cine 
lenses. (b) Booklet: Raptar 16mm cine; 
depth of field projection charts. 
(c) Booklet: “How to Have More Fun 
With Your Camera.” WOLLENSAK. 
61. (a) Circular: Slip-On Filters. (b) 
Circular: Hi-Trans Filters. (c) Circular: 
Auxiliary Close-up Lenses for all movie 
and still cameras. (d) Circular: Photar 
Filters. (e) Circular: Tiffen-Polaroid 
Light-Polarizing Filter. (f) Folder: Neu- 
tral Density Filters, explanation of neu- 
tral density filters—what they are and 
how they work, illus. (g) Folder: Wallet 
size, Handy Filter Selector. Lists filters 
for color films, black and white films, 
also gives exposure guide for Koda- 
chrome and Ektachrome films. (h) 
Brochure: Tiffen Filter Adapter Ring 
Selector lists Tiffen special adapter 
rings for specific still cameras, movie 
cameras; also lists Tiffen Screw-in 
Lens Caps and standard adapter rings, 
prices, etc. TIFFEN MARKETING 
co 

69. (a) Brochure: Describes the Zunow 
fl.) lens; gives specifications, de »pth of 
field chart, ete. ZUNOW OPTICAL 
CORPORATION, 


72. (c) Brochure: Walz quality Movie 


Lens; complete description of wide angle 
lenses, telephoto lenses and standard 
lens, illus. (d) Pamphlet: illustrates how 
different type Walz filters improve your 
picture. U.S. PHOTO SUPPLY. 
saniantiene, SLIDE 
5. (a) Booklet: How To Select A Slide 
l’rojector. AMERICAN OPTICAL, 
21. (c) Folder: Describes Skan auto- 
matic “slide-cooling” projector, illus. 
G-M LABORATORIES, INC. 
44. (a) Brochure: A complete listing of 
all regular View- Master Reels and Pack- 
ets, including product prices. (b) Bro- 
chure: Stereo Today, a complete cov- 
erage of the View- ao Stereo Sys- 
tem, information on ao ts in this 
system. SAW YER’S, IN 


65. (a) Booklet: “How to Show Your 
— Without Losing Your Friends’’; 

—- by step procedure for building a 
slic © program instead of a series of in- 
dividual postures. LA BELLE IN- 
DUSTRIES 
73. (a) Booklet: 25 Ways to Improve 
Your Slide Shows; 12 pp, illus. Inform- 
ative step-by- step instructions and 
hints; also describes various Airequipt 
accessories for slide viewing and projec- 
tion. AIREQUIPT MFG. CO. 

FLASH EQUIPMENT 
1. (a) Booklet: Various styles of light- 
ing equipment for still pictures, indoor 
movies and 3-D shots. (b) Folder: De- 
scribes use of multiple floodlamp con- 
trol box, gives electrical facts affecting 
use of flood and flash lamps; 6pp. 
(c) Catalog: Photoflood Lighting, high- 
ly descriptive and illustrated 16-page 
booklet of lighting equipment for 
amateur and professional photographer. 
Includes lighting tips on indoor still and 
movie pictures with diagrams, charts, 
etc. ACME-LITE MFG. CO 
4. (a) Booklet: “How To Take Pro- 
fessional Flash Pictures With Your 
My-T-Myte Flashbulbs,” 8pp., illus. 
AM PLEX. 
13. (a) Booklet: “Light Makes the Pic- 
ture, Synctron Takes It Better.”’ 
(b) Booklet: Current technical data on 
Synctron models. (c) Catalog: Includes 
accessories, technical information, 
prices, individual specification sheet for 
each model. (d) Folder: “55 Quick 
Facts on Dry Battery and Dynaseal 
Power.” DORMITZER ELECTRIC 
COMPANY 
22. (a) Folder: “Triangle Lighting” 
formula for taking indoor pix with light. 
(b) Booklet: Photoflash Tips. (c) Bright 
Ideas-flash pix of parties, kids, adults. 
(d) Photolamp Data—lighting, expo- 
sure, film speed for flash, flood, other 
lamps. (g) Booklet: The M-2 Bulbs; 
data information on the “tiny” bulbs. 
-— a ELECTRIC, 
(b) Folder: Graflite. (c) 

Seckelinch. GR AFL EX. 
24. (f) Folder: “Why You Will Get 
Better Flash Pictures with the Heiland 
Foto-Mite,”’ 14 pp., illus., how to use 
the flash unit, with picture-taking hints. 
(g) “Take Your Pick’’ folder, illus., 
describing new Strobonars 61A, 62A, 
Seven and 71A, with light distribution 
comparison _Photos and accessories. 
(h) Folder: ““The Heiland Professional 
Line””—Flash Units, Synchronizers and 
Standard Strobonars,”’ describes Stro- 


1957 


Folder: 


February, 


bonars I, IJI, IV, Six, famous Press 
Model Synchronizers, Synchro-Cus- 
toms, and complete accessories includ- 
ing cords, re a ctors and battery cases; 
illus. HEILAND. 
os. (ec) Booklet: Minolta Jr. B-C Flash 
Gun. FR CORPORATION 
25. (a) Folder: Sun-Lite I1; description 
and illus. on speedflash. (b) Folder: Sun- 
Lite 500, description and information, 
6pp, Ulus. (c) Folder: Flash Saver, de- 
scription, 4 pp. (d) Manual: Sun-Lite 
II instruction booklet, detailed in- 
formation on Sun-Lite II Portable 
Speed —? all 3 models; 20 
illus; 25e. HERSHEY MFG. COM. 
?AN 
28. (a) Folder: Describes 3 models of 
electronic flash, Expert IV, Matador, 
Reporter I, prices. INTERSTAT E 
PHOTO SUPPLY. 
29. (c) Folders: Kalart Flash Equip- 
ment, BC-400 and ates Super Speed 
ne (e) How B. C. by > Schwartz. 
KALART COMPANY, IN¢ 
35. (a) Booklet: Eveready Battery En- 
gineering Bulletin on flash photography, 
12pp. illus.; issued periodically. 
(b) Dicmaae Batteries, data, helpful 
information “B,” “B-C’” batteries. 
NATIONAL CARBON COMPANY. 
36. (a) Leaflets: Technical information 
and data on use of the Megalume elec- 
tronic flash. (b) Pamphlet; “Reci- 
procity Failure and the Determination 
of Exposure W ith Some _ Electronic 
Flash Equipment.”’ (c) Test report: 
Nickel—cadmium batteries vs. wet 
cells. Chart and diagrams describing 
test and results. (d) Data Sheet: Use 
Of The Megalume With Infrared Fim, 
development time, table giving types 
of filters and guide numbers to be used 
with standard infrared film. NEMS- 
CLARKE, INC, 
46. (a) Brochure: Listing of lighting 
equipment for semi-professional or ad- 
vanced amateur. (b) Brochure: Com- 
plete listing of lighting equipment for 
the amateur and movie maker. (c) Book- 
let: “‘Indoor Photos Made Easy,”’ how 
to do indoor lighting, 10pp, illus. 
SMITH-VICTOR CORPORATION. 
47. (a) Folder: “Flash is Easy—Flash 
is Fun"; complete flash instruction for 
advanced, amateur, beginner. (b) Book- 
let: How to Take Better Pictures and 
Have More Fun With Flash; 32p >P- 
illus. (c) Booklet: Color Flash with 
Cameras. (d) Booklet: How to ney a 
Snapshot Party; 24pp, illus. (e) Card: 
Wallet Size, gives correct F-stops. 
(f) Brochure: Basic Lighting Place- 
ment, illus. (g) Specification Sheets: 
1. Blue Dot Line; 2. Projection mar 
3. Darkroom and "Enlarger Lamps 
Super-floods. SYLVANIA ELEC Ric. 
8. (c) Exposure Guide: Pocket size, 
gives correct F-stops. OBEX CO. 
55. (a) Booklet: Descriptive data and 
information on Limelite ‘60’; 14pp., 
illus. (b) Folder: Describes Limelite 
Electronic Flash: 4pp. illus. (c) Folder: 
Yankee Complete Home Developing 
and Printing Kit, 6pp, illus., instrac- 
tions for use of Yankee Photo Develop- 
ing and Printing Kit; making your own 
negatives; making a picture from your 
magnaives; loading the printing frame, 
etc. (d) Catalogue: Yankee photo prod- 
ucts; 35mm slide trays and accessories, 
electronic flash, developing and printing 
accessories, illus., prices and description. 
YANKEE PHOTO PRODUCT: 
62. (a) Booklet: Electronic Flash. (b) 
Booklet: Brighter Way to Better Pic- 
tures, l6pp. FR CORPORATION. 
72. (g) Pamphlet: Walz Pocket Flash- 
Gun; description and instruction on how 
to use, illus. U.S. PHOTO SUPPLY. 
74. (a) #56-124 Series 400 Data Sheet— 
illustrates entire Series 400 line of 
ASCORLIGHTS, describing power sup- 
plies, light units and accessories. Units 
are portable, high-speed models in 100 
or 200 watt-second capacity. (b) #56- 
98 Eight page illustrated 2-color book- 
let describing the “‘Sunlight”’ Series 800 
ASC “ORL IGHTS. Articles give details 
describing use of an inte rating light 
meter and a sec tion on ZZ To Plan 
A Lighting Set.”’ (c) 456-160 data sheet 
for microscope users describing new 
lighting principle utilizing a repetitive 
flash for viewing with a flick of a 
switch, the same light is used for taking 
single flash exposure. AMERICAN 
SPEEDLIGHT CORPORATION. 
PROCESSING EQUIPMENT 
AND MATERIALS 
10. (a) Brochure: Illustrating design 
and function of Model 45M Enlarger, 
24pp. (b) Leaflet: Additional uses of 
Model 45M Enlarger. (c) Pamphlet: 
Discusses characteristics and operation 
of Model 57MB. @) a A Brief 73 
Year History of En! Design, 32pp. 
CHARLES BESELE! ER C OMPANY. 


19. (a) Booklet: ““How to Buy & i> 
larger.”” FEDERAL MANUFA UR- 
ING AND ENGINEERING ‘CORP. 
27. (a) Leaflet: Time-O-Lite Printer. 
(b) Leaflet: Time-O-Lite Meters and 
Switches. INDUSTRIAL TIMER 
33. (a) Booklet: **Marshall’s Guide 
for Hand-Coloring Photographs,” 
special section on heavy oils, 36 
pp., illus. 25c. (b) Pamphlet: Color 
Chart; Marshall’s photo-oil colors, 
price list of sets, accessories, 10c. 
(c) Pamphlet: Make Life More Color- 
ful, discusses photo-coloring; (d) Pam- 
phlet: Information on the photo-oil 
pencil. (e) Book: **Photo-Oil Coloring 
for Fun or Profit,”’ 17 chapters, 148 
pp, 22 illus., color charts, 9 color 
plates; explains detailed portrait 
work, right papers for coloring, how 
= mix paints, color harmony, land- 

capes, etc. $3.50. JOHN G. MAR- 
SHALL MANUFACTURING CoO. 
45. (b) Catalogs: Omega A-2, B-7, B-8, 
D-2, D-3, E-5; (One on each aiodel. 
8 vecify which you want c) Booklet: 
How To Buy The Right Enlarger. (d) 
Booklet: Omega Distortion Correction 
Attachment. SIMMON BROTHERS. 
56. (a) Folder: Describes “Static Mas- 
ter,”” gives uses and pres. 3pp, illus. 
NUCLEAR PRODU( 
58. (a) Brochure ptacsiten Lisco Cut 
Film Holder; gives data and informa- 
tion on exclusive features. LISCO 
PRODUCTS 
60. (a) Booklet: Clayton P-60 Fine 
Grain Developer; detailed instruction 
on use; 16pp, illus. CLAYTON CHEM- 
ICAL CORP. 
64. (a) Booklet: Describes methods and 
materials for mounting transparencies 
for viewing and projecting. ERIE 
SCIENTIFIC CORP 
62. (c) Booklet: Cut Film Pack De- 
veloping Tank. (d) Booklet: Develop- 
ing Tank. (e) Booklet: Proven Liquid 
Chemicals. (f) Booklet: You'll Enjoy 
Developing & Printing. (g) Booklet: 
Big Picture Fun for Everyone (En- 
larger). (h) Booklet: Home Developing 
& Printing Kit. (i) Booklet: Developing 
& meee: FR CORPORATION 
68. (a) Catalog and Handbook: 18 
pages, illustrated, Nega-File slide-cabi- 
nets, accessories. (b) Circular: Four 
New Files by Nega-File, describes new 
files created by Nega-File to hold from 
20 to 50 of the small plastic Kodaslide 
boxes, prices and types. NEGA-FILE 
COMPANY. 
70. (a) Booklet: New booklet on mag- 
nifiers for shop, lab, darkroom by 
Bausch & Lomb. How to choose the 
right magnifiers for specific needs and 
how to get the best performance from 
them. Descriptions and illustrations. 
BAUSCH & LOMB OPTICAL CO. 

EXPOSURE METERS 
() Circular: Describes the Skan 

Quick Meter, price, information. 

») Booklet: Technical data, informa- 
tion on use and care of Skan Meters, 
helpful hints, *4pp. illus. G-M LAB- 
ORATORIES, IN 


22. (e) Leaflet: Gz Exposure Meters, 


Mail to: 
RAPHY, 


Booklets, 


esessenssesee: se this coupon only to order booklets.s*****#*##*=4 


Please encircle the key number of each book- 
let you wish to receive, and enclose correct 
amount indicated for those booklets requir- 
ing remittance. We do not accept stamps. 
POPULAR PHOTOG- 
P.O. Box 183 Church St. Station, New York 8, N.Y. 


significant features which one 
of three GE meters to specific require- 
ments. (f) Booklet: Color Control Meter 
and Variable Color Filter; how to 
achieve full control of color. GEN- 
ERAL ELECTRIC 

51. (c) Booklet: Help in Selecting the 
Right * atten Meter. 15pp., Ulus 
Describes and discusses the workings of 
a meter. WESTON ELECTRICAL 
INSTRUMENT CORP 

72. (e) Pamphlet: Instructions on how 
to use the Walz Corona exposure meter, 
also lists emulsion speed number of 
film (ASA). (f) Pamphlet: How to use 
the Walz exposure meter with booster, 
Coronet B, specifications, illus. U.S 
PHOTO SUPPLY 

PICTURE ——— ACCESSORIES 
40. (a) Booklet: ““New Super Quick- Set 
Universal Photographic Support,”” il- 
lustrates and describes new system for 
handling cameras and related acces- 
sories, |2pp. (b) Folder: “Whitehall 
Tripods.” 6pp. illus. QUICK-SET, INC. 
59. (a) Catalog: 12pp., illus.—describes 
all types of camera bags and leather 
goods of use to the ee. lists 
prices J. B. PERRIN ¢€ 

67. (a) Catalogue: 10 pages describing 
the complete list of oe ts. TEST- 
RITE INSTRUMENT ¢ 

71. (a) Brochure: “Slide & ‘Movie Titles 
with Around the World Backgrounds.” 
Lists all scenes available in various 
foreign countries which can be used as 
backgrounds for titles with your own 
er ae title included. TITLE 
CRAFT 


adopt 


FILM, PAPER 
3. (a) Booklet: Ilford Flat Films, 12pp, 
illus.: information and technical data. 
(b) Brochure: Jiford Roll Films, data 
and description; 6pp. (c) Circular: I- 
ford Microphen Developer, how to use 
it, and what it does. ILFORD CO 
43. (d) Booklet: Features and instruc- 
tions on uses of Diaversal Enlarging 
Paper. REVERE CAMERA CO. 
62. (j) Booklet: Special Adjustable 
Roll Film; FR CORPORATION 

VIEWERS 

2. (a) Booklet: Describes in detail fea- 
tures of Admiral Slide-Light Viewer; 
8pp rs ae ee 
66. (a) Brochure: 4pp, illus., data, de- 
tails, 35mm Opta-Vue hand viewer. 
OPTICS MANUFACTURING COM- 
PANY. 
62. (k) Booklet: Your Port-A-View; 
rR CORPORATION 

SLIDES, STEREO 
43. (e) Booklet: Features of Shield 'N 
Vue Slide Projectors. REVERE CAM- 
ERA CO 


TAPE RECORDERS 

43. (f) Booklet: Features of hi-fi ‘Bal- 
anced Tone” Tape Recorders. REVERE 
CAMERA COMPANY. 
~ (b) Circular: Model 37C; 

; description, data. FEDERAL 
MANU FACTURING & ENGINEER- 
ING CORP. 


Model 





No. of Booklets 


Amt. Enclosed 











le Ib ic 2a Sa 
7d 8a 8b 8c 
13c 13d l6a 16b l7a 
2la 2lb 2le 22a 22b 22c 
24f 24g 24h 25a 25b 25c 
29e 3%a 30b 30d 3le 
33c 33d 33e 34a : 34c 
38a 39b 40a 40b 41a 41c 
14a 44b 45a 45b 45c 45d 
17e 47f 47g 49b 5le 52a 
54b 54c 55a 55b 55e 55d 
6ld 6le 61f 6lg 62a 
621 62) 62k 63a 65a 
72a 72b 72c 72d 72¢ 





10b 10c¢ 
18a 
22d 22e 22f 
25d 27a 
32a 
34d 
13a 
loa 
52b 52c¢ 52d 
56a 
62b 62c 
66a 


fa 5a 6f 7a Tbh 7c 

10d lla 1llb lle 13a 13b 
18b 18c 18e 18f 19a 19b 
22g 23a 23b 23c 
28a 28b 29c 29d 
32d 32e 33a 33b 
36b 36c 36d 37b 
13d 43e 43f 43¢ 
17a 47b 47c 47d 
52e 52f 53a 54a 
60a 6la 61b 6le 
62e 62f 62g 62h 
68b 69a 70a T7la 
7T4b 74c 


22e 

27b 
32b 32¢ 
34e 36a 
3b 43c 
16b 46c 


58a 59a 
62d 


67a 68a 








Name (Please Print) 


Address... . 














QUALITY COLOR PRINTS 


2x 3% A 4 | 


17S, 


any 6-1.00 


FACTORY lscaneentoa 


KODACHROME pa bean 


 omm 25 
pactoay a 9] ee s 235 


| YR. BAP. BATA 
13 STEQEO Exo 


PANORAM 


S| 86 


gomm CO 


24 STEREO ixe 


FILM 


175 


any3 4.99 


35mm “COLOR SLIDE 
DUPLICATING 





FACTORY PACKED—1 YR. EXP. DATE 


fmm 25 FT DOUBLE ban AR 
; 
$9.49 reo 
1850 | 3ROUS 24.99 
29.99 | SForR 39.99 
fT Mag Smm SOFT mas 
3 MAGS $1099 3 MAGS $16 99° 
19 FoR 35.55 | 10 FOR _33.50 
BOLEX-100 Ft &mm DOUBLE 
ROLL $1082 © J FOR $31 49 


2 ROLLS 
6Ffore 
10 FOR 


$8 50 


“OCHROME or “EKTACHROME 
FACTORY FRESH—1 YR. EXP. DATE 
PROCESSING INCLUDED IN PRICE) 
20 EXP v4 yr 4 
$6.49 | . 
19.95 


LABS OLPT E7A1190 6th AVENUE * NEW YORK 36 





SATISFACTION 


32-Gal. 


Parcel Post wts.: 


with DELPRO 
DEVELOP YOUR OWN COLOR—SAVE! 
DEVELOPING KITS FOR 
NEW ANSCOCHROME and 
ANSCO COLOR for Home Use 
Qt. size—3 for 3.25 (1.29 ea., 6 for 6.00) 
size (waht. 22 Ibs. 


Sent Express Collect only) 
1-Qt.—3 Ibs., 








-TO NORMAL!!! 
,= AT LAST = 


7.95 > NEW —FRESH —1957 DATED 





35mm ANSCO Son oe | a 


6 for 4.75 
100° BULK—Tungsten 


with free 
daylight filter) ‘ 


or oNTAcT PAPER* 


WITH PROCESSING INCLUDED 


35mm - 16mm - 8mm - 120 - 620 


plus all other popular sizes—still or movie 


wv 





3 





120 and 62° ROLL FILM*eT 
Super- me OOASA) 

or Triple-S Pa 

10 for . 


35mm x 20-Exp. Film 
Guaranteed Pius-X, Super- 
XX, Background-X, Tri-X, 


Ansco Supreme 
1.75.. 


Specify film 
Any 3 for 4.95 


wanted 
8x 10 ENL. PAPER. LW.S™ 
(AS), high contrast for mi- 
crofilm and 
largements 
100’s 

3 Boxes 








recording en- 


1.49 
3.98 
Fitmer tsopan 
Proc. Ortho, Infra-Red Por- 
trait Pan S sheets to 
pkge i2 





4xs cuT 


Any 3 for 3.75 





® Unlimited quantities 

® Eastman Kodak film 

@ Eastman Kodak Developing 
® Free return postage 

® No extra charges 


Look at These Prices... 

35mm 20 Ex. (slide mounted) 

35mm 36 Ex. (slide mounted) 

8mm Roll (on reel) 

8mm Mag. (on reel) 

16mm Roll (on reel)... . 

16mm Mag. (on reel). . 

120 Kodacolor (negatives) 
620 Kodacolor (negatives) 


THe PACTS 


NEW LOW PRICES! 
1956 Dated 
AERO EKTACHROME 
35mm x 20-Ex (ASA40) 
120 Ss 4 a} ~ad or 100) 
1 v.. - a 


“= ~, inate 
(Mounting 35mm included) 


35mm x 12-EXP. 
EASTMAN COLOR 
(Tropicotor) 

Color negs. give large 23% 
prints Price 

processing PLUS 

FREE 23% x 312 color print 
made from one of your neg- 
atives whe ‘s proc 


when nim 
ed te 
Se varices cau ee 


3 for 4.95 
12 Color Prints 
23% x 31% 








ENLARGING PAPER 


Vv 
Lz rat ry is gH mints from our 
Hac kensack P.O. Box is cheoxed 3 times daily, 
all film is at the lab, 
amateurs or substitutes! @ 
sure good results with Kodak Processing 


Similar phage igs on all other sizes including black 


and wh Please specify indoor or outdoor! 
(Please Teatoki * postage ) 


Sea 





Write for Bargain Listing. 


* Surplus but guaranteed 
? Reloaded from bu 


DELPR 


nei TITLE WHILE YOU SHOOT | 


» 157 letters, 


TET ING 
-MADE 
Cassy 


SALES CO. 


write direct 


see vi yi age: Orange 
iS for Baw Se. 225 
a Infra-Red, 
(Reg. 2 35} 


TT P29 


Smithtown, WN. Y. 


mele) [4.17% 


KODACHROME HEADQUARTERS 


BOX 129, HACKENSACK, NEW JERSEY 


8mm and I6mm DUPLICATES 
16mm REDUCED to 8mm + 8mm ENLARGED to 16mna 
COLOR or BLACK and WHITE 
Smm ANIMATED TITLES témm 


TITLES MADE TO ORDER 
FREE SAMPLE TITLE G 


numerals, fi 
ures. Never wear out. STIC 
LIKE MAGIC. With title 
boards & title suagestions 


$2.95 
FREE samples & titling 
tdeas on request 


CLINGTITE LETTERS 
i 3 Park Bivd. 
Chicago 15, ti., 


Se 
dealer or 


ive Dealers Name 


U.S. PHOTOGRAPHIC EQUIPMENT CORP. 


442 ROGERS AVENUE © BROOKLYN 25,N.>Y 
Dept. K-2 





vans = __ | P COLOR FILM—KODACHROME 4 

















High-Low Switch 


(Continued from page 126) 


they are referred to in the wiring dia- 
gram as wires A and B. 

Pull one end of the remaining 14 feet 
of wire through the conduit hole in the 
switch box and connect to the common 
terminals on the switch. These are usual- 
ly the center terminals and are indicated 
as 3 and 4 in the wiring diagram. If you 
have any doubt, have your supplier point 
out the common terminals when you buy 
the switch. 

Strip about three inches of the outside 
insulation from wire A to expose the two 
inner insulated wires. Then strip the ends 
of each individual wire and attach one to 
terminal 5 and one to terminal 6 of the 
switch. 

Bring the wire from terminal 5 across 
to terminal 2. Carefully remove another 
half inch of insulation and attach to ter- 
minal 2 as shown in the wiring diagram. 

Connect wire B to terminals 3 and 6. 
Pull wires A and B through the conduit 
opening in the opposite ends of the switch 
box, and reassemble the switch within its 
enclosure. (When more than one wire is 
attached to a terminal, braid the wires 
together to prevent strain tearing them 
loose from the terminals.) 

Attach an outlet tap to each of wires 
A and B and then connect the male plug 
to the end of the long (common terminal) 
cord. 

The job is complete save for one thing; 
no connection should be made to terminal 
1. If you have made one, check the 
wiring diagram and your own wiring. 

The reason for using outlet taps rather 
than wiring directly to the photofloods 
was to allow multiple connections at each 
outlet and also to allow disconnecting 
your photofloods for single use if de- 
sired. 

When setting up your lamps for a 
session of picture taking, any combina- 
tion of lamps may be used as long as 
the sum of the wattage connected to tap 
A is equal to that connected to tap B 
and as long as the total does not over- 
load your house wiring. Incidentally, the 
lamps will not give equal illumination 
in the dim position if the wattage con- 
nected to each tap is not equal. 

If you plan to use an extra lamp solely 
to illuminate the background, place it in 
another house circuit so that there is no 
danger of overloading the fuse.—f 


“Strange, fascinating Mojave desert in 
full scenic splendor! Beautiful — dif- 
ferent! You will be amazed and de- 
lighted with this set of 10 2x2 color 
slides $1.00 prepaid 

List of others sent with order. 


SLIDE Co. Box 1031, Canton, Ohie 





THE PHOTOGRAPHIC MARKET PLACE-continued 


FOTOLARGERS te 


From $18.95 3% x 3% on 3%x5 
4 oom 


5x5 or 5x7... 


3 Professional results 8x8or8x10_. 


Lat the lowest price KODACOLOR DEVELOPED 70¢ 


ANSCOCHROME & EKTA- possible for fine, pre- SQUARE NEGATIVES PRINTED SQUARE 


CHROME rolls processed — 120, / i cision made equ e) Ke): D ; e)e) \ae)le). 
620, 20 exposure 35 MM (mtd) $1.00 [7 Low PRICED ment. Only low price cuneanal ef 
KODACHROME — 20 exp. $1.25 | COLOR PRINTS ©) enlarger offering full es 356 cacn rom any size 

5 MM duplicates 20c each 21/4x3'/4. . . .30¢ - 5 lin . secencodlae enionuns order 31.75 KODACOLOR negative 
KODACOLOR C processed 90c | 3 x3 40c bes 


1 nsers, 
roll, Prints 27¢ each, Sx7..$1-25 | 3 x4'/ “Price Wilt" make’ wetter” such as condensers 35mm $ .20 each mounted — 20 for $3.00 
ints 


8x10 $3.00 ; vin copy back, copy lites dr STEREO $ .40 
° ’ poir — 10 poir $3.50 
Minimum Order $1.00—No C.O.D. Tt es * Write tor Pree Gatates counterbalances, etc. minimum order $1. No C.0.D’s 


LAAs SOL MARCA AOME tole | | TESTRITE INSTRUMENT CO., INC. OLOR 


Box 6025-C Mi ih Mi 4 135 MONROE ST., NEWARK 5, N. 3. 









































Most Powerful 16mm Telephoto Lens 


9 Sunn 8.8 


Proven Best By Leading — SELL AT Hos tend 
Producers of Wildlife Fiims FACTORY PACKED ... FACTORY FRESH 
5 50 : EASTMAN KODAK KODACHROME 
« * 1 1 Reg 
135 size 2/4 x 3'/4 each Smm Roll... . 2.40 1.74] Bmm Mogozine 3.75 
(Vémm (lémm) 
$312.00 FAST SERVICE 100’ Roll 5 . Magazine 5.95 


For All VALUE 4 y ‘ Size 34%4x4l4, 45c| 5x7, 90c ea (35mm K135) (35mm) 
Standard 16mm Cameras 50c Ea. rom any size color-flms. Our 20 Exposures . . 1.80 4. 36 Exposures . . 2.60 


7 . color prints are the best 
Unsurpassed razor sharpness and color correction guaran- 
teed even wide open! In lightweight, precision focusing | & op $2.00 money can buy. We give your All leading brand 











Write tor an HONEST quote 
” - films meticulous care. 
+ mount or Kodak mount. All optics coated. In Black . 
Mount ‘with Chrome. 7 Trim. Leather sae, grs.t 50. Octam- merchandise stocked for AUTHORIZED FACTORY 


eter Mask $3.5 Viewfinder $18 immediate SALE! 
30-Day Trial Period! F Fall 3-Year Tensnier Sent Postpaid. GUARANTEED - 
Terms Available, Send 25¢ For Our Latest Cine Acces- See 

TOP VALUE 


sories And Lens Catalo; 


Ra 41 . 
CENTURY PHOTOGRAPHIC EQUIPMENT co. SATISFACTION LACA-teh are LE Bell aval: LO 4-2068 
10659 Burbank Bivd., Dep . North Hollywood, Calif. 24 Hr. SERVICE Los ie e eles s, Calif. 


LARGE SIZE COLOR PRINTS. . 7 KALIGAR posi LENS SETS 
$24. 95 Wide Angle AT LOWEST 


Pstpd & Telephoto |) PP 9y,.3, 25 5:7 ___ 
y , Complete 3x4/2 __ 40 8x10 ___ 2.00 
Pe ss ' : oy: czith cose a 45 50 

y i ear e- 
of re-orders A : photo or Wide An- | 
prove our color + . gle pictures in Ansco & Ektachrome 
prints are ba Color or black for fj | processing... perroll 19° 
Rnest at " . 2-1/4 | (Including the new high 
any price ers ons | speed Anscochrome & When ordered im quan- 
Ektachrome) tities of five or more 
Fits Most Cemeres...Argue C3-C4, Bentem Bolsey, | | FAST QUALITY SERVICE | You may even send 
Contafles, Contesse, Ediner, Edixe, Kodak 35, A Trial Will Convince You | diferent transparencies! 
Mercury, Retine, Signet, ent Vito. 


CAMERA CO, | | Make koe a 


P.O. Box 9645-F LOS FELIZ STATION : am P.O. BOX 43, GLEN OAKS BR., Dept. P.2 
LOS ANGELES 27, CALIFORNIA 34 N. Clark Street Chicago 2, Illinois FLORAL PARK, NEW YORK 


Free-Lance Color Photographers lg WHOLESALE SPECIALS 


FILMS FINE GRAIN DEVELOPED We se your pictures to a deman ing All Manufacturers—All Agencies 








1441 Broadway New York 























Duplicate Transparencies . . .25¢ 




















TO PREVENT SCRATCHING! 
9p » FULL SIZE $450 Enlarged to 31x41. 36 market. Picture ideas furnished. Coaching WHY WAIT? Immediate Delivery! 


3%4x4% $1.50. Double welgnt por: ffered. Mak TR gnats. Brug’ 
Only Gent canes ae service offere ake $100-400 per sub- 5 ec Gusneitke 


ENLARGEMENTS . roll gi $1.10 . . L PHOT > sony 
One Gay service. ject. Write today! a wane 


fo ete tS AMERICAN COLOR AGENCY DUMONTS sth iret CAMERA EXCHANGE 


UNIVERSAL PHOTO SERVICE, LaCrosse 21, Wisconsin 7130 Hollywood Bivd., Hollywood 46, Calif. 150 East 34th St 























We are SUITABLE FOR MAGAZINE COVERS, GUARANTEED FRESH DATED SAFETY FILM 
looking for CALENDARS, ADVERTISING, ETC. WE PAY “TOP. PRICES | New Fast ee 


4x5 or larger. Children, animals, industry | for Leica M-3 and accessories as well as other Ds 

, - - : | photographic equipment. West coast dealer can 20 Exp. roll... $1.10 5 rolls......$5.2S 
high grade science, sports, landscapes, girls, foreign | always pay more as we have fewer offers than with processing. .1 roll $1.75; 5 ro ols. 2: $8.50 
countries. Prompt replies and returns. 9 | the East. COLOR FILM PROCESSING 


c oO L oO Q Please enclose stamped return envelope HENRY’S CAMERA Ansco, _ Anscochrome, Ektachrome, 20 Exp. 35mm 
‘ 


Free Wallet size print with each “developed roll. 


701 W. 8th Street Los A | Write for Catalog 





Every Inquiry will be promptly answered. ARROW CAMERA EXCHANGE 


S Centre St. Hempstead, N. Y. 





























STRAND F 7 REE CATALOG 
) } ! L 0 F 2 R ' i 3 PHOT x Pages—Largest Assortment 
alse e pledge » QUALITY plus FAST service. FRAMES: MOUNTS 
Lergest aha RD: Albems. ar =— : 3 ae va = A ry *ALBUMS and MAILERS 
Photog Discount FREE New Folder PP Save time & C.0.D. charges—remit with order. WRITE Fastest Service! Lowest Prices! 


. " - TODAY ! 
OTe athena, A . 1329 — amo 18, Pa. INTERNATIONAL SALES CO. pert. # 


414 E. Baltimore St. © Baltimore 2, Maryland 
February, 1957 131 






































THE PHOTOGRAPHIC MARKET PLACE-continued 


PROCESSING OF 


KODACHROME: 


“Valued Shots Deserve Our Care” 


20 COLORWER}] Te ANSCHROME 

C PRINTS = lcm EKTACHROME 

2'%x3%2 From your 20 $1 ANSCOCOLOR 
exp 


transparency! 75¢ 
fea [om 95 Brrewrrgm 120,620 dev 
3¥2x5...40¢ A eto (20 . 
White Border AMIRSTTRmT ae cov & me 
MASTER COLOR 


Send for free mailer. 
GPO BOX 30A, NEWARK 1, N. J. 








R PICTURES” 


«ince_19 














Sian _$]80 80 


86mm BOLLS developed. vaporated, individual! 
larged—3%14%—$1.80. 20 exposure rolls—$1.10. Extra 
enlargements 3%x4%—6c each. No. 127 split candid 
rolla—l6 exposures—enlarged to 3%14%—85c No. 
127 and 120, 8 exp. rolls enlarged to 3%x5—‘60c. No 
120 or 620. 12 exp. rolls enlarged to 3% x3%—T7i 
No, 120 or 620, 16 exp. rolls enlarged to 3%x5—85c 
Extra enlargements—6c each. Postage prepaid in U.S.A 
6e will bring you mailer and complete price list 
e fine-grain ail film and individually enlarge each 
frame. Quality work—Prompt service 
Send roll and money today. 


BETTER PICTURES 


2621 West Lawrence Ave., Dept. F, Chicago 25, Ill. 








for MOVIES, COLOR SLIDES 


and B/W FILMS 


FYVIVLYMY, 
the new film preserver 


PREVENTS: 
SCRATCHES, “POPPING” of slides 
in projector, COLOR FADING, 

STATIC, BRITTLENESS. 
Easy to apply—just wipe it on. 
At your decler 
Packed for Permafilm Inc. by 


$129 


2 oz. 


Edwal SCIENTIFIC PRODUCTS CORP. | Bi. 0-LI7V¢ 


—Chicago, Minois — 





420 W. 111th St. 
Formerty with Color staff of 


FRANK LIVIA N. Y. Daily News presents: 


Quality In Color 
Former N.Y. Daily News Color Photographer, Color Technician. 





A A 





ome & Ek ne. Processing-24 hr. Service 
120-35MM Mtd $1.00 





Kodachrome 
20 Exy $1.25 
36 Ex 2.00 
Movie 


Kodacolor 
Rolls $0.70 
Printe 27 
Dupes 

35MM 25 ea. 


$1.10 
1.25 1 Stereo 45 ea. 





LIVIA COLOR PRINTS FREE 
2x 7 1.00 


fclde: oo wit 
ix4 40 8x10 2.00 more * 
x5 50 1 transparency 


t poh in beautiful 
e der 


5 to 8x10 from any 





REE photo mailers returned with each order 
C.0.D. Please. Minimum order $1.00 


LIVIA COLOR LABS, INC. 


4 WEST LINCOLN AVE., VALLEY svacas, La., 








GOOD SHOOTING + GOOD TRANSPARENC Y=GOOD ~— aot 











ITS THE “FINISH THAT COUNTS 


CAINACOLOR 


FINISHED LIKE FINE PORCELAIN 


PRINTS 


3%24\5 White 
Borders 


f WALLET 
SIZE 
2% 23% 4 


LM emocessine 


Duplicate 
Color Slides 


Originals in 


1 other 
Sizes add 30¢ 
Readymounts 


$2. 
Pi ree mailing bags, 


NORMAL 3 DAY SERVICE 


MINIMUM OR 


CHINACOLOR LABORATORIES 


_Dept. 702A 715 Kennedy St. 


Wash. 11, D. C. 





Automatic ae Developing Tank 
Processes up 





s 
eeoeeee 


Suet ‘orm Density Assured 
- 70mm tank alse available 
« Guaranteed 


> Write for Free Literature. Dept. P 


Micro Record Corp. 487 South Ave. 


COLOR SLIDE 
DUPLICATING 


35mm Mounted 
Finest quality, sharpest reproduction 
One of the West's oldest color slide duplicators 
Quality Colter Printing Also Availabie 
24 Hour Color Film Processing, Ansco, Anscochrome, Ektachrome 
STEDCO PHOTO 
7610 Melrose Ave.— Dept. P + Los Angeles 46 « WE 6-0668 




















HAS “TIRED PRINTING” GOT 
YOuR PICTURES DOWN? 


‘our pictures get a look 

pe 4 done in ovr ‘See ity Photo Lab. 
fi in in Finex-L 

FILMS Pare grain developed 


ENLARGEMENTS are cropped to 
ifications, spotted w °Mnished to 
your instructions « 
COLOR PRINTS are printed on type C paper 
from color slides or color 

COPY NEGATIVES from B&W and - 





OR THE FASTEST BROCESSING 


“ COLOR PRINTING 


EKTACHROME. ANSCO & ANSCO CHROME PROCESSING 








-TRANSFER COLOR PRINTS 








Write for Prices or Send Film: 
7273 Santa Monico Bivd. 
HOllywood 4-753! 
Hollywood 46, Calif Dept. P 





PROFESSIONAL BUYER 


Will furnish one camera with accessories for 
your use, not for resale. Nominal service fee. 
(Except items strictly priced-fixed.) Minimum 
transaction $150 list. Reference in your Be nag 
Bank Reference. Bonded. Rated. 

Commerce. P.S.A. Bank escrow ory Send 
inquiry in d ti 4 ven pe for 
quotation. 


" CAMERA BUYE 
13 Main Street Seleiecten, Conn. 





PIPL LOD a 





MOVIE "AND SLIDE TITLES 
STILL AT SAME LOW PRICES! 
These beautiful Titles formerly distributed by 
Bell & Howell—now sold direct. Large variety 
of backgrounds. Your wording. Get the quality 
only our long experience can give! 


WRITE FOR FREE illustrated catalog & samples. 
Title-Craft, Dept. P, 1022 Argyle St., Chicago 40, til. 














We can sell your ? top quality 


color transparencies 


to high paying editorial, advertising, calendar 
markets. We need fine domestic and foreign 
scenics, farm, children, girl subjects, family situa- 
tions, sports, industry, etc. Send samples 21/4 x 
24% up to: A. Brackman, Pres. Prompt reports. 


FPG 62 W. 45th St., New York 36, N. Y. 








e 








Fast Service © High Quality * Money Back Guarantee 


EKTACHROME - ANSCO COLOR 
3%x5 5x7 8x10 
45¢ | $1.00 | $2.00 


DUPLICATE 35 mm slides, 25¢ 
Anscochrome-Ektachrome film processed. 
120, 620—$1; 35mm, $1.25. 


Send for 
complete price list 
inimum Order $1 
Ne C.0.D.'s please 


AUTHORIZED ANSCO COLOR LABORATORY 


LABORATORIES 
1160-P Bonifant St., Silver Spring, Maryland 


DEVELOPED 
0 FILMS & ENLARGED 











12 exp. Roll 

16 exp. Roll 

90 exp. Belk. scocccoke 

S36 eum. Roll. ..«<eke 

35mm B & W Reloads 

35mm Ansco 
mtd. 


FREE MAILER 

SEND POSTCARD 

FOR FREE MAILER 
TODAY 


Quality Guaranteed 
or Money Refunded 


106- Y 


y) PHOTO “elyn 20, N.Y. 
~~ sired 


Color, Dev & 
. B5¢ 
Ansco Ekt. 120-620 Dev 75¢ 
20 Wallet size photos from your 
Seworine pnetagrag™ or =e 
$ 





2% x 3%...25¢ (ANY TEN 20c EACH). SQUARE 
120-620 FILM WILL BE MADE 2'44x2%. 
3x4...40¢ Sx 7...$1.25 
4x5...60c 6x10... 2.00 
FILM DEV. ANSCO OREKTA $1.00 

KODACHROME 20 EXP. 1.35 
ys 1 x { ropacouor FILM—.70 

KODACOLOR PRINT .27 
MINIMUM ORDER $1.00. INCLUDE POSTAGE. 


WASHINGTON 





COLOR 
INTRODUCTORY OFFER! 


8 ciant PRINTS IN ALBUM 359° 
ALL FILMS INDIVIDUALLY 12 exp. Roll 


PROCESSED 16 exp. Roli............65 
MONEY BACK GUARANTEE 20 exp. Roll 


One Day Service. Send 
for FREE MAILERS. 


_ ONY PHOTO, eg RR 





GUARANTEED 


PHOTO oe 


ev. and | 307 Album Pr 
16 exp. 70¢c 35mm 3 e v 

ur 110 INTRODUCTORY OFFER ONLY 

FAST SERVICE © FREE MAILER ON REQUEST 
FLASH FOTO 20x %-y2 


PARKSVILLE STA, BROOKLYN 4. N.Y 


xp. fine gr 








20 Exp. Mtd. 1.00 
36 Exp. Mid, . 175 
INCLUDE 6¢ FOR POSTAGE & INS. 


FULTUN Exchance 


HANGE 
148 FULTON STREET NEW YORK 38, N.Y. 


8mm Roll . 
8mm Mag. . 





132 


Popular PHOTOGRAPHY 





THE PHOTOGRAPHIC MARKET PLACE-continued 


KODACOLOR BUILD-IT-YOURSELFERPORTER FILM BINDERS For Color 


ranean sescticting Se ee ci “TABLITE” ELECTRONIC FLASH KITS Nie Méthed 

e ete $2.25 ‘ of u 16 

to size 31, x 5 You save $1.21 Portable—AC & Battery Inbuilt : yo ™ 
y 

12 Exposures complete - . : GIVES A 

te size 31, x3 Voo-coud $1.69 All in One Camera Case € | PERMANENT SEAL 

Full edit for i egatives of printed U lc - 1 1 

KODACOLOR reprints 285 a 2 se Sect case's ae ae “output; Smooth Window Edges 


KODACHROME B00°: ‘cost per flas See. A FREE SAMPLE BINDER ON REQUEST 


Fitts to 2000 flas' set 

Movie Film Processing teries All kits with inbuilt AC pack. 

8 >S te - (Kits less batterie 

waren tte POSES TS ey 7 MODEL 400Vv, cow Sec'd, color 78+; 8 & W 228+. 

8mm 25 ft. roll 1.10 Recycles 2 sec’ds, less than 4 Ibs. Binders packed 50 per box @ 

lémm 50 ft. magazine (with mag 1.00 . 6 +» 120W Sec'd, ‘color 100+; film protectors $3.00 for: 35mm _ D.F 

16mm 100 ft. roll 2.50 00+. 5 oe ‘Sona, -..$ Robot, Bantam ge D.F., S.F., Minox Minic Sra iin. 

325 ™M 420 4 

in slide mounts 136 exposure 1.75 Barrent 
SOLD ‘TA 


Ss. $1 
wary ‘ ° 
SEND FOR PRICE LIST & FILM MAILERS oa wn no ale ce Lantern, slide, bi acked 25 per box @ 
BELL COLOR Laas TECHNICAL APPARATUS BUILDERS | mr: 2U—4x3%, 24x » and 15@x2\% in either ver- 


. tical or horizontal aperture 
Dept. P, Englewood New Jersey DEPT. PP1-7, 109 LIBERTY ST., N.Y.6, N.Y. RE 2-6245 PORT MFG. & SUPPLY 


ER co 
Dept. P-2, 2836 Sausst Bivd., Los Angeles 26, Calif. 


DOES eTOR ere” LZ 


M 0 N AGAIN! PROCESSING 4 


For Bargains STANDARD PRICES Co 
arrrett  ERCHANDISE, BRAND WEW: rooacoror,, AGE Ve PAB ON 6 


Reg. $11.95 Special bd ts 30 ; bg zy 
at te auto SPLICER 5.13 lint 30c 0) entra 2 é s only $900 
89 He gavrddve Special J 
ARGUS PREVIEWER 50 20 exp. 35mm processed 
. 


and mounted re 1.50 
ndntnaeie’ ACADEMY O11 COLOR SET” ome ANSCOCHROME or Bs dust flip the dial for instant camera settings for day or 
Reg. $5.40 Special 3 13 EXKTACHROME nite pictures. Perfect shots in sun of shade. Even get 
20 exp. 35mm processed This offer + Peer sensational! TV screen, city lights and moonlight scenes. 
ENLARGING PAPER 1.50 and mounted ...also 120 no saree sspaise- ~ Savings on film pays for your Pic-Kwick PhotoDial. No 
Fresh, 5°x7”. S.W. 23, Semi-Matte.per 100 and 620 roll film reg. $1 ae ee ee eee more guesswork with daylight, flash or floods, regardless 
Order by Mail Now and Save oy pte jr Pp 4 of film used. Wafer thin to fit camera case! Precision 
Please Include Sufficient Postage with Your yous a Ore built of finest alloys! Includes film, flash and photo flood 
Remittance. Otherwise Balance Will Be C.O.D. Send your film te us now. Write for FREE for professionals—who know chart mounted in smart Viny! carrying case, and leaflet 


DUMONT’S 34th ST. CAMERA EXCHANGE MAILING ENVELOPES and low price fists, "2 emond the best of valuable “Photo ee 19 lescagy postpaid. 
L150 Fe Fest 2th St, Dept 172, New York 16— EASTERN COLOR STUDIOS se OX: \5u. 24 California St., San Francisco 11, Calif. 





exposure 1.00 















































RE 


| Here's How To Get | pp m4) PeRELOAS 
Kotak Processing, (UNM | (ees 


SLIDE COLLECTION 
HOLDS BOTH “Say TRI-X SUPER XX XX PLUS X 


Kodachr ea : hap Sheena 20 Exp. Rolls..30¢ Ea. 36 Exp. Rolls. .50c Ea. 
(including Move lor t % Bulk $4.25 per 100 ff. — $2.25 per 50 ft. 
\ Und K Kodaco ; EKTACHROME—Daylite type ASA 32 

7 Il STARTER 20 Exposure Cartridge $1.50 


COL in esha ome oh Kodak in mailing ag eT aTracH Bir ANSCO COLOR RELOADS 
Sratiniey cea | DA a caworYonawens fig || 2 Sr Set afar Sata 
ss cic Beets tt ane | LOK 5” ADD MORE DRAWERS EASTERN PHOTO LABS, Dept. "A" 
cial Offers and Plan that offers you os meee . Dept. “A 


- 1405 N. Charies St. Baltimore 1, Md. 
FASCOLOR 80x86 Rochester 1,N PORTABLE SLIDE. MFG CO. BKLYN:7. NY 




















PORTABLE BACKGROUND SCREEN 


| [From 

Reversible 2-in-1—Black/Gray C ¢ > 419% CINELARGERS 

7 ——, ott _Gatehed cloth—shad- OL R Allows you to make prints 
owproof—w not crack ~ a 

e Mounting brackets furnished X PRINTS Ry Ry D $1 sos, 


. movie rote 
e Write for FREE wt en ae with ad- 16mm—$19 
ditional sizes and colo 


model for maki ng Ba& W 
72” Roller x 96” H ean 75 FOB Kodacolor prints fom 3: Smm 
Chgo. ORDER NOW s $22.9 


Catalog 
CAMDEN ARTCRAFT co. ‘ OLO M Color Prints | Write for New 
Dept. PP-27 — 180 N. Wacker, COLOR FIL 0., INC. 135 MO! 


icage @. Ni, PROCESSING — | 2/4x3/ | ee 


MOVING? Ansco, Anscochrome fl : GUARANTEED PROFESSIONAL PROCESSING J 
Ektachrome rm 


BE SURE P FOLLOWS 20 Exp. 36mm 16120 ee & COLOR 
HOTOGRAPHY . x : 
YOU. PLEASE SEND YOUR Meee Rell. 31.00 | Minimum Order $1.50 | [pubbabshubehbbabeasdhd 


CHANGE OF ADDRESS TO 120, 620, Roll......51.00 


Slide Duplicating 25¢ ea. No C.O.D. 120, 620 ROLLS $1.00. 35mm 20 exp mtd 1.25 
PopuLaR PHOTOGRAPHY | SHEETS, up to 4x5 .50. 35mm DUPLICATES .25 


Printons and Dye Transfers Available 
CIRCULATION DEPARTMENT Wael hfe), ee) fe) igor 
64 E. Lake St. Chicago 1, I. BOX 36536 LOS ANGELES 36, CALIF CUSTOMCRAFT COLOR SERVICE 


P.O. BOX 6618 DEPT. P WASH. 9,0. C 












































LOPED and PRINTED 
SINS. WANTED Bahnsen 
PRINTS in 

Any 8 or 12 exp. roll $2.00 VALUE B | osser 


ONLY 50¢ T Pri Sh animate PROCESSING Ektachrome., 
op Prices. ip now ash Airmailed on ) 
ne extra set of prints. Introductory Offer receipt. Ship Parcel Post or Railway Exp. 
Write for FREE Mailing bag. GORDENT, 5361 Auckland Ave. North Hollywood, Calif. PRINTS $3.00; $1.50 
= PHOTO WHIZ, Box 2276, Mineola, L.1., N.Y 117 Glenn Street, Yellow Springs, Ohio 


February, 1957 





0. 620 SL}; 3> mm 














THE PHOTOGRAPHIC MARKET PLACE-continued 


STANRITE SUPERPOD MAKE YOUR PRESENT LENS INTO 
GEARED TWO WAYS... || A TELEPHOTO OR WIDE ANGLE 


PRINTS|| °c 19° | mg co 


COLOR PRINTS ¢ . Horizontal gear for 
x (from 35mm only) on , smooth movie panning. 


Geared for fast eleva- 
y tion up-down action. 
Color Prints from 

35mm to 4x5 Trane. COLOR PRINTS 


Extra 90° tilt on pan- 
11 x 14. .4.50 ea. head. Ball level, many 
. new features that have 
COLOR PROCESSING | never been offered on Mount Onto Your Camera Like a Filter 
iepee, Dasreenreme any tripod before. Holder. Fits Series V Adapter and Most 
Color Slide 2omen-20 exp. mtd 
Duplicating . ea 25¢ 


janted Lens Accessories. 
320-62 i oe. md Bu } wee Fits Argus C-3, C-4, Bantam, Bolsey, Conta- 
. THE MOST AMAZING flex, Contessa, Edinex, Edixa, Kodak 35, 
Sei al (ae) ne) * LAB TRIPOD EVER MADE Mercury, Retina, Signet, Vito, Polaroid. 
179 W. Madison St. 
Box 464]5, Dept. P - Los Angeles 46 [Mu DAA ese este menr co. ne. ‘BASS CAMERA C 


135 Monroe St., Newark 5, N.J. « Chicago 2, Illinois 

" — x om $ % $ 

CAMERA MENS KODAK-ANSCO-ANSCOCHROME KODAK -ANSCO ANSCOCHROME : 
CAR PLATE 


Special—KODACHROME (Kodak Proc. tInci.)—Special 



































).D. (Camera spooled from 35mm x 20 exp. mtg $2.00 
8mm x 23° dbie roll $ 2.25 ea. . , 35mm x 36 exp. mtg $1.80 
1 


| — x ere max e 3.33 -65 
6 for 411. 30 ‘ , 8mm x 25’ dble roll $1.00 | 16mm x 100’ t ‘roll $2.50 So 


6mm x 50’ 


8mm x 25’ dble mag 2.73ea. : a ~~ FRESH B&W MOVIE FILM | $ 
6 for 14.10 
16mm x 50’ mag 3.60 3 ft w 8mm x 25’ dble roll. $ 
i6mm x 100’ O.D. 3. SO « ‘ a. kK Smm x 25’ dble mag. . 
7 AERO EKTACHROME ASA 40 ; 16mm x 50° m 
8mm x 25’ dble re oll .$1.25 : 3. 16mm _x 100° ee $ 
Smm x 25’ dble mag... ea : ° “ROLL FILM, Super XX—212 
16mm x 50’ mag... . 3 for $ 8.25 #gi6 $ 
16mm x 100’ roll $3.95 e 3 tor $10.95 35mm x he Saf 
Aero Ektachrome Processing Servic $ 
16 $1.75. MOVIE FitM— QUANTITY aged 
mm x 50’ W ASA_50 R a oO 
when you display this distin FRESH COLOR = —“Koda- seo ao og ree Sam = s 
quished embiem! The proud in- . 
signia of your craft m 4 baked-enameied 
colors (gold, red, white and bive) on $ 
rugged metal. 3°" dia. Complete with 
hardware, installs in seconds! $ 


8mm x 400’ dble $5.9 8mm x ooo" $30. 9s 
(Proc. Incl.) Bee olls 15S rolis 
Smm x 25’ dbile roll 2.90 25 $3.00 16mm x 50’ 
Smm x 25’ dble mag. . . $3. *16mm x 100’ $49.5 $29.50 $17.95 
16mm x 50’ mag . 5 *Camera_ spooled. 
i6mm x 100’ re sil ose . ‘ -95 & White Movie Proce: 
35mm x 20 exp > ° . ° . 8mm 25 ob le 
35mm x 36 exp ° 8mm 
as mm x » —_. oe 0 , es 16mm 
Anscochr 


16 50 
FOREIGN ‘AND WHOLESALE INQUIRIES fin teot® _— ‘LIDO FILM SERVICE 
Please include postage with order. 





RUSH CHECK, CASH OR MONEY ORDER 
(HO C.0.0.°S). ALLOW 2 WEEKS FOR DELIVERY 


bo 
Senvice, 210 (P) te Beach $s $$ Park, N.Y. 


210( 
SSSSSSSSSSSSSSSSS$ $$$ 


i & K. 920-922 Chestnut St., Phila. 7, Po 


$ 
$ 
S 
$ 
$ 
$ 
$ 
iene tn oi $ an ~~ Bog penne Serves .. os Super XX, Plus X, Pan X $1 73 Tri-X_$3.50 
$ 
$ 
$ 
$ 
$ 4 
$ + 
$ 








)» $$$ $ $ “¢'$'$ § Park, $$S$ 5 
| BAND NEW BARGAINS ») MOUNT YOUR OWN PICTURES 


New Reusable Miracle Tape with adhesive on 
SUN RAY ELEVATOR TRi- $12 95 both sides that can be used to mount prints in 
POD. Reg. $19.95. . special s albums and on walls without damage to any 
DALITE BULK FILM LOADER 4 80 
' 


surface. 
Reg. $7.95 special ROCHESTER Photo Color Over 100’ on roll dispenser. Only $1.00 postpaid. 
BROWNIE MOVIE CAMERA, A laboratory that will warrant BASE TAPE PROD., INC. 
se —— > »f 18.95 your confidence after your first 172 Green Street auaien Plain, Mass. 
AIREQUIPT MAGAZINES order. All work will yield the 
eg th pe best possible QUALITY... 
greater ECONOMY... SERVICE Prices | coLor | saw | Baw 




















YASHICA MODEL A, F3.5. 
21.00 Meth 1 Sind. Sa? include | ANSCO- | ASA ASA 


Reg. $29.95.......special processing JCHROME 200 100 
Write for Our Used Bargain Camera Price List « 2 5¢ 50c 
Order by Mail Now and Save 8mm roll | $2.50 | $1.50 $1.20 





Please include sufficient Postage with Your 5 tor $1.00 8 $2 Ster$4 A 00" i.00 3.00 
Remittance, Otherwise Balance Will Be C.O.D. 


7.00 4.00 3.00 
DUMONT'S 34th ST. CAMERA EXCH Zz On A h (ASA 32) ify outd indoor. 
150 East 34th St. Dept. 172 . = =a aches T€7 PHOTO COLOR eaeent | mun CO., 200 W. 57% St, invec ‘b 
BOX 1623 * ROCHESTER, N.Y ms ; » N.Y.C. 
MOVIE FANS 


8mm and 16mm DUPLICATES PROFESSIONAL FEMME PROCESSING 


. 

. 

. 

° Cocteen-quatity | — EXTACHROME AMSCOCHROME 
16mm Reduced to 8mm « Bmm Enlarged to 16mm . color experts tha ca RODACHROME ROBACOLOR 
COLOR ......9¢ ft. REVERSAL PROCESSING . M- 4 
saw . sowed 16mm x 100 n $1.00 | © able to all who = 
. 
. 
. 
. 
. 
. 
. 
. 




















‘Slide Tray Case $4.95 


for TOC, Viewltux, Airquipt 


rely on — NOW avail- 
i6mmx 50 


(Min, Order $3.50) Smm .. ‘So 
MAIL ORDER ONLY « FAST SERVICE 
COMET FILM SERVICE P. ©. Box 447 
Great Neck, New York 


m. ver 

Your color ay. 
turned within 48 
HOURS, ppd. Ist class. 
Send check, cash of M.O. 


postage include: 
moe C 0.D.) 


Midw. 35¢, West 25¢. 
SEARLAW, INC. 
712 Crocker St.. Los ——_ 21, California 
Rotoogpicntty 35mm Multi-Printer 


o> — quiet sete. cay | ISt CLASS auaury Ist CLASS man LOW PRICED SCHOOL & CLUB FOLDERS | 


posure, 36 prints 


pa “a 2 io” con. | . Your films expertly processed and rushed to you first PHOTO MOUNTS 
tact or enlarging class mail without extra charge. Send $2.00 for large variety sample 
AS pe 8-exposure rolls developed and jumbo printed, 60c; 


assortm nd easels. 
printer $3.95 12-exp., 80c; 16-exp., 95c. 35mm fine grain pune SONNE 


Sent postpaid in developed and jumbo printed, 20-exp., $1.35; WEDDING 

U.S.A. Money 36-exp., $1.85; , tepeines, 6c ot BABY, ETC. 

back if not satie- FIVE DEGR OF PER USED, oO 

, aR CORRECT CONTRAST SeLecteD’ FOR STERE 
re ri uv 


EACH paaary A meres iss. mailer. JOSEPH ROBIN 
M.P. MFG. CO. . 
Box 79, D-P, B’kiyn 23, N.Y. P. ©. Box 96-F Staten Island 10, W. ¥- 262 W. 22nd St., New York 11, N. Y., WA. 9-5044 


CLASSIFIED ADVERTISING 


NOTICE: Rates, 75¢ per word. Minimum 10 words. 








FREE + Foolproof Mailing Bags 
KURSHAN & LANG 10 €. 46 St... ¥. 17 © Dept. po 



































April issue closes January 2ist. Send order and remittances to Popular PHOTOGRAPHY, 366 Madison Ave., N. Y. City 17. 





CAMERAS AND EQUIPMENT PROFESSIONAL Camera buyer sells wholesale CANADIANS send for bargain list, new and used 
plus very nominal service fee (except items strictuy equipment. Simon’s Camera Exchange, 11 Craig 

os @) Ss | > L L price-fixed). Five year guarantee. Minimum $100. West, Montreal, Canada. 

References: First National Bank, Colchester, Dun ——_—_—_—_— - 
& Bradstreet. Bonded. State your need exactly, CHIC AGO’ 8 Largest c amera Trading Center! Open 
CANADIANS: Free Bargain Lists. Complete Mail in duplicate enclosing return envelope. Justin Hart- evenings! Better deals! New-Used! Mailorder sat- 
ouee seavene ‘ — Phete Supply, Saskatoon, ley 10 years at 13 Main Street, Colchester 17, Con- isfaction! Chromoptics, 943 North State, Chicago 

Saskatchewan, Canada 10. 








necticut 





BUY Surplus Direct From Government At Tre- 
mendous Savings, Photography Developing Print- 
ing Equipment, Cameras, Power Tools, Machinery, 
Truck, Jeep, Boat, Motors, Hundreds Others Listed 
In Our Bulletin, Price $1.00. ‘‘Surplus Sales’’ Box 
169PRA, East Hartford 8, Conn. 


20 TO 15% 
giftware. 
Avenue, 





discount everything 
Free catalogue. Dart, 
, Brooklyn 24, New York. 


DISCOU INTS 20% to 50%—Cameras, Projectors, 
Tape Recorders, Lenses. Write for Individual Quo- 
tations. No Catalogs. Classified Came ra, Est. 1947, 
2375 East 65 St., Brooklyn, N. 


Photographic, 
3812P Atlantic 





COMPLETE Photo Outfit, 
x3% Crown Graphic, DeJur Condenser ee 
Print Dryer, $1000 value, for $250.00. B. H. 
Strickling, | Chandlersville, Ohio. 


CHICAGO Visitors, Browse, Buy, 


or Trade, you 
are always welcome, Altman’s, 64 E. Monroe, Chi- 
cago 3, Ill. 


30 Pieces, Including 2% 


BOLEX, All Kinds, 
E. | Monroe, 





Buy, Sell, Altman’s, 64 
Chicago 3, Ill. 


Trade, 


MEDALIST Il, F3.5 Ektar, een. $12: 25, like new 
$145, spotless $165, Altman’s, 64 E Monroe, Chi- 
cago 3, Ill. 





I buy, sell, 
Crosson 


and exchange cameras, lenses, W. K. 
15324 Heyden, Detroit, Mich 


F2.8 Tessar, used, spotless $95, 
Monroe, Chicago 3, Ill 


CONTAFLEX I, 
Altman’s, 64 E. 





LINHOFS, very complete inventory, name 
combination desired, Altman’s, 64 E. Monroe, 
cago a Il. 

c ANON Vv F1.2 
Altman’s, 64 E 


CANON V, F1.8 Canon lens, used, spotless $195, 
Altman’ ” 64 E Monroe, Chic ago 3, Ill 


G U NSTOCK for Leica $85, 
64 E Monroe, _ Chicago 3, ill 


GUNSTOC K for Ex cakta $69.50, made right, Ait- 
man’ S, 64 E. Monroe, Chicago 3, Ill. 


‘ALI Pa. Oe automatic F1.8 Switar, 
$345, Altman's, _ 64 E. Monroe, 


MINOX IlI-S, case, chain, used, spotless $85, Alt- 
man’ s, 64 E Monroe, Chicago 3, Ill 

HASSEL BL AD 1000- F, 
spotless $265, Altman’s, 
iil. 


fens 
Chi- 





Canon lens, used, spotless $285, 
Monroe, Chicago 3, Ill 


made right, Altman’s, 








used, spotless 
Chicago 3, Til. 





F2.8 Tessar, pre-set, 


used, 
64 E. Monroe, 


Chicago 3, 





LEICAS! Largest franchised Leica dealer in the 
Midwest, Altman’ 8, 64 E. Monroe, Chicago 3, Il. 


PROMINE NT, F2 Ultron, used, spotless $95, Alt- 
man’ s, 64 E. Monroe, Chicago 3, Ill 


PROMINENT, F1.5 Nokton, used, 


Altman’ s, 64 E. Monroe, Chicago 3, 


NIKON 8-2, F1.4 Nikkor, used, gies Hae Alt- 
man’s, 64 E. Monroe, Chicago 3, Ill 

NIKON S-2, F2 Nikkor, used, 
man’ s, 644 E Monroe, Chicago 3, 


2.8 D ROLLEIFLEX, F2.8 Xenotar, used, spotless 
$185, Altman's, 64 E Monroe, Chicago 3, Ill. 


NEW Rolleis, With Built- In Lightmeters, 
trades invited, Altman’s, 64 E. 
lil. 


RETINA IllI-c 
man’s, 64 E 





spotless $145, 


spotless $195, , Alt- 
il. 


In Stock, 
Monroe, Chicago 3, 





F2 Xenon, used, spotless $125, Alt- 
Monroe, Chicago 3, mh. 


RETINA Il-c, 
Altman’s, 64 E. 


VITESSA L, 
man’s, 64 E. 


LEICA IIL-F, F2 Summitar, 
$175, spotless $185, Altman’s, 
cago 3, Til. 


ROLLEIC ORD V, F3.5 Xenar, used, 
Altman’ s, 44 E Monroe, Chicago 3, 


LVS Rollei, F3.5 ; Xenar, 
man’s, 64 E. 


“Monroe, 
LVS Rollei, F3.5 
man’s, 64 E 


GAMI, used, ‘spotless $240, 
roe, ¢ Chicago 3, TIL. 


NO T: Tricks, No Gimmicks, Straight Talk, 
Altman’s, 64 E. Monroe, Chicago 3, ill. 


EXAKTA VX, automatic F2 Biotar, used, 
225, Altman’s, 64 E Monroe, Chicago 3. 


LEICA M-3s. All Kinds, Buy, Sell, 
man’s, 64 E Monroe, Chics ago 3, 3, Til 


STEREO “Realist, 
man’s, 64 E 


F2.8 Xenon, used spotless $92.50, 
Monroe, Chicago 3, Ill 


F2 Ultron, used, spotless $95, Alt- 
Monroe, Chicago 3, Il. 








clean $165, like new 
64 E. Monroe, Chi- 





spotless $85, 


used, spotless $130, Alt- 
Chicago 3, Ill. 





) Tessar, 
‘Mon roe, 


used, Alt- 


spotless $140, 
Chicago 3, Ill. 


Altman’s, 64 E. Mon- 





Integrity, 


spotless 





Trade, Alt- 


F3.5, used, 


spotless $85 , 
Monroe, 


Alt- 
Chicago 3, Ill. 
STEREO Realist, F2 used, spotless $105, Alt- 
man’s, 64 E Monroe, “Chicago 3 Il 


BOLEX Francised ‘Dealer 
lex inventory, Buy, Sell, 


Monroe, Chicago 3, Ill. 
Sonnar, used, spotless $155, 


CONTAX IIl-A, F2 
Atiman’s, 64 E. Monroe, Chicago 3, Tl. 


CONT AX I-A, F1.5 Sonnar, 
Altman’ s, 64 EL Monroe, 


, unusually complete Bo- 
Trade, Altman's, 64 E. 





used, “spotless $175, 


Chicago 3, 


CONTAX III-A, Fl 5 Sonnar, used, spotless $195, 
Altman's, 64 E. Monroe, Chicago 3, Il 


EX AKT. "4 vx, automatic F1.9 Xenon, used, spot- 
less $225, Altman’ s, 64 E. Monroe, Chicago 2 il. 


PRIC E - _Quality—Integrity 
roe, Chicago 3, 


~Altman’ s, 64 E. Mon- 





ITALIAN Summa, one of the World’s most interest- 
ing cameras, In Stock $645, Altman’s, 64 E. Mon- 
roe, Chicago 3, Il, 


February, 1957 


CONTAFLEX II, F2.8 Tessar, built-in lig htmeter, 
used, spotiess $110, Altman’s, 64 E. Monroe, C hi- 
ci ago 3, Ill. 

DON’ T Buy Till You Get Our 1 Price ! All Brands 
Photo Equipment, Recorders, Home Movies, Type- 
writers, Watches, Gift Items, etc. Save with 
Safety! Over 10 years of Service. Free Catalog 
Send 6¢ (stamps) for mailing. Imperial Enterprise 
Inc., Dept. P, 34 Park Row, New York 38, N. Y. 





CAMERAS AND EQUIPMENT 
WANTED 





WE buy, sell or trade photo equipment. Will pay 
top prices. Leicas, Contax, Rolleiflex, Bell and 
Howell, Bolex, etc. Sell to the largest camera co. 
in the middle west. Check sent same day equip- 
ment received. No waiting. Will hold equipment 
10 days for your approval. Lincoln Camera Co., 
219 W. Washington, Indianapolis 4, Ind. 


HIGHEST Prices paid for Leica, Contax, 
Reflex, Movie Cameras, Projectors. 
Exchange, 136 East 58th St., 





Rolleis, 
Ace Camera 
New York P- 22, N. Y. 





FOUND the Store paying the hig hest eash prices 
for your used Cameras and Lenses We buy, sell 
and also exchange. Broadway Camera Exchange, 
2130 Broadway (75th St.), New York 23, fl 
COMPLETE Outfits Purchased! Everything : 
8mm’s to 8x10’s, 35mm’s, Leicas, Linhofs, Lenses, 
Urgently Needed! Immediate Payments! Chrom- 
optics, 943 North State, Chicago 10 








IMMEDIATE airmail payments for cameras, lenses, 
accessories! Highest Prices! Quality equipment 
wanted! Open evenings! Chromoptics, 943 North 
State, Chicago 10 





WANTED! Everything! Satisfying prices 
anteed or return prepaid immediately! 
optics, State, Near Oak, Chicago 10. 


EXAKTA 127 
Del Mar, 


guar- 
Chrom- 





, 2.8 Tessar wanted. 


Rancho Medico, 
California. 





LEICA cameras! Leica lenses! Leica equipment! 
The very highest prices paid air mail immediately! 
American Camera Exchange, 210 W. 7th St., Los 
Angeles 14, Calif 





CONSISTENTLY paying more! 
now; Kine Exaktas, Rolleiflex, Bolex H-8, 
Bell & Howell, Leica, Linhof, Retinas, 
Hasselblad, Contax, Stereo Realist, 8mm & l6émm 
movie equipment! American Camera Exchange, 
210 W. 7th St., Los Angeles 14, Calif. 


Urgently wanted 
H-16, 


Graphics, 





HASSELBLADS, Bolex, Contax, Kodak Ektra cam- 
eras & Lenses—will pay premium price! American 
Camera Exchange, 210 W. 7th St., Los Angeles 14, 
Calif. 





BOLEX and Bell- Howell « cameras, We Pay 


( What 
We Say, Altman’s, 64 E. Monroe 


, Chicago 3, Ill. 
ROLLEIFLEX cameras, accessories, ur gently 
needed, Cash Via Airmail, Altman’s, 64 E. Monroe, 
Chicago 3, Il. 





Cash Im- 
Altman’s, 64 E. 


MEDALIST IIs that are practically new, 
mediately, no tricks, no gimmicks, 
Monroe, Chicago 3, Ill 


LEICA cameras, 
We Say, 


NIKON cameras, 
needed, Cash Via 
roe, Chicago 3, Ill. 
EXAKTA cameras, 
mediately, no tricks, 
Monroe, Chicago » 3, 


lenses, accessories, We Pay What 
Altman’s, 64 E. Monroe, Chicago 3, Il 





lenses, accessories, urgently 
Airmail, Altman’s, 64 E. Mon- 





lenses, accessories, Cash Im- 
no gimmicks, Altman’s, 64 E. 
1. 








LINHOF cameras, We Pay = it WeS 


y, Altman’s, 
64 E. Monroe, Chicago 3, 





RETINA Il-a, and Retina Ill-c cameras, urgently 
needed, Cash Via Airmail, Altman’s, 64 E. Monroe, 
Chicago 3, Ill. 


CAMERAS, projectors, Cash Air Mailed Immedi- 
ately. Merchandise Returned Prepaid if not Satis- 
fied. Pacific Camera Exchange, 552 So. Main St., 
Los Angeles 13, Calif. 





4x5 PACEMAKER and Crown Graphics, Cash Im- 
mediately, no tricks, no gimmicks, Altman's, 64 E 
Monroe, Chicago 3, IT. 

CONTAX cameras, 
What We Say, 
Tl. 


CONTAFLEX cameras, 
Airmail, Altman's, 64 





lenses, accessories, We Pay 
Altman’s, 64 E. Monroe, Chicago 3, 





urgently needed, Cash Via 
» Monroe, Chicago 3, Ill 


Cash 
Altman's, 64 


i ASSEL ,BLAD cameras, 
Immediately, 
. Monroe, 


“lenses, accessories, 
no tricks, ne gimmicks, 
Chic ago 3, il 


Cc ANON cameras, late models, 
We Pay What We Say, 
3, Ill 


lenses, accessories, 
Altman’s, 64 E. Monroe, 


YOU will get top cash by return mail for quality 
foreign and domestic cameras and lenses. Equip 
ment held ten days for your approval. Sell now to 
Indiana’s best known and largest camera and photo 
supply house. Hoosier Photo Supplies, Inc., 51 
Monument Circle, Indianapolis, Indiana 


c AME RAS, Projectors, 
mailed immediately 
returned prepaid 
era Exchange, 
13, California 


Lenses. Highest Cash Air- 
Satisfaction or merchandise 
Established 1920. Reliable Cam- 
515 South Main Street, Los Angeles, 


ALPA 7 cameras, urgently needed, 
mail, Altman’s, 64 E. Monroe, 
VOIGHTLANDER Prominents, Vitessas, Cash Im- 


mediately, no tricks, no gimmicks, Altman’s, 64 
E. Monroe, Chicago 3, Il. 


STEREO 


AMERICA’S Most Beautiful Stereos. Free 
trated catalog. Colonial, 247 H. 


3-D PROJECTOR 


Cash Via Air- 
Chicago 3, Ill 








illus- 
Swarthmore, Pa 


Build it Yourself Takes Ste reo 
and 35mm slides. Excellent Performance. Simple 
assembly work. Detailed information free. Victor 
Specialties, 775-H Main St., New Rochelle, New 
York. 

WORLDWIDE 3-D coverage in Incomparable Hi- 
Fidelity Color. Complete your collection from 1200 
views. Sent on approval. Free catalog. Ernest P. 
Wolfe, PSA, 1315 Westwood Blvd., Los Angeles 
24, Calif. 





BARTER AND EXCHANGE 





SWAP Auto Rollei 
E. Delavan, 


WIDE variety of Movie, Still and Hi-F Fi eq equip- 
ment. Trade for all types Firearms. Lists, Farm- 
ers & Traders Exchange, Chittenango, New York. 


MX Tessar. Write Truhn, 911 
Y 


Buffalo, N 





MOVIE FILMS 
Rented — Sold —Exchanged 





5,000 NEW, used 8-16mm silent, sound films. In- 
ternational- Greenvale, i me 


RENT 16mm sound films 50¢ reel 
tion; free catalog. U. C. Film 
Chestnut St., Roselle Park, N. 


RENT 16mm sound films by mail 
jects to choose from. 
tures. $4.95 up; 
catalogue. 

New York 7, New York 
FREE Catalog New 8—16MM Film Now 
able. Best Rite Sales Co., P. O. Box 357, 
Square Station, New York 36, N. Y. 


HUGE listings, color B&W sports, 
travel, musicals, etc. Turke Films, 423 § 


St , Hinsdale, Il 


WOR L D's 3 aru Film Selection. Features, shorts, 
new, used, Castle, Official, 8-16mm silent, sound 
— e i ke bulletin, specify size. Peerless Cam- 
er 415C Lexington Ave., New York 17 





Large selec 
Service, 128 





Over 1500 sub- 
Latest Major Releases. Fea- 
400-foot shorts, 75¢. Send for 
Liberty Camera Shoppe, 80 Vesey St., 


Avail- 
Times 
comedies, 

Lincoln 


FRE EC atalog. New 8 & 16mm releases now W avail- 
able. Box 14, Midtown Station, New York 18, N. Y 


FREE! Blackhawk s big sale 
used 16mm., 8mm. films; 
16mm. sound projectors. 
Blackhawk Films, 
8mm-16mm KODACHROME 
venture, Wild Animals 
Colonial, 247 H, 


catalog new and 
2”x2” color slides; used 
Biggest stock in USA. 
1703 Eastin, Davenport, Towa. 


Movies, Travel, ‘Ad- 
Free illustrated catalog 
Swarthmore, Pa 


BARGAINS in used 16MM sound projectors, 
supplies. Write for free tists. 
ma Dey Street, N. ¥. ¢. 


EXC H ANG 
Movies. Gr 
Detroit 13, 


films 
National Cinema, 

Sales- Rentals Major l6mm Sound 
at Lakes Film Services, 6609 Van Dyke, 
Michigan. 
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PHOTO SUPPLIES 





ALBUMS most beautiful (Wedding and All Occa- 
sion). Wholesale Literature free. Photofitco, 131 
West 42nd, New York 36. 





PHOTOMOUNTS: Send $2.00 large assortment 
Folders, Easels. Send $1.00 beautiful selection 
Christmas folders. Wholesale price lists. Wedding 
Albums, Stereo, etc. Robin Mounts, 262-A West 
22nd St., New York 


ALBUMS! Wedding, Commercial. Photographer 
and customer's names in gold. Mounts, Sales Aids. 
Free catalog! Crestwood, 3601 West 7lst, Kansas 
City, Missouri 





LOW READER RATE 

Popular PHOTOGRAPHY has established a new 
classified rate for readers only of 45¢ per word— 
minimum 10 words. This reader rate can only apply 
to those advertisements describing for sale, barter 
and/or exchange, merchandise of a purely personal 
ownership, and not in any sense merchandise or 
services offered on the part of a dealer or others. 
The commercial rate remains 75¢ per word, minimum 
10 words. 











COLOR SLIDES 


ALASKA And It’s Wildlife. 400 best quality color 
slides of big game, scenics, towns and Eskimos. 
Send 25¢. coin or stamps, for sample slide; free 
catalog. Northern Color Film Co., Box 4, Cooper 
Landing, Alaska. 





BEAUTIFUL Cypress Gardens, 10 colorslides 
$1.00. Sample-List 10¢. Florida Slides, Box 185, 
Miami 33. 





1957 PASADENA Rose Parade Colorslides by Offi- 
cial Photographer, 18 Top Winners $4.95, 8 Top 
Winners $2.50. Complete Parade $17.95. Money 
Back Guarantee. Slide-Tours, Box 1156, Studio 
City, Calif. 





FABULOUS Hollywood—And Movie Stars’ Homes. 
18—-$4.25, 8—$1.95. On Approval—Sample 25¢. 
Slide-Tours, Box 1156, Studio City, Calif. 





INEXPENSIVE Photomounts 3x5 $3.80/100, 5x7 
$5.50/100, 8x10 $11.50/100. Free samples to pro- 
fessional photographers. Penn Photomounts, Glen- 
olden, Penna 


FILMS AND PAPER 





SAVE 50%! Guaranteed—fresh color, b&w movie 
film! 8mm, l6mm. Free catalog! ESO-F, 47th 
Holly, Kansas City 12, Missouri. 





PHOTO FINISHING 





ULTRA fine Foto-Finishing on exclusive European 
papers. 35mm our Specialty. Standard prices. Foto- 
View, 323 West 42nd Street, New York 36, N. Y. 


35MM, 36 exp. Developed and Enlarged 3%4x4% 
$1.10 with this ad. Flash Foto, Box 36Y, Brook- 
lyn 4, N.Y 








FINEST quality double weight bromide enlarge- 
at dealers’ prices. 5x7, 32¢; 8x10, 39¢; 

79¢. Satisfaction guaranteed. Minimum 

order, $1.00 Foto Portrait Co., 1172-P Ogden 
Ave., New York City 52 





ENLARGEMENTS of distinctive quality. 5x7, 25¢; 
8x10, 40¢; 11x14, 80¢; 16x20, $1.75. New nega- 
tives, 50¢. Superb oil coloring. Minimum order, 
$1.00. Barzell Photo Service, 796 East 175th St., 
New York 60, N. ¥ 





ABSOLUTELY highest quality professional double 
weight enlargements at dealers prices. 5x7, 32¢, 
8x10, 39¢; 11x14, 79¢. No extra charge for crop- 
ping or dodging. New negative from your photo 
50¢; minimum order $1.00 Foto Portrait Co., 
1172-P Ogden Ave., New York City 52 

FREE 5”x7” introductory enlargement with roll. 
Finest quality Jumbo dated prints in handy Super 
Paks. 8 exposures 35¢; 12, 55¢. Globe Photo, 
Dept. PP, Box 3508, St. Paul, Minnesota. 

GIANT photos a specialty. Introductory offer 40 
by 48 $6.50 from your negative or print. Ideal for 
home or office. Warner Studio, 517 Delaware, Kan- 
sas City, Mo 











FREE Fine-Grain Developing on 35mm Film & 
Enlargements to 3%x4% individually Cropped or 
Masked on Dull Satin Portrait Paper Only 6¢ Per 
Print. Photo-Cropp, Box 87, Bushwick 21, Bklyn, 
N. Y 

PROFESSIONAL Enlargements. Candid-Commer- 
cial-Portrait. Hand processed on double weight 
Matte, Glossy or Silk Paper. 4x5—15¢; 5x7—25¢; 
8x10—40¢. Cropping when requested. Minimum 
order $1.00. Remittance with order. Martin Photo 
Service, P. O. Box 325, Flushing 52, N. Y 





ix5 DOUBLE Weight Enlargements 10¢. 5x7’s 20¢, 
8x10’s 30¢, 1xl4’s 60¢. Copy negatives 50¢. 
Slides from any size negative 12¢. Free catalogue. 
Professional Discounts. Overnite Service. Rapid 
Reproduction, 417-19 Broadway, Joliet, Illinois. 
2x2 SLIDES—colored or black & white from your 
positive transparency or picture 25¢ each. Photo 
Copy Shop, 201 N. Magnolia Ave., Lansing 12, 
Mich, 


COLOR PHOTO FINISHING 


ANSCO Color Prints by New England’s Oldest 
Authorized Ansco Color Finisher. Wallet Size, 
special 10¢; 2% x 3%, 25¢; 3% x 4, 35¢; 4x 5, 
50¢;5 x 7, $1.00; 8 x 10, $1.50. Ansco and Ekta- 
chrome Color Film $1.00 per roll processed. 35mm 
is mounted. Minimum Order $1.00. No C.O.D. 
Please. Guaranteed to satisfy or your money back. 
U. 8. Color Mart, Box 2222, Hartford 1, Conn 


PROFESSIONAL Quality Ektachrome—Ansco- 
chrome processed-mounted $1.00. Fast Kodachrome- 
Kodacolor Service. Send for prices. National Color 
Corporation, Box 55, Northside Station, Atlanta 5, 
Georgia. 
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1957 PASADENA Rose Parade (2x2) from Beau- 
tiful Kodachrome Color, by official Photographers, 
set of 24 prize winning floats $5.95. Entire Pa- 
rade (set of 60) $12.00 P.P. Plus Free set of 
Kodachromes Glimpses of Hollywood, Movie sets, 
Hollywood Bowl etc. ; also includes full script and 
text describing each float. Color movies of the 
parade 50 ft. 8mm, $7.50; 100 ft. 16mm, $16.00. 
Satisfaction Guaranteed. Colorslide, Box 1193, 
Studio City, Calif. 





SEE 1957 Rose Parade. Front-row seats to world’s 
most fabulous pageant. From professional Koda- 
chromes by official photographers at choicest lo- 
cations along Tournament route. Wholesale-priced. 
36 gorgeous 35mm color slides, all Winners, $7.00. 
Entire parade, 62 Perfect 2x2 slides, $10.00. 
Stereo-Realist, 20 best $9.00. Postpaid. No finer 
slides available anywhere at any price. Our 6th 
year of satisfaction Guaranteed or money back! 
Free! Extra bonus slides to first 500 orders—title, 
added beauty Queens, plus professional script. 
Send check, cash, or Money Order Today. Color 
Control Co., Dept. P2, 1538 Cassil Pl., Hollywood, 
California. 


FREE Sample and Catalogue. Beautiful Scenic 
Color Slides. Domestic and Foreign. Slides, Gar- 
dena, California. 


COLOR Slides. Relive your vacation trips. 1,000 
Travel Kodachromes. Free list (sample 30¢). Send 
oes. Kelly P. Choda, 732 Ursula St., Aurora 8, 
olo. 











155,000 SLIDES in stock insures quick delivery. 
10,600 subjects offers wide choice. Production by 
Captain M. W. Arps, U. 8. Navy, retired, insures 
satisfaction. Send 9¢ (stamps) for new 72 page 
catalog of United States, Canada, Mexico, and 
Cuba. If interested other countries add 2¢ for each 
country requested, as these are separate lists. 
Worldwide coverage (70 countries) available. 
RoLoc, Box 1715, Washington 13, D.C. 





SPECIAL! Four beautiful stereos or slides plus 
catalog, $1.00. J. DuBois, 5880 Hollywood, Holly- 
wood 28, Calif. 


FREE—‘‘Christmas-1956’’ Slide Title. Our excit- 
ing, colorful slide titles add extra interest and 
sparkle to any slide show. Details and sample— 
50¢. Headliner Products, Box 602, Kansas City 
41, Mo. 








FREE lists, travel pictures, many lands. Approval 
plan. Specify which countries of interest. Eulo 
Company, P. 0. Box 7524, Denver 15, Colorado. 





COLORFUL Title Slides. America’s largest selec- 
tion. Sample 25¢. Satisfaction guaranteed. Colonial, 
247-H, Swarthmore, Pa. 





ANTIQUE Autos, Covered Bridges, Locomotives, 
ete., Scenic New England. Weldon Color Slides, 
Monson, Mass. 





UNUSUAL! Oddities! Sunsets! Moonrise! Pictur- 
esque (Sample 25¢) Free list. Robert Hale, 1104 
N. 16th, McAllen, Texas. 





SLIDES Of The East By Henry Cobb Shaw. White 
Mountains, Plymouth, Lexington, Boston, Glou- 
cester, Cape Cod, Ausable Chasm, Niagara, New 
York City, Washington, Williamsburg, Savannah, 
Charleston, Florida, Quebec, The Gaspe, Bermuda, 
West Indies. Slides Of The West By Jack Breed. 
Arizona, California, Colorado, Montana, Utah, 
Wyoming, National Parks, Indians, Mexico. You 
have seen these in Arizona Highways, Holiday, 
National Geographic, Saturday Evening Post, and 
many others. Outstanding! Send for catalog beau- 
tiful 2x2 slides on approval. Pilgrim Productions, 
105-3 Washington St., Boston 8, Mass. We Buy 
Original Slides Of The World. 





PHILADELPHIA, Washington, New York. Beauti- 
ful Kodachromes. Free list, Philly-Photos, Box 
6221, Philadelphia 36, Pa. 





SCENIC California-San Francisco, Carmel, Red- 
woods, National Parks. Free catalogue lists thou- 
sands of kodachromes of Western Parks, Canada 
and Mexico. Large selections on approval. Douglas 
Whiteside, Yosemite, California. 





10, 2x2 COLOR Slides $1.00. Murphree Studio, 1016 
Picacho, Las Cruces, N. Mex. 





LARGEST selection western slides, Half Colorado. 
Lowest prices with the opportunity to choose indi- 
vidually from assortment. Rare chance. We seldom 
advertise at retail. Free lists. Nesbit, 711 Columbia 
Road, Colorado Springs, Colo. 


CAMERA REPAIRS 


UNIVERSAL (Cinemaster, Mercury, Roamer) still 
and movie camera repairs. Trained technicians. 
No projectors. All work guaranteed. Two-week 
delivery. Estimates sent on all work. International 
Camera Corp., 846 W. Adams, Chicago 7, Il. 











TRAVELLERS—Complete your collection—order 
the shots you missed! Choose from 5000 Hi-Fidelity 
Color slides 2x2 (35mm) from 67 countries includ- 
ing exclusive new slides of Russia, or 1200 stereos 
(3-D). Name the spot—we have the slide. Send 
25¢ (deductible from first order) for 48-page il- 
lustrated and descriptive color catalog. Stereo list 
free. Ernest P. Wolfe, PSA, 1315 Westwood Blvd., 
Los Angeles 24, Calif. 


CANON Cameras—Complete service, all models. 
Work guaranteed. Send camera for free estimate. 
International Camera Corp., 846 W. Adams, Chi- 
cago 7, Ill. 


BRISKIN movie cameras repaired by qualified 
technicians. All work fully guaranteed. Ten day 
delivery. International Camera Corp., 846 W. 
Adams St., Chicago 7, Ill. 








MISS America Pageant Slides—8 colorful slides 
covering the Pageant for only $2.00, or 20 Slides 
for $5.00. Miss America Pageant Slides, Box 433, 
Atlantic City, New Jersey. 





COLORSLIDES from your own kodacolorprints, 
50¢ superslides 75¢. Curiophoto, 1187 Jerome Ave., 
New York 52. 





MAGNIFICENT 35MM Color Slides, professionals. 


Exteriors ; Interiors. Paris, French Riviera, Rome, 
Italy, England, Ireland, Germany, Spain, Athens, 
Egypt, Syria, Lebanon, India, Mexico, ete. De- 
scriptive Dlustrated Catalog “P” 15¢ (Deductible 
from first order). Argo Slides, 62 William Street, 
New York 5, N. Y. 


HOLY Land, European Shrines, Jerusalem, Na- 
tivity Grotto, Holy Sepulchre, Lourdes, Fatima, 
Lisieux, Italian Shrines, ete. Lives of Christ and 
Mary. Canonization Pope Pius X. Pontifical Mass. 
Exteriors, Splendid Interiors. Descriptive I[lus- 
trated 60-Page Combined Catalog “PR” 25¢ (De- 
ductible from first order). Argo Slides, 62 William 
Street, New York 5, N. Y. 








BEAUTIFUL color slides 10¢ each. Send dime 
for sample and latest issue, ‘‘Slide News.’’ Slide 
Supply, Box 1031, Canton, Ohio 


ANTIQUE Automobiles. 
Illustrated Catalog Free. 
Beverly Hills, Calif. 





Over 200 ‘‘old-timers’’. 
Universal. Box 779X, 


PERFEX repair on Still and Movie model, using 
genuine replacement parts. (Only authorized Per- 
fex firm in U. 8. Send camera for estimate. 
International Camera Corp., 846 W. Adams &t., 
Chicago 7, Ill. 





GERMAN and American cameras repaired by fac- 
tory trained technician; B&V Camera Repair 
Service, 21 E. Van Buren Street, Chicago 5, Il. 


COMPUR, Pentacon, Contaflex, Graphic, Wollen- 
sak, Kodak, Zeiss Ikon, Leica, Bolsey, Prontor, 
Argus and Robot Shutters a Specialty (Prompt 
Service). Central States Camera Repairs, 3116 E. 
Douglas, Wichita 8, Kansas. 








GUARANTEED, Reasonable repairs on cameras & 
electronic flash. Internal sync. our specialty. 
Dealers welcome. Estimates. Ohio Camera, 1355 
Manor Park, Cleveland 7, Ohio. 


LENSES made and repaired. Hard coating for 
sharper pictures, faster speed. Recementing, re- 
polishing, light scratches and haze removed. Com- 
plete binocular repairing. Guaranteed workman- 
ship. Send lenses or binoculars or write for free 
estimates. Gould Lens Service, 26U Franklin Ave., 
Binghamton, N. Y. Free descriptive folder. 
EFFICIENT—Fast—Inexpensive Cameras, Movie 
Cameras, Binoculars, All makes. Free mate. 
Modern Technical Supply Co., Dept. PP, 55 West 
42nd St., New York 36, N. Y. 
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BUSINESS OPPORTUNITIES 


FREE Folio ‘*$5,000-$45,000; 
ited.” Work home spare-time! 
Carlsbad, California. 





Unlim- 
PPY, 


Vacations 

Haylings 
YOU can Make Money at home in spare time tak- 
ing magazine renewal subscriptions. No capital or 
experience necessary. All supplies furnished. Write 
Today! McGregor Magazine Agency, Dept. 530B, 
Mount Morris, Illinois 








YOUR envelopes addressed accurately, reasonably. 
Fast service. We have capable addressers in your 
city Glenway System, Box 6568, Cleveland 1, 
Ohio 


BUY Wholesale 25,000 Items — Catalog 25¢. 
Matthews, 1474-A5 Broadway, N.Y.C. 36 
CAMERA Repairmen greatly needed! You can 
learn manufacturers’ service methods at home, in 
your spare time! Free, big illustrated book tells 
how! Write today, National Camera Repair School, 
Dept. X (2), Englewood, Colo 





WANTED! House organs now buying photographs 
of new construction projects. Payment from $10 
to $100 for single shots. If you are a professional 
photographer looking for more money you can sell 
to the huge house organ market. 3,000 house or- 
gans buy! Free information, Gebbie Press Pic- 
tures, 151 West 48, NYC 36. 

BUY Wholesale! Discounts to 80%! Appliances, 
Cameras, Sporting Goods, Housewares, Watches, 
Tools, Clothing, Etc. Buy-Rite, 73-18 Wagaraw, 
Hawthorne 2, New Jersey. 

I TURNED my darkroom into cash! The postman 
brought me over $50. per day! Yours can too! 
Four successful projects, $2.00. Ross, Box 37, Van- 
couver 1, Canada 

FREE Book 
Work home. 


“505 Odd Successful Businesses.” 
Pacific-PPY, Oceanside, California. 


INSTRUCTION 


OIL Coloring Photographs—A fascinating hobby or 
profitable sideline for those with artistic talent. 
Learn at home. Easy simplified method. Free 
booklet. National Photo Coloring School, 835 Di- 
versey Parkway, Dept. 2252, Chicago 14 


PHOTOGRAPHY For Pleasure or profit 
home. Practical basic training. Long established 
school. Free booklet. American School of Pho- 
tography, 835 Diversey Parkway, Dept. 2252, Chi- 
cago 14 











Learn at 





LEARN Retouching. Complete Home Study Course 
including all equipment. Easy payments. Money 
back Guarantee. Full price $25.00. Write for 
Free literature today. Marshall Art Studios, Dept 
X, 3723 Fullerton Ave., Chicago 47, Ill. 


YOU can repair and service Leicas, Contaxes, 
Speed Graphics and other cameras, shutters and 
photographic equipment easily, quickly and make 
good money. Big reference service manual shows 
you how you can. Where to buy your material 
and stock parts, and how to save money buying 
your tools and shop equipment to start your own 
repair shop. Satisfaction or your money back 
Write to: E. Valera, P.O. Box 21, Morton Grove 
Ill 








CAMERA Repairmen greatly needed! You can 
learn manufacturers’ service methods at home, in 
your spare time! Free, big illustrated book tells 
how! Write today, National Camera Repair School, 
Dept. B-2, Englewood, Colorado. 


HELP WANTED 


AMATEUR or Free Lance Photographers! Wonder- 
ful opportunity to become a professional School 
Photographer with America’s leading studio. Photo- 
graphic equipment and sales supervision furnished. 
We Need ambitious men in territories east of Mis- 
sissippi River for permanent good-paying 
Alston Studios, Inc., 110 East St., E 
Mass 








jobs 
Weymouth, 





EARN $50 Fast sewing our precut products. In- 
formation 3¢. Thompson’s, Loganville 38, Wis- 
consin 





MAKE Extra Cash—Quickly! Show newest big 
value $1, $1.25, $1.50 assortments of Birthday, 
Get Well, Valentine, Easter Greeting Cards, Gift 
Wrappings, Stationery, Gifts—in spare time. Big 
profits, bonus. Friends, others, buy on sight. Write 
for Samples on approval, Free Gift Offer, details. 
Hedenkamp, 361 Broadway, Dept. PP-1, New York 
CAMERA Repairmen Wanted—World’s largest cam- 
era repair and service organization is looking for 
capable beginners. Will train you in ali phases. 
Excellent salary and future. Write complete letter, 
giving age and work history, if any. International 
Camera Corp., 844 W. Adams Street, Chicago 7, 
Illinois. 
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COSTUMES AND PROPS 





LEOTARDS, Bikinis, Costumes. Actual Photo il- 
lustrations, $1.00. Stan Stanton, Liberty 3, N. Y. 
DANCE, Pin-Up Costumes, Bikinis, Opera Hose, 
Tights, Catalog 50¢; Quincon, Box 422, Quincy, 
Mass. 








FOR INVENTORS 





INVENTORS—If you believe you have an inven- 
tion, you should find out how to protect it. Send 
for copy of our Patent Booklet ‘‘How to Protect 
Your Invention’ and ‘‘Invention Record’’ form. 
No obligation. McMorrow, Berman & Davidson, 
Registered Patent Attorneys, 244-B Victor Build- 
ing, Washington 1, D. C. 





MISCELLANEOUS 





NEGONTAINERS — glassine, cellophane, slide 
mounts, releases, embossers, stickers, business 
cards, negative files, ‘‘Press Plates,’’ others. Free 
Literature, samples. Lutz Co., Box 5, Syracuse 
7 


TAPE recorders, tape. Unusual values. Free cata- 
log. Dressner 69-02 P, 174 St. Flushing 65, N.Y 
2x2 SLIDES from any size negative 15¢, unmounted 
10¢. Duane Stebbins, Box 62, Agawam, Mass 











UTILITEE Film Adaptors use 24%x3% cut film in 
large cameras, $3.25 for six. Utilitee Photo Prod- 
ucts. 737 So. San Pedro Street, Los Angeles 14, 
Calif. 


NEWS photos wanted. For details and application 
blank for Accredited Press identification card. 
Write Accredited Press, Lawrence 1, N. Y¥ 





ARTISTS 
references, 
cago 90. 


Photographers: 


Human Interest subject 
Free Listings: 


Slides, Box 384, Chi- 


PHOTOGRAPHY For Pleasure or profit 
home. Practical basic training 
school. Free booklet 
raphy, 835 Diversey 
cago 14 





Learn at 
Long established 
American School of Photog- 
Parkway, Dept. 6202, Chi- 


PHOTOGRAPHERS.-artists. Learn proper posing 
techniques. 18 photos, $1.00. 41 for $2.00. 35MM 
color slides 4 for $1.00, 10 for $2.00. 8MM, 50 ft. 
movies, $3.50. 16MM, 100 ft. movies, $6.50. Pel- 
ton, Dept. 10-P, Box 5967, Chicago 7, Il 
MIRROR one side; transparent from other side. 
Photograph people unawares. 8”x10", $2. 16”x20”, 
$5. One-Way Mirror, Dept. P4, Box 625, Mt. Ver- 
non, N. Y. 





EIGHTEEN exclusive photos, $1.00 
Three scintillating 35MM slides, $1.00 
Exciting movies, 8MM, 50 ft 
100 ft. $6.00 each. 
Cicero 50, Ill. 


STAMPS AND COINS 


PAY 
Alleoin 
corp 


45 for $2.00. 

8 for $2.00 
$3.00 each. 16MM, 
Cameo, Box 228, Dept. P, 








$325.00 Certain Cents Before 1924. Complete 
illustrated Catalogue $1.00. Worthycoin- 
K-624-C, Boston 8, Massachusetts. 
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UNUSUAL OPTICAL BARGAINS 


See the Stars, Moon, Planets Close Up! = Take Telephoto 


oe a Big 100 Power 3” Reflecting Telescope Shots Thru 


. » . with this Complete 87-Piece ‘*Do-It-Yourself"’ Kit 7x50 MONOCULAR 
Get —— to See the Artificial Satellites! This is fi a ‘ 
ris is fine quality, Ameri- 


y ‘ need! No machir zr! Easily qouvmbtedt We fur- - 1 
: pone naeee ec £710 alumi can made  instrument— 
7 ae “ : 1 7 - ox Ey “e and 100X war surplus! Actually Y2 
ariov ne cs rT ~ “ P fork ef U. S. Govt. 7 x 50 Binocular. Used for general ob- 
pe | Equi mn “yr . LL ’ : ; - . servation both day and night and to take fascinating 
- - ” 2 . 0 Our he c Mi 4 telephoto shots with your camera. Brand new. $95 
f.1.) i uaré > lv ail right up to theoretica 2» > apanese c . 
‘ 30° . eS Ce ee ieee Meena value Due to Japanese competition we close these 
sack guara Shipping weight, 10 It out at a bargain price. 


eee STAR CHART and 136-page book, 


FR 
Photographers! This'is an actual photograph DISCOVER TAR Stock No. 50,003-P......... tpa' 
of the moon taken through our Astronomical gS QelOUe™ ge! Q2e p. . ..$29.50 f.0.b. Barrington, N. J. +++ 625.00 Postpaid 


OL TL a 
Fine, American-Made Instrument at Over 50°, Saving ae 50-150-300 
STEREO MICROSCOPE | POWER MICROSCOPE 


Up to 3” Working Distance—Erect Image—Wide 3 Dimensional Field iy Only $14.95 


‘ ready after } in development——this instrument answers the . ‘ ee 3 coun OBJECTIVE Lanees 
ng standing need a sturdy, efficient STEREO MICROSCOPE at low , J ON REVOLVING TURRET 

rat. Used fe 7 inspections, examinations, counting, checking, assembling, } Imported! The color-corrected, nent- 

ecting. 2 sets of objectives on rotating turret. Standard pair of wide , - achromatic lenses in Ke oa 

8 ner t ri P »1 pov wer . P u far superior results to the 

id X Kellner Eyepieces give yu 21 power and 1 powe Additional ay single lenses found in the microscopes 

epieces available for greater or lesser magnification. A low reflection st selling fc $9.95! Results are worth 

mated prism erecting system gi Ss you an erect image—correct as to the difference! Fine and pinion 

right and left—clear and sharp. Helical rack and pinion focusing. 10-DAY , focusing 

TRIAL complete satisfaction or your money back. Stock No. 70,008-P $14.95 Pstpd. 

MOUNTED S500 POWER OBJECTIVE 

$99 50 ., Threaded for easy attachment on 

Order Stock No. 85,039-P full price . f.o.b. above microscope, Achre ic lenses 

Sh ng t. appre 11 Ibs.) arrin nm, N. J. ‘or fine viewing. 3 mm “focal le sagt. 

— ee Sond check or 10 Garetngte Stock No, 30-197-P. $5.00 Pstpd. 





BUILD YOUR OWN! 35mm. Slide Projectors NEW! BUILD A SOLAR 
Stock No. $6.50 pcos. ENERGY FURNACE! 


50,104-P 

Thousands of our customers have Contains F/3.5 anastigmat projec- A fascinating new field. You can 

made their own projectors. Ex- tion lens in focusing tube, 2 con- build your own Solar Furnace for 

ttt. atin i EES densers, heat absorbing glass, full experimentation—many practical 

Sa, Ss dn oak Gai uentel instructions. . uses It's easy—inexpensive. We 

? ; . furnish instruction sheet. This sun 

parts except Kit No. 50,104-P Stock No. $2 85 powered furnace will generate ter- 

contains mounted projection lens 4029-P Pstpd ; rific heat—produces many unusual 

and focusing tube 2 unmounted achromats for pro- | fusing effects. Sets paper aflame in 
jecting lens, 2 condensers, heat seconds. 


30c absorbing glass. No. 80,040-P—Fresnel Lane, size 113% 
19 


1 , 
Booklet 9014-P Sn. CEP dé 66 +008 eh ee . $3.50 Pesteaid 


New! 2 in 1 Combination! Pocket-Size 
h igapgey reopen im 50 POWER MICROSCOPE 


Gives you a big picture—4 times the size normally obtained in - #4 and 10 POWER TELESCOPE 


same projecting distance. This is a 6 element coated lens manu- 
factured for use in an expensive Juke Box Projector. Would ( _ J 
normally retail for about $30.00. Lens unit mounted in a stand- 
ard sleeve with an O. D. of 1%" which fits most 16mm projectors. x ae sr . 
Brass tubing available to change O. D. for adapting to other sizes P nd Useful Telescope and Microscope oom 
from 1” to 11/2”. Direction sheet included. Back of this lens must ' bined in one amazing, precision instru- 
come to within " of film, Excellent for making your own pro- } " ment. Imported! No larger than a foun- 
jector taking Viewmaster-size film, or for making a contour pro- i tain pen. Telescope ‘ 10 Power. Micro- 
jector - scope magnifies 50 Times. Sharp focus 
at any range. Handy for sports, looking 
Stock No. 30,119-P awa ‘ $9.50 Postpaid . at small objects, just plain snooping. 
Sleeve Adapter, 1” 0. D : Order Stock No. 30,059-P 
Steck No. 40,126-P . «+ ««++$1.00 Postpaid Send Check or M. O. $4.50 Pstpd. 
Satistaction Guaranteed! 


HRAGM! 
OPTA-VUE EDITOR OUTFIT Pheinething ican sal 


. > Use for building enlargers, cam- 
Complete 14-piece outfit, including lens, batteries, bulb. Here eras, optical instruments, etc. 


is the most versatile, self-illuminated magnifier made. Mount it With handle. O. D. 2%". Maxi- 

in your slide projector case, or build it into a desk unit, or as a mum aperture—1 5g . Minimum 

platform viewer. One ‘thousand and one uses: Viewing 35mm aperture—?}/,”. 

slides before placing in slide magazines or projector; viewing Stock No. 30,118- . $4.50 Pstpd. 

835mm strip film; inspecting 35mm negatives; editing 8mm and 

16mm movies; for stamp collectors. Wherever illuminated mag- Fun for adults! Fun for 

nification is essential, this Opta-Vue outfit is the answer. Its SIMPLE LENS | KITS! children! Kits include 
plainly written,  illus- 

powerful lens alone is worth the price. trated booklet showing how you can build lots of 

optical items. 

Stock No. 50,129-P. OO EDIE PPE Pp ik No. 2-P 10 lenses......-$ 1.00 Bost id 

Stock No. 5-P—45 lenses. 

Stock No. 10-P——80 lenses. 


INSTRUCTION BOOKLETS WRITE FDEE CATALOE- P 


Easy to follow—accurs 8'.x 11 page size—many Dummy Cameras . wee . 9035-P 20c FOR 
illustration Do-it-yourself—Save! and have Fun! Collimating Systems . 9047-P 35e¢ 
**Building a Condenser ‘Enlarger’ "... 9038-P 40c Rees selection of 
Stock No. enses, prisms, wor 
How to Build Projectors 9014-P FUN WITH OPTICS surplus optical in- 
en Re pe Z ~ = Pre aed Ont soos New! 32 pages! Completely illustrated! Shows how struments, parts om 
Homebuilt R fle Pit ma on 9018-P to build all kinds of Telescopes, Viewers, Magnifiers, accessories. Tele- 
All About Tele sisaie Lenses ; 9036-P many optical instruments. Tells all about lenses and scopes, microscopes, 
How to Condense and Project Light prisms. TERRIFIC! binoculars. Hand 
with Lense 9044-P Stock No. 9050-P er as .50c Postpaid spectroscopes, reti- 
Reticles and Their Use 9039-P cles, mirrors, Ronchi 
ULTRA CLOSE-UP Photography 9042-P eas SURFACE MIRRORS rulings, dozens of 
Infra-red Light and Its Use 40,040-P 


2 $0.75 Postpaid oo 
Homemade Stereo-Adapter 2 40.041-P ne : "74[25 Postpaid pon ae to get 
Homemade Stereo-Viewers ‘ 40,042-P oa ol toric f PA ... 1,80 Postpaid optica ems. 
*-* . . 5 
8 
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Photo Micrography with Pen 49.963-2 America’s No. 


Microscope 


1 —! 

5.50 Postpa sourte of supply for Photographers, 

Hobbyists, Telescope Makers, etc. 
Ask for catalog P 


EDMUND SCIENTIFIC CO., BARRINGTON, NEW JERSEY 








ORDER BY STOCK NUMBER . SEND CHECK OR MONEY ORDER . SATISFACTION GUARANTEED! 


PRINTED IN U.S.A, Popular PHOTOGRAPHY 








- 





THE OLYMPUS 


{; # Masterpiece of design... 
_..., meticulous workmanship...dramatic features... 


a new concept of what @Q25 can buy. 


ONLY -OLYMPUS possesses a FIVE ELEMENT 
T-fah-wam 1-1 ah dat-] Qu al-i-cel(-te-Jar-]@eMtel-ilalidle)ale-lale mm ol-1e 
if-Yon amc -s-10) 10) 410 aim cay) a @))\| Oh Mur- MoM -1(-1e0l-1a] ame (lars 
can give. F/2.8, click stops to F/16. 


ONLY OLYMPUS possesses a PYREX pressure 
re} fc)¢-m ht -1-) ok il faa] os1e)10) (<1 h mil-] emer lalace) @7- 14 om 
bend, crack. It means overall sharpness | 
over all your negatives 














More exclusive features: + Single window rangefinder 

viewfinder * Short stroke winds film, counts exposure, cocks 
shutter, prevents double exposure + Shutter has B, 1 to 
1/500 second, MFX + Red dot and all settings fully visible 
at one time + Special button for trick multiple exposures * 
Of luxurious leather and satin chrome + At a!l dealers or 
Tah coil =1cele0'\f-) Mm Or-]aal-1¢- Im @lold elele-) dle lamm col amanlele-Malalelaunr-lelele 





OLYMPUS 


BROCKWAY CAMERA CORPORATION 0 YMPUS 


1114 FIRST AVENUE, NEW YORK CITY 21, N.Y. Conadian Distributor: W. CARSEN & CO,, 88 TYCOS DRIVE, TORONTO, CAN -TOKYO™ 


lating 
Foe ae UAE may, 
Swe toi thmre Nie 
4 ~ e au 


Command of all the world’s color 


with the Kodak color 


It’s right in your hand 
film of your choice. 

For speed, action, tough conditions—for 
large or small color transparencies—Kodak 
Ektachrome Film, 135 and 828 miniature and 
620 and 120 roll film. 

For crisp projection quality, highest resolu- 
tion, finest detail—Kodachrome Film, 35mm 


and 828; and for movies, 8mm and 16mm. 

For handsome color prints, for indoor-out- 
door shots on the same roll of film, without 
filters—the new Kodacolor Film. In all popu- 
lar roll sizes. 

Whichever you choose, you can depend on 
reliable speed, reliable quality, reliable per- 
formance—because it’s a Kodak color film. 


And remember—if you wish to guide your pictures from the snap of the shutter to 


the final transparency or print 
color Films in your own home darkroom 
too, with your Kodacolor negatives and Kodak Color Print Material, Type C. Ask 
your Kodak dealer for details—you'll find that with Kodak color materials, the 
world’s color is truly yours to command. 


Kodak~. 


—a trademark since 1888 


you can process Kodak Ektachrome and Koda- 
and make color enlargements at home 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





